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JCHANNES MIERSCH, 
VIOLIN-VIRTUOSO 


52 Carnegie 


Mr. CHARLES LEE 
PIANOFORTE 
Teacher of the Lescuetizky Metnopn. 


: Carnegie Hall New York City. 


ALOIS TRNKA, 
VIOLINIST 
E SEVCIK METHOD. 


Prague Con under Prof, O 


Lenox 


ead ARRY WHE! 


(GRAND CONSERVATORY OF 


PIANIST 


York 


hirty-tourt 


AVERILL—B 
ORATORIO 


Park 








PAPPENHEIM, 
Diction in 


Mi ISKOWLTZ, 


Certificated Pupil of 
1203 Carnegie 





Miss EMMA TH 


BRUNO HUHN, 
he Street, Ne 
YLt 
FOR 





JOSEPH PIZZARELLO, 
. INSTRUCTION 


Voice Developed—Style, 


Opera 
New York. 


T RAC hs 


INSTRUCTION. 


Hall, 


AND 


servatory 
Sevcik 
Ave., N. Y. 
c<LER, 
ENT, ART OI 
Italian Method 


Street, 


SINGING 


Music, 
teachers and rotess 


purse tor 





lirty-hith year.) 


JECKER 
AND COMPOSER 


2d St. and Stcinway 


New York. 


BULLOCK WILLIAMS, 


OF SINGING 
Wednesdays and 
he Emerson,’ 
City 


500 


SIG vor FILOTEO GRECO, 


Art oF 


OINGING, 





Madison Square 


ARITONE, 
CONCERT 
VOCAL 
South, 


New York 


LOUIS SAJOUS, 


Specialty, Voice Placing, 

in Italian, French, 

K Crescent Court, 195 
York; 224 Orange St., New 


CHRIST )PHER MARKS 


ste "caagthce 
Re 


SINGING IN ALL, ITS 
COACHING A 
©, 133 East 


SPECIALTY 


th St 


‘ 
lel., 1055 38th St 


BOWDEN MOYLE, 


and Artistic 


Singing, 
English, 
Residence-Studio, 


» New York City. 


2ist St 


MACHIN, 


INSTRUCTION 
Vannuccini 


Hall, New York City 


SCHWARZ, 


Trinity Cl 


vurch, New 
Address Tr 


yuck Instite ite, 


inity 


* FERNOW, 
~ PIANIST 
INSTRUCTION 


CHAMBER MUSIC, 


1dworth, Scharwenka). 
retatior 
t *Phone, 


WART, 


DRAMATIC 
\ 


SOPRANO 
Ins 
and Orat 
est Eleven th St., New York, 


HEFFLEY, 


AND TEACHER 


o8 Carnegie Hall 


CROSS-NEWHAUS, 


DIRECTOR VOCAI 


AND OPERATIC SCHOOI 
adition and Diction 
ft Ave., New York City 
UYSTER 
SINGING 
hevé Method.) 
f irch loists Normal 
\ i Instruction— 
Opera S 1425 B'way 
URSBY, 
OPRANO 
limited number of pupils 
34 Gramercy Park 


New York City. 


"Ww York 
DIC TION AND REP 
voc ALISTS 


JOHN W Al TER HALL, 


INSTRUCTION 


New York 


INSTRUCTOR 


New York. 


ionals, 
beginners. 
W 93d St, New 


Hall, 


Saturdays 
West 


street, New York. 


INSTRUCTION 


of the Mesilla 


Per- 
German, 


York. Re- 
Church, 
Jersey City, 


Song 


2704 River. 


JOHN W. NICHOLS 


EARLE ALBERT WAYNE, 
PIANIST. 
Concerts—Instructions 


Carnegie Hall 802, New York. 


Conductor of choral clubs. 





A. J. GOODRICH, 
Author of “Analytical 
Ir terpretation,”’ ‘Compl ete 
“Synthetic Counterpoint,” 
orizing,”’ etc. 
Personal or Correspondence Lessons. 
Residence Studio: 80 St. Nicholas Ave., 
York. 


CAPPIANI METHOD, 
VOICE CULTURE. 
Schirmer, Authorized Exponent. 
Concerts, recitals, etc. 
Mon, and Thurs., 
mh 


Harmony,” 
Musical 


Anna M 
Soprano 

7 West 42d dt., Studio 29, 
19 Elm St., New Rochelle, 
b ridays. 


ARL M. ROEDER, 
PIANIST—INSTRUCTION, 
Studio: 607 Carnegie Hall, 
Residence Studio: 423 E. 140th St. 
IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO 
rl LB Iw N York 
117 Ret St., Bros n, N. ¥ 
MARK ANDREWS, 


CONCERT 
E. s7th St., 
Willow St 


ORGANIST. 
New York, or 


Montclair, N. J. 
DELIA MICUCCI VALERI, 
Italian Vocal Specialist 


toire instructress, recommended by <) 
Hammerstein's celebrated tenor 345 


2r 
32 So. 


and Grand Opera re a 
BO 





_s8th St. ry 
MARY HISSEM DE MOSS, 
SOPRANO 
106 W. goth Street. 
*Phone 3552 River. 
Loudon Chariton, Manager, 
Carnegie Hall, New York. 
EPSTEIN TRIO, 
Address Herman Epstein, Pianist, 
Carnegie Hall, N. Y. City. 





MR. & MRS. MANDEL 


VIOLIN, PIANO, 


SVick; 
COMPOSITION, ENSEMBLE 


Spruce St., Newark, N. J., 


: ert *Phone, 
1160 Waverly; Clinton Hall, 1 Clinton St., 


New 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: New York. 


TOTTEN, 
SOLOIST. 

piano and vocal instruc 
Pupils’ concerts held at the 
Studio 325 Central Park West. 


100 East Seventy-third street, 


ABBIE CLARKSON 

SOPRANO 

Accepts engagements; 
tion; singers coached 


Waldorf Astoria 


AMY GRANT, 

MUSICAL 
Sundavs at 3.30, 
ssth St 


CARL FIOUE, Piano 
KATHERINE NOACK-FIQUE, 


READINGS. 
Thursdays at 8 


3°. 
78 W elephone 714 Plaza 


Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 
ROSS W. DAVID, 
TENOR 
lean de Reszke Method. 


126 West oth St *Phone, 


135 Columbus. 


MARUM STRING QU ARTET. 


Address Ludwig Marum, Violinist, 17 E. g7th St 
INSTRUCTION "Phone, 636-79th St. 
Dr. CARL UFFT, 

Studio: 1 East goth St.. New York City 
F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST > 


Residence-Studio: 


St.. New York. 


corner 56th 


3555 Columbus: 
- 


os4 Eighth Ave., 
"Phone 


I. W. PARSON PRICE, 
VOICE CULTURE AND ART OF_ SINGING, 
46 West Twenty-first St.. New York 


“I can confidently state that } 





{r. Parson Price’s 





knowledge of the voice, bot male and female, 
and his style of singing entitle im to a high 
rank among teachers *_ Manvet GaRcIa 
MISS GENEVIEVE BISBEE, 


MUSIC STUDIOS—PIANO 
Advanced work, Leschetizky method Primary 
work, Dunning qmeroves System of Music Study 
for Beginners. Competent assistants. 
Studios: 246 West ore St. "Phone, 1753 Columbus 


CLAUDE MAITLAND GRIFFITH, 


PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 


Brooklyn 
133 Carnegie Hall, New York 


TENOR AND TEACHER. 





Pupil of de Reszke. Concerts, Oratorios, Recitals. 
Special Summer Course 
1 E. 


goth St., Tues. and Fri. Phone 5620 38th St. 





“Theory of 
Analysis,” 
“New Method of Mem- 


New 


10 to 2. 
Tuesdays and 





Concert Organist 


Graduated 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 


THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 

230 East 62d Street. 
Complete musical education given to students 
from the beginning to the highest perfection. 
F, & H. CARRI, Directors. 


WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th 











Mr. 


AND Mus. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
163 East 62d St., New York. 


DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 








Home Studio: 








Address: 488 St. Nicholas Ave., York. 
Mondays and Thursdays, 10 So. ‘gun “St, Phila. 
Witsour BACHE, 

BARITONE 
Concert. Oratorio. 
Address 318 W. s7th St., New York. 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St, 
7093 River. 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
212 West soth Street, New York. 4 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 

Orchestral and ‘Cello Department, Paul Morgana, 
914 Carnegie Hall, New York. 


Dr. EDOUARD BLITZ, 
SIGHT SINGING 
843 Carnegie Hall. 

Monday and Thursday, 1 to 10 p. m. 

Res. "Phone: 1310 Audubon. 


ELLA MAY SMITH, 
INSTRUCTION — BAAR, SINGING, MUSIG 
> ‘ 
HISTORICAL LECTURE RECITALS. 
Residence-Studio: 60 Jefferson Ave., Columbua 
io. Telephone, Automatic 2294. 


THE BERTA GROSSE-THOMASON 


Telephone: 


New York. 








SCHOOL FOR PIANO. 
359 Degraw St., Brooklyn. 
330 Fulton St., Brooklyn. 
Branch 
Studios: 


98 Maple Ave., 


Morristown, N. J 
Tel. Call: 


4207 J Main. 


) Steinway Hall, Room 16, New York 


B. KINNEY, Jr., 
VOCAL SCIENTIST. 
35 W. 42d St., New York City. 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION. 
208 East Sixty-first Street, New York. 


PHILIP JAMES, ¢ 


ORGAN RECITALS—INSTRUCTION. 
Assistant Organist St. Mary 

the Virgin, New York. 
58 Irving Place, New York City. 


ARTISTIC AND CORRECT 


VIOLIN INSTRUCTION, 
SIEGMUND GROSSKOPF, 


Diplomee Raff Conservatory, 
fort-on-Main, Germany 


1204 Carnegie Hall. 


Frank- 


SAMUEL A. BALDWIN, 
Head Dep't of Music, College City of New York, 


CONCERT ORGANIST. 
Address: 611 W. 137th Street, . New York. 
Telephene, 1600 A 





ANNA E. ZIEGLER, 


: VOCAL TEACHER, 
Normal Class, Opera Class, Private Tuition, 

163 West goth Street, New York. 
"Phone, 1500 Columbus. 


MIL TONEL LA BEARDSLEY, | 


PIANIST. 
143 Compe arta New York. 





A. BUZZI- PECCIA, 


rtAL IAN Map ee 


recommen 
CARUSO. SEMBRICH. DE” RESZKE 
and greatest artists. 
Circular on application. B only. 
33 WE 67TH STREET. 
Atelier Belding: 





CLARA BERNETTA, 


SCIENTIFIC VOCAL INSTRUCTION. 





F Langu Begin Stage 
og 19 West tro2d St., New "vee "~ 
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EDMUND SEVERN BERTHA CUSHING CHILD | hess DAVIS 
VIRGIL CORDON PIANO SCHOOL | zs VE ONTRALTO aaa 
PIANTCT 
VOICE, VIOLIN, PIANO The Lang a — - = PIANIST 
15 East 31st Street, New York | Studie : 131 West 560 Street "Pheoe: 2503 Colembes Se ate NE Ce ts—Recita 
meee.  ———- anni MISS MARIE L. EVERETT | tesivesce-siio: 289 
ie | Watter S. YOUNG). teacuer oF sinainc : 
DUNNING SYSTEM | 1,3, coven IeTROCTION sat | Mme ERAWKLIN-SALISRURY | “arse HALL MCALLISTER 
ww or | 
of ees Music Study for Bogianses | 94-608 Carnegie - | Mme. FRAN KLIN-SALISBURY Teacher of Singing 
The onl stem indorsed by the world’s VOCAL INSTRUCTION MUSICAL MANAGEMENT 
Soe S Salata | BESSIE MORGAN 446 Hntioaton Ave. Rosen. | 407 Plerce Bullding Boston 
3ooklets, descriptive of the syster an yiving wr Pianist—Instructicn Mason Met } - 
ten indorsement of Leschetiz rky, S rwenka De | 
wbasestcingy > odoinn tiak danas ciel is is to certify that Miss lorg  poneaw BALL COUPER | 4ME 
En Rega oe | mectigintentar.t:| THOMAS BALA. COUrE® | 2 GARINER CLARKE BARTLET 
t . and it gives me great pleasure to recom | WQUiN VIRTUOSO AND INSTRUCTOR RECITALS AND MUSICALES | Assistan t " Répétiter 
225 Highland Avenue - “Buttato, N. ¥. | Ee ~ r ) Ors 503 cmon tt New York, ‘Phone, 2940 Columbus | wingune 8 “yams weaee com € eae 
efferson Avenue aie did W2raww. sesdays and Fridays Tel., 8. B. 3157 Plerce Bul » a o 
BURROWES COURSE OF | iswesiwinmns | Se ae cave ase 
MUSIC STUDY | WILLIAM. JOHN HALL YW ARIE OLK we 
(Kindergarten and Primary.) | Mme. Hilde ard Hoffmann | SOLOIST 
PERSON AL OR CORRESPONDENCE £ I | MR. and MRS. HALL, —ielat Piealtot —""SONGS OF THE ORIENT’ | Pupil of Joachim, Bertin 





z iv § dang aC yg na Oratorto and joint Recitals with Suite 29-30, Musical Art Bldg., St. Louis, Mo 3642 LINDELL BLVD, ST. LOUIS MO 
ss ry ettcr 
MISS KATHARINE Burrowes, | MI. Henry Holden ISS Fr, BASSO 


M. 502 Carnegie Hall, NEW YORK CITY Recitals and Piano Setotet st. into ares 
Instruction 122 Weat Neg Street, New York Cite 


or Dept. M., DETROIT, MICH. 
~~ hone 101 ryan 
RTHU R Soloist with New York Philharmonic | : a - 
—— } and Boston Symphony Orchestras, &c | SOPRAN O 
STUDIOS: Carnegie and Steinway Halls ADORESS 
Address: 144 E. 150th Street Rew York City 2314 Broadway New York 
i Telephone, 1030 Riverside =~ 
TE NOR 
Oratorio, Concerta, Recitals 
Instruction 
539 West 23d Street 
‘Peons, 2002 Cheises 
“WORDHEIMERS” TORONTO) aaa Central Park West! BARITON® 
VOCAL INSTRUCTION 
CORK- Concerts and Recitals 
1 il 
ELIE MEYSENHEYM | - rae Jn 1360 ( we... sane 
COURT SINGER, ROTAL THEATRES MARGARET SOPRANO 
Munich and Amsterdam Operatic 
and Dramatic Training in Italian, e T H E L 216 West 1024 Stree 
French, German and English. ~-s CONTRALTO NEW YORK 


Late of the CONRIED METR *hone, & rer 
OPERA SCHOOL _— Concert, Oratorio and Recitals ne 


228 West End Avenue, New York MANAGEMENT: BARITONE 
HENRY _WOLPSOHN, 131 B. 17th St., New York iSO Hiliside Ave 

GEORGE NEWARK, N.J. 
henesstnesss 1445-8, Waverly 








ORGAN CONCERTS 
EUROPEAN AND AMERICAN Mu. OHRSTROM- -RENARD 


REPUTATION Teacher of Voice in All its Branches 








New Veoots, N. Y. 


YChey| CPD ra-cr 



























A 
H. N; C 
D O| i TENOR 
Violoncellist E R|' A Sola Management 
Concerts and Musicales R anegemen 
Careful Training on the Cello for CONCERTS and RECITALS—-VOICE CULTURE L HAEMSEL and JONES 
aa Orchestra and Ensemble 38 East 22d Street New York & | EAST 42¢ STREET. NEW YORE 
or 
: Telephone : 305 6 














STUDIO. 210 East 85th St. New York vor CE-HE Le N 
: mete > N O— ALBERT 

HELEN GAUNTLETT| Sige (DLIFFORD 1106 Medison Aveuns 

} 3 Phone: 1332-78tb St 

+ 7 West 024 Street 

PIANO INSTRUCTION BASS-BARITONE NEW york 

186 Lafayette St., New York lephone 1424 River 

"Phone, 6393 Spring R ons J oO R 

——_————— Seprane Soleist, St. Bartholomew's Masegement of HENRY WOLPSOHN 
LOUISE oO Fe Vi Ss BY For A Vi i L. L rE. 131 Bast 17th Street 
HAENSEL&JONES —— 


PIANO ACCOMPANIST | 
E 
E 
D 
SOPRANO 1 Bast 42d St., New York | VY & ON T eA LTO 
Vv ratorioc an oncerts 
Tue LANKOW STUDIO); Lu an Wer Meer iti ssi 











134 CARNEGIE HALL, NEW YORK 














Contralto Soloist, Sight Reading | 
25 WEST 97th STREET, NEW YORK CITY 





MRS. JANE GORDON BARITOND 
suCcCESsSOR TO MADAM ANNA LANKOW Address HENRY WOLFSORN 
181 Kast i7th St. NEW YORnm 


Specially prepared by her, and seven years a teacher with ber in ber studios 








New Haven, C« 


M ELFER j ence’ Hale sopranos Mri. CB. Hult ei aaioe : 
Mrs. ae uit 
-FLORIO Clarence Hale, soprano; — 
George B. Barker, tenor; — Belle A. Fisch, 
Ld eogeene; Mise “Grace an, —" Mr PIANIST 
THE RENOWNED ITALIAN GRAND OPERA TENOR ames Travers, terhone;. 4 r an, tenor; — ADDRESS 
r. 





iss Kate Travers, soprano; Enrice Oro 5424 Washington Avenue 
ACKNOWLEDGED VOICE SPECIALIST mont, baritone; Albert Wahle, tenor; Miss CHICAGO 


ormert Mamie Chadbourne; Miss Jose bine Lumb, so 
y Leading Vocal lectrester of Gertie prano; Miss Emily Douglass; Fairfax Garner, 


RAPID AND SCIENTIFIC METHOD TAUGHT tenor; Mrs. Leon Wayave, contralto; Robert WEE MET. OPERA HOUSE ‘BLDG. 
EXCELLENT RESULTS GUARANTEED °°: tenor; John McFarlane, tenor; Charles 1425 Broadway, N. Y. 


Connor, tenor, Louisa Campeau, soprano; La 





Salle, tenor; Vincent F. Sullivan, tenor; Leah Abelese, contralto; Mrs. A. Zen soprano; Miss } DICTION IN ENGLISH, ITALIAN 
Evans, soprano; Daniel M. Croucher, tenor; Miss Caplin, mezzo soprano; Harry Tough, tenor; Miss ART OF SINGING—FounDaATION TO FINISH FRENCH AND GERMAN 
Henyon, contralto. SPECIAL OPERATIC TRAINING (Including Action) 





104 WEST 79ih ST... NEW YORK, ‘Phone, 6656 River. 


T x*|F j — BASSO ——< 
55 West 334 Street 
Tel., 6120-38th HAENSEL & JONES 


PERSONAL ADDRESS 
TEACHER OF SINGING IN ALL ITS BRANCHES 515 West 124th Street Telephone, 4858 Morning i Bast 424 Street. New York 


r) Danish Violinist DRAMATIC SOPRANO 
American Tour RECITAL, CONCERT 
Now Booking Address: Care of THE MUSICAL COURIER 
naw YroRe ore 


55 Auditoriam Bidg., Chicago 


2 SOPRANO oo 
2 “i oar E WOLFSOHN BUREAU, 131 East 17! SI 
= ind pon greg to agg oO. Persons! Address; 160 West 10816 Street 


FOR TEACHERS UNEQUALLED| —_ 
OTHERS 


SUMMER |{T),7] NDIANAPOLIS CONSERVATORY % MUSIC 
Piano School and Conservatory 


COURSE Music :: The Speech Arts :: Modern Language 
JUNE 23d TO JULY 234, 1909 


Special Catalogue 
MRS. A. M. VIRGIL, Director 21 West 16th Street, NEW YORK 



































oO iy p. Eidos M. Cawley | VIOLIN— Herr Johannes Miersch 

man : Emihano Renaud Mrs. Ecgar M. Cawley 
Hm ‘Eames V. Scorge | — 

> SINGING —Mr. Louis F. Hadanger | SPEECH oe 

Mise Marion Scorpe , 

» the above twenty teachers of the = ee 

be odidigen, ef vhs at af Art in the Middle ¥ ost. Ideal Residence Devs 

my eo EDGAR M. CKWLEY. rect oo _— 
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hest standing. | he largest and most 
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: TO. ON 








‘ Ghitkering Jo- 


== PIANOS & 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made Solely by 


CHICKERING & SONS 


791 Tremont St., Boston 














It is better to buy a 
Conover Piano and be 
sure of having satisfac- 
tion than to take the 
chance on an untried 


instrument. 
Choose quality always. 


Send for Catalog 


The (jabte Company 


Manufacturers 


[iucaga 



































STERLING Sates 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND-— 1907 


short as 





scientific scale drawing allows 


» short, 


but a 





z 


Saisie Se. | nv . Cathedral 
8 i 
- 862-863 Carnegie Hall, New York 


rine OLD WIOLINS vio.as 


5B OADWAY 
s-J, Morningside 
CELLOS & BASSES AT EXCEPTIONAL LOW PRICES 
RARE OLD BOWS FINE LEATHER CASES 


d hort but not to 
psn ERSON PIANO CoO., CHICAGO 
“TEACHER OF SINGING 
From Firat Rediments of Tone Placing 
OUR CELEBRATED TESTED VIOLIN Es Per Post 15 for $1.00 
FINE TESTED CELLO As 4 for $1.00 


THeWwon* 
to Highest Artistic Finteh 
FINE TESTED CELLO Ds 3 for $1.00 


Send for String Price List 
220 East 6th Street 
Tel. 4567-79th. 





\ S. PFEIFFER & CO. New York City 





ESTABLISHED 1867 
Miss Clara Baut Directré 


fostructs, trains and educates after the best methods of Fore- 
most European Conservatories. The faculty numbers some of 
|| the Leading Musicians and Artists of today. 
Elocution MUSIC Langu: guages 
Location ideal with respect to heme comfort and luxurious] 
surroundings. The finest and most completely equipped build- 





[CINCINNATI CONSERVATORY of MUSIC 
Ps Riek a eras 











1] ings devoted to music in America. Day and resident stadente 
may enter at any time. Illustrated Catalogue 
mie ARA BauUR 


~/| Highland Ave., Oak St. and Burnet Ave., 


KRANICH & BACH 


























Strich X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Rebbins Ave NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that ‘place. Wituram H. SHErwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


MME. CECILE CHAMINADE 


Will Throughout Her American Tour 1908-09 use only 








EVERETT PIANOS 





EVERETT PIANO CO., Boston 


THE JOHN CHURCH CoO. 
NEW YORE CINCINNATI CHICAGO 


va DAMECK size” 
CLARA CLEMENS nodanc lULIA VALDA 


CONTRALTO 

















rrovuce PIANOS 


OF THE HIGHEST MUSICAL TYPE 





FACTORY AND WAREROOMS 
233 to 245 East 23d Street 


NEW YORK 








Residence: 17 Livingston Place, New York PUPIL AND TEACHER 
Western Representative : Comm. Cay. FRANGE CO LAMPENT “aathed 
B. OTT, 65 Auditorium Building, Chicago, It. — STUDI 
THE NEWPORT, ‘oes 06 West S2nd St 
CONTRALTO 


Pupli of Jean de Reszke 
ADORESS: 

128 WEST tith STREET 
Tel., 061 Cholses 


MARY LANSIN 


ORATORIO, RECITALS, CO 


The American History and a idnedie of Music 








Special Costrideters: 

IN TEN VOLUMES. At work on it for three years 8. ©. cnaomes PREDERICE STARE peane pamessee 
Editor te Chief, W i WUGBARD. Assaciate Editors ARTHUR)» 6 cpu gig, FREDERICK STOCK «© EMNL LIESLING 
FOOTE, GEO. W. ANDREWS, EDWARD OICKINGOR ©. & eoueeenee 

WRITE FOR COMPLETE INFCRMATION TO 
IRVING SQUIRE, PUBLISHER, Bestes Teledo Chicage 













Tilly Koenen, the famous Dutel ntralto, who is ta 


make a concert tour of Amer next season under the 


management of M. H. Hans rave r fourth popular 


cng recital at Mozart 


toned great { Koc men? 


success 





has a glorious real contralto voice; it is a voice to which 
there great depths, a voi f unusual purity and pene 
trating qualities. It flows out and fills the largest hall, 
epparently without any effort on the part of the singer 
It 1s rare to find such volume and carrying power com 








Dutch 


her coun 


Lmed with such beautiful timbre as this young 


She has been admirably trained by 


Madame \ 


woman has 


f 
-” 


trywoman, nterpreter ot 


tle lied Miss Koenen | wor for her lf an enviable 
position in Europe having t with flattering su 
cess wherever she h ippeared, be it Germany, in her 
tative country, in England, in Austria or in Scandinavia 
liar repertory 1s large na omprenhensive mbrac ng a 
schools. She has her own ideas of thi: nee her inter 
jretations are interesting and unconventional, but the su 
perior musical intellect and the ex 1 artistic taste are 
felt back of everything Joes. At her last recital, Chri 
tren Sinding, who was present, expressed himself as de 
wzhted with her renditior of his ngs, “Herbst” and 
“Sakuntala.”. Another Danish composer, A. Enna, also 
wi tw der Grossmutter 


Four songs by Bernard 








Miss 


mtit > I “Heide 
B a made 
i big hit. Sweers’ is a powerf t She four 
more lieder by her countryw n, e van Oosterzee 
and Katherina van Ren ‘ ‘ iulso very well 
reccived Her other selectior vere “Er and “Die 
Hutte,” by Grieg, and Ts wsky’s “Nur wer die Sehn 
sucht kennt.” The artist w in splendid v ind form, 
and with her soulful terpret ns she made a deep im 
pression The audie followed r offerings with rapt 
attention and applauded her with great enthusiasm 











Keenen is a prohcent ling nd sings in German, Er xz 
lish, French, Dutch and | she makes 
s,«cialty of the lied G 
zn re 
some cur thi ring the e of 

n ason in Berlis On J noon | 
Li.thner Hall the B ‘ l rto play 
viclins, twenty-five first and twenty-five c 
formers were all pupils, past and present, of Issay 
at the Klindworth-Scharwet Conservatory It 
a bad idea of Bar to have the 1 playe 
way with twenty-five times the vol vf tone or 
produced, The performer 1 been well trained, and the 
allegro movements were brought t w great distinct 
ness and precision; there was 1 imbling of the passages, 
tut every note stood out « r] The largo. with its great 

ne volume, made a tremendous impressi The work 


was played to the accompaniment of one piano, and the 
amid 


would 


pianist had a time of it to maint mself 


an avalanche of tone The effect of the whole 


sucn 


have been considerably heightened if there had been about 


‘+n double-hasses to give kgt even as it 


was the impression made by t performar was over 
powering 


nner 


Great interest was centered ! ippearance of Selma 
Kurz, the celebrated coloratura nger of Vienna, who 
nade her Berlin debut at a big neert at the Philhar 
monie, arranged by the Concert-Direction Sachs, with the 
issistance of the Philharmor ) tra under Felix 
Motti, Selma Kurz is one of the greatest of the florid 
style of heard here in ny year Her voice it 








self is p etic, and she has a supreme 
command of of the vocal art. She exe 

tes runs, ar ‘ Is and embellish 
ments of « nding pe " I do not 
remem he ¢ la more m ct trill than 
hers at the « m the “Barber of Seville”; 





she sustained it an almost incredible length of time, mak- 
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ing an exquisite diminuendo, and it was given with re 


markable evenness of r: 


She also sang an aria from 


Ernani” and Mozart's “I! re pastore,” with violin obli 


which was very we by Concertmaster Gerster 
The 
vening were Mozart's G minor 
» wit, Wagner’s “Christ 

and Weber's 


Sanita 
il played 


The success of the singer was enormous 


n } 1 th 
symphony, and three 


vertures, te 


pher Columbus, Roman Carnival’ 











Furyanthe.” The genial Mottl again delighted the large 
audience with his masterly and musicianly interpretations 
of these works 

Ree 

The program the ninth Nikisc con 
cert was devoted t Bee ve ind Bral co ng of 
t Cortolan verture and the Froi symphony of 
the former and the violin concert f the latter. Kreisler 
played the concerto with supreme mastery. It was a per 
formance of an exalted character, revealing an pire 
< ion id a noble delivery How beautifully the 
\ st “sang” the theme nd how clearly ar torcib 

e made the passages talk! Rarely, indeed, have I heard 
the Brahms unviolinistic idioms proclaimed with such clar 
ity and energy of accent. Kreisler played his own caden 
wl is one of the best ever written, being thorouel 
in keeping with the spirit of the composition, and at tl 

me time displaying characterist sides of the violin 
ble reading of the overture, while h 


Nikisch gave a n 
-roica” was sublime: it 1s 


tion from Mottl’ 


quite a mterpreta 


, Weingartner’s or mooth 


being 

















er and more poctic, but it was thoroughly convincing and 


enjoyable 


Choralion Hall w filled on Sunday an 


that listened 


evening by 


audience light to the singing 


f folksong by Elsa | ira von Wolz wen, the wife of the 


famous novelist, Frnst von Wolzogen, to her own accom 


singer has 





singing is 
Her selections did not call for 


charmingly naive 


great 


vocal skill, one would think, yet to do them as cleverly 
as she did, a well trained v ¢ is necessary She inter 
prets comic ngs with great drollery. Madame von W 

ogen cupies a niche ail bw herself, and she always af 


A joint organ and violin concert is a rare occurrence in 
Berlin. although we have excellent organs here in our 
principal concert halls, and naturally one given by two 


h great arti 





ts as Joseph Bonnet and Jacques Thibaud 





both of Paris, attracted unusual attention. Thi oncert 
" given at Blithner Hall. Originally Thibaud was an 

muneced to play the Rach | m or oncert wit! organ 
but he changed his mind and played instead three move 


ments for violin alone by Bach sarabande, a gigue and 


he chacot He also plaved Handel's D maj sonata 
with orgar There i mething peculiarly appealing in 
1] iud’s playing; the touching elting quality of his 
tor ns Ww 1 i ¢ re ' | the poet spirituelle 
char ter of his interpretation re alway pli fting After 
the chaconne he was recalled again and again, and in re- 


5 




















sponse to the insistent demands for an encore he finally 
layed Fiorillo's ¢ nor etude, No, 14, for the G string, 
which some c written an effectiv rgan accom 
paniment loseph B t, who rganist of the St 
Eustache ( prov artist of the 
st rank His fing i ped 4 equally ad 
I able € W xe 4 dgment in the 
use of the regist ncet ind phrasing re 
vealed the true \ t I ly 
minor tantasy 1 ) toccat and 
gue, and in thr \ gt Le 
n, Italian a fugue by 
Buxtel j Fres« } \ ' 7 
prelude by Ch 
rFre 
An un nt . ib 
I Ri Heyma fall | S 
ing, when g uppeares 
re ; () 1 Kun 
\ | M 1 i { | i ' Le 
. i er p38 ar 
t \r ky | 1 program [his 
was the first time | M t neerto played 
Berlin. It ce in occa 
earing ; the I ! very 
x tive of t e ( Franck 
umber 1 y ft itefu 
for t performer f ) ul inter 
\rensky's cor t ‘ elodte 
é It i t at nt o 
Chopm, Liszt d R t f ye 
1 thankful ta 1 t ff t 
es Mi Heyr Ww 
1 great deal of u i 
‘ dM t ( wit 
tain cerie al " : al 
ganece ihe t 
ment, both in t i 
M Heymann " p 
g with her t f worl 
\ wholly ad 
ightful indivic 
p! ou 
ff. a 
On rsday ¢« t ; pia 
ist, mac her ‘ t 
sing Saint-sac (, } t 1) } 
cert nd a 
\llegr t é 
individualit I ya i 
ind ag With 1 
c Mppe 1 wit tw 
int l t 
I it ! know 
the way ght 
tillating } ine 
treatment of t egat 
tone on the piano thing f few quil 
Schumann's D minor rto w f ist w 
written not long f be 
tiful, pwc mo 
removed from tl ! neert reall 
vorthy of Schuman é tical u 
plauded, She the tl] f Alherto J 
he debut here with ra w r " Ww 
yreRe 
lhe Hekking t t M lels 
hn 1D) mun l I é ! 
artists played wit great ’ 
there w nothing w 
was periect He ! ~ I 
sonata in 2 master y pported at the 
piano by Da Motta t ‘ od 
pP mg audience t t rtain 
ments of the highe order 
| a Ae 
A new choral d fart ‘ ; 
the Berlin Bérsen ¢ r, Ww ned t t 
ti at the D. } Fel . I 
ext. by | nf t m ah t | d 
y competent judges that Taubmann has given it a n 
ical setting of great est and He |} 
abundance and | technical Y md 1 f hig! 
ler; he is at t¢ f form | ntrapuntal 
remarkable mode of expressior r st t 
i lway easy nd natural | yie f 
thon 1 t! main, ba d 1 the WV b 
ther blind following of t Bay 
pie 
nner 
Vernon Spencer eave a lecture on the pr vle f 
modern p pedagogy at the American W ( 
on Phursday fternoot which w ttended rg 
and §=disting hed audier M Spencer rep t 
most advanced principle f teaching and h mas 
of unusual menta alibr | force f cl t | 





touched. 
He beg 
perceive 
e and is easil 
ere Iew 
led attenti 
ichers 
those 


Mr 


princip! 


pence 


' 
( 


ACL ident 
rinciple Dur 
illustrated 
oft Grand 


Neb 


lendid 
felen Ho 
ympath 


intellig 
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one would expect from a 
intelligence 
Rees 


irst 


superior 
ppeata 
“ 


with 


ighest pit 











NICOLO PAGA 


ads, and been 


this city iszt played 


Paganini the sensation 
increasing 
of th 


impossible to 


with ever 
and in spite 
prices of admissi it w ilmost 
tickets of Paganini’s geniu 
the tect \ leader 
the Berlin critics at that time was A. B. Marx, 


ferlin Musik runs he llowing is his impres 


thet 


the great Royal Opera Hous 


thousand t waiting tor him to 


ut him that we 











TILLY KOENEN 


M. H. HANSON, 


Sote Managament : 


THE FAMOUS 


First American Tour 
Season 1909-10 


Carnegie Hall, New York 





DUTCH CONTRALTO . 


peated seat \fter a long an extraor- 
dinary looking man, apparently eaten up by disease, glided 
with quick, among the ans to 
it of fleshless, bloodless face, sur 


rounded by 


Irom seat to pause 


noiseless step yut mt ISIC! 


The 
ee 


locks and b 


he fror stage. 


the 


raven with a nose of the 
the most inso 


bluish-whit 


ard, 


boldest type and with an expression full 


ent scorn, with eyes that from their 


like 
h isty 


shone 
j audience spellbound 
Now there 


most te 


black diamonds, the 


etting 
With a 
ated from his violin at « 


movement he 1 to 
hold 


* poldest 


play. 
and uch 
famous Ludwig 
wrote in 1ally ving terms of Paganini’s 
, aned the fact that 
attend each of Paga 


charit 


ing melody that was ever conceived.” The 


Rellstab 


debut letter heme 


In a 


his finances would no low him to 


nini’s concerts P ave two concerts for 


aganini ge 


purposes, which, of course, made him still more pop 


t generally known that composed his 


God Save the stay in 


to rep rts 
ught 


newspapers id a rtise: t ted very town 


ranini remaimed Of course 


aved at c 


e p murt nim honor 


4 ncertm 


which she 


trains. She was to have 


Windsor ere it 


nable to 


the 


Royal Oper: appear 


row and 


’ 


SI will sing in amburg with ¢ iestra tome 
1 ind 


sen 


recital 


. “or 
months, chiefly with Ricl 


OS8sess oO i voluminous 


tf exquisite timbre i voice with wl 


id do a great 


I recently 


chose to 


1 


heard 1 


' 
her sing and 
of Brahms’ “Von 


Mr Beach and others. She left 


was charmed 


der ewigen Liebe’ 


enditions 


rtists 
pianist, who 


retu 


MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Be 


recitals rage 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone. 

FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas 
of the Savage “Parsifal” Tour 

CHARLES DALMORES, Dramatic Tenor of the Hammerstein Opera, 
and the Lohengrin of Bayreuth Festival. 

FRANCIS MACLENNAN and *Mme. Maclennan-Easton, 
pera 

VERNON STILES, Dramatic Tenor, Vienna Imperial Opera. 

FLORENCE WICKHAM, Mezzo Soprano of the Schwerin Royal Opera 
a Kundry of Savage “Parsifal” Tour 


of Berlin Royal 


ADAMO 0 DUR, the famous basso, 


INSTRUCTION GIVEN 


IN ENGLISH, 
Emerich 


marked 


are those of pupils of Mme 


PAUL KITTEL, Dramatic Tenor, Vunna Imperial ( 

PUTNAM GRISWOLD, the Basso of the Berlin Royal 
manz of the Savage “Parsifal” Tour 

MICHAEL REITER. Heroic Tenor of the Royal Opera, Munich 

HANS TANZLER, First Dramatic Tenor, Carlsruhe and Munich Royal 


pei as. 
* FRANCES ROSE. Soprano of the Berlin Royal Opera 
pres gg te per weg Mezzo-Soprano of the Royal Opera, Munich 
MARCELLA LINDH, the renowned Concert Singer 
*ELISABETH FABRY, of Rerlin Royal Opera 


now of the Metropolitan Opera 


GERMAN,FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Platz 6 


a. and Gurne 





RIGHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 
Destin Royal Opera, 
am, Royal 
ra Singer, 


hin puy ‘ Emmy Berlin; 
Cham- 
Comic 
Serlin, 
Royal 
The 


Opera, 
Bassist, 


les 


Lan 


Hieser 
First 


Leona Ney, Royal Comic Opera, Budapest 





BERLIN W., GERMANY, KURFURSTEN_STRASSE 10 


PIANO SCHOOL OF THe 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
Apply Nurnbergerstr. 54, Pt. r. DRESDEN. 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Berlin, W 





STUDIO ADDRESS 





TERL'A-CHARLOTTERSURG 


swut= ARONSON 


Planiet rd Instructor of Advanced Piane Playing 
Per tea years be only assistent te 


LEOPOLD GODOWSKY 


Fa MASBACH 


PIANO vege (iene nara 
Berlin w., Uhland St. 


VERNON SPENCER 


TEACHER OF PIANO 








Pupiis prepared tor Concert Stege and for p 
in Plano Instruction 


Studio: Spichern St. 22, BERLIN W., GERMANY 
GEORG 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSOURGER ST. 64, BERLIN W., GERMANY 
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x Gustav Hinrichs’ Opera Evening. 
in New \ 


Haarlem Choral Society Concert. 


“ 


CONCERT 
PIANIST 


————— = 
STUDIO: 92 & 93 CARNEGIE HALL, NEW YORK 
REFERENCES 
Madame Carreno 
Richard Burmeister 
Alexander von Fielitz 


Prof. Leschetizky 
Prof. Heinrich Barth 


Madame Bloomfield Zeisler and 


Courses of the Highest Grade. Best European Systems Pursued. 


JANPOLSKI== 


ORATORIO RECITALS 
MME. 


NORDICA 


AND HER COMPANY 
CONCERT TOUR PRESENT SEASON 


EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accompanist 
WM. FENTON CHAUNCEY, Personal Representative 
R. E. JOHNSTON, St. James Bulliding, New York 
MME. NORDICA USES THE EVERETT PIANO EXCLUSIVELY 


ISABEL HAUSE CONCERT 


Godowsky 














Management -- 
Dwrort 


Corvatcmt, A. 





PIANIST 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1909-10 NEW YORK 


KELLEY COLE 








FOR TERMS AND DATES 


57 West 58th St., New York 


Telephone, 3780 Plasa 











~J 


Enid Brandt Going to London Next Month. 


Lhevinne in the West. 


Karl Klein's Second Recital, April 13. 








Ts VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 


Based on his new principles of voice training. Just published 


THE TRUE METHOD OF TONE PRODUCTION 
With six books of exercises 
Send for illustrated circular and press notices 


J. VAN BROEKHOVEN, 2a: East 17th St.. New York City 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 


Clare Clemens, Carmen Melis, Etc 





VOCAL STUDIO: 1426 Broadway 
Metropolitan Opers Heese Building) 
"Phese 1274 Eryect 








FE 6) CREE Rem | 


WOLLE, 


Address pecs 
Ter WoLrsonn MUSICAL BUREAU, 1 Cast ira M, New Yors 





Manhattan Grand Opera School 


AND 


VOCAL STUDIO 
Under the Direction of GUSTAV HINRICHS 


(Conductor of American, National and Metropolitan Opera.) 
MR. HINRICHS will be assisted by a corps of the best assist 
ants and the best Opera Stage Manager in America 
stagework daily; TRIAL PERFORMANCES WELKLY. 
2228 BROADWAY, near 79th Street 
Date of Opening October ist, 1908 


Mr. Hinrichs will be at the Studios daily from 16 to 4 Send 
for circular. 


Practical 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Deima-Heide, Paris representative of The Musical 
Courier. 


| M 8, 1909.4 
| in musical and 
‘ became known 
id funds of 
| Broussan) 
t paper a 
I te Vin 
) 1M. Ditt 
{ j Ti inl rie t 
| e Ministry oft 
{ the ¢ pera 
i 0 i irreal ot 
; t the Banqu 
it it the 
iy 
ry FY 
: & Me mer 
\ ng, it would seem, 
4 | nceis de Croisset Che 
th iuthor and 
e lor ti M. de Boursoufle 
t Oper 1 tor has fin 
ritten by MM. Cain 
ut ng the title of the 
M. M ger ot perhaps have 
; , ' 
| an An 
red by which on Tue 
[ npany ot the 
¢ rw i m op i at the Odéon, 
( ! my \ \ 1 t repertory on 
[.y \ | Gaite Thus, inhab 
W d have a better 
rroductwol f tl left bank, 
ft bank w d have an op 
{ productions without leaving 
e) 
ry rR 
t g vocal music—at 
Y ! f stringed instru 
wind t ent well, but hardly 
\ \ ti three 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 


kinds—voca! and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Roulevard. Representative of Schott, Simrock and 


others. Telephone, 108-14 





offered at yesterday's con- 


attraction—a 


' 
‘ t ehestrz ort 
gre oren al Y 


ganizations 
most 


nists as their points of 
At the 
sterling qualities of that young 
to Paris on invita- 


the Conservatoire 


certs solo pti 
happening Conservatoire we enjoyed lis- 
to the 


artist, Gottfried Galston, 


with the 


and genuine 


who has come 


tion to play twice orchestra ot 


under direction of André Messager. Yesterday Mr. Gal 
ston chy the Liszt E flat concerto with which to intro 
duce himself, and succeeded admur: si gaining the good 
opinion of his Conservatory audito rhis, for a foreigner 
and one so young as Galston, 1s an event quite excep- 


tional, yet he easily maintained his own, and proved hin 

self a pianist of many excellent qualities Among other 
things on the program were choruses trom Schumann and 
from Beethoven, and Hand Messie,” in which, at times, 


singers might have better account of 


given a 


rhythm and in spirit or vigor 


to “Haensel et 
irt in D, besides the 


ility, especially im 
the overture 


also 


There wa 


ind the symphony of M 





Franck 
ve P 


ot Cesar 


under M. Chevillard’s di 


Malats, a 


Orchestra, 


rection, was to have presented M one time 


prize winner, as the pianistic attraction, with Mlle. Chénal, 
of the Opéra Comique the vocal star; but owing to 
illness of both artists the program had to be altered to 
read as follows (with Joseph Slivinsky in the piano role) 
Symphony in E flat, of Mozart; “Humoreske,” by Karl 

Kaskel, a composition played here for the first time, 
won immediate recognition; in some respects Kaskel fol 





MARIE DELNA REHEARSING AT TIE PIANO 

lows the lines of R. Strat notably in the humorous 
or amusing episodes ['schaikowsky's first concerto for 
piano in B flat minor, simply bored the audience; but 
with performance the pianist, M. Slivinsky, won a 
personal and distinct success. It was not an easy task 
for th idience to show appreciation for the pianist and 
it the same time its disapproval of the composition he 
was interpreting. However, their effort succeeded After 

neat performance of “L’Apprenti Sorcier,” by Dukas, 
ind the Handel concerto, in D minor, the concert was 
closed with César Franck’s “Redemption.” 

nRmre 

The “répétition générale” or dress rehearsal, of the new 
comic opera, “Solange,” will take place this afternoon at 
the Opéra Comrque 

mre 

The performances announced this week at the Opera 
ul Monday, “Monna Vanna” and the ballet “Javotte” 
Wednesday, “Rigoletto” and “Coppélia”; Friday, “Sigurd” ; 
Saturday, “Samson et Dalila” and “Javotte.” 


nee 


At the Gaité the weck’s performances will be: Monday, 
La Vivandiere Tuesday, “La Dame blanche” and 
“Claironnette’; Wednesday, “Lakmé” Thursday (mat 
e¢), “La Dame blanche”; (soirée), “La Favorite,” pre 
miére representation at this house to introduce Marie 








DELMA-HEIDE & MARCUS 


IMPRESARII 
TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 
Cables et Télégrammes: 
Delmaheide, Paris. 


Communication avec les Principales Directions 
d’Operas du Monde 











Delna in the 


“Hernani 


title “Mignon”; Saturday, 
“La 


cond per 


role; Friday, 
blanche” ; 


of “La 


Sunday (matinee), Dame 


“Mignon”; Me 
Delna 


(soirée), nday, s¢ formance 


Favorite,” with 
nere 
the program 


“Mignon” 


representation ot 


At the 


fixed as 


the week is 
“Manon”; 


Thurs 


Opéra Comique for 
Tuesday, 


“Solange 


follows: 


W edne sday, 


Monday, 
preniicre 


day (matinee), “Pelléas et Mélisande’” ; (soirée), 
“Solange”; Friday, “La Tosca”; Saturday, “Solange.” 
3-3: a8 
[he Trianon Lyrique will enjoy a week's program of 
the following performances: Monday, “Roland a Ronce- 
ux’; Tuesday (frst revival), “Les 28 Jours de Clair 
tte”; Wednesday, “Don Juan’; Thursday (matinee), “Le 
Barbier de Séville’; (soirée), “Les 28 Jours de Clairette” ; 
Friday, “Guillaume Tell”; Saturday, “Boccace”; Sunday 
(matinee), “Les 28 Jours’; (soirée), “Roland a Ronce- 
vaux"”; Monday next, “Le Domino noir Here is varia 
tion enough to suit all tastes, for which reason the lists 
or programs have been reproduced. Paris may not, per 
haps, be called musical, but it certainly bears out its repu 
tation for being theatrical and amusement loving! 
zr 
The difficult second part of Gocthe’s “Faust.” so faith 
fully translated into English |y Bayard Taylor, has at 
last been done in French by a lady, Suzanne Paquelin 
the work in French is published by Lemerre, Paris 
| an nd 
Although M. Doumergue, Minister of Public Instruc 
tion, informed MM. Messager and Broussan, directors of 
the Opéra, when they set their case before him one day 
last week, that the Government's decision regarding the 
Opéra would be made known in the Chamber of Deputies 
later; in _ to Georges Berry's interpellation, the situa- 
tion, so far as known, remains about the same. An even- 
ing newspaper states that M. Gailhard, one time director 


of the and M. Clemenceau be 


Opéra, ame reconciled a 
tew days ago. They had been on bad terms since M 
Gailhard refused to allow M. Clemenceau to go behind 
the scenes of the Opéra 
ere 
The late Coquelin cadet has made interesting bequests 


to the Theatre Frangaise, the Conservatoire 


KATHARINE FISK 
VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre, 7 Rue Chaptal, Paris 














ATHERTON SMITH 


PRINCIPAL CONCERTS IN GREAT BRITAIN 
VOCAL STUDIO: 15 Rue Bolissonade, Paris 
German Lieder, Oratorio, Prench Diction 
Qualified pupils introduced to English Managers 


BARITONE 


' 462 Avenue Victor Hugo 


GAIL GARDNER 


MEZZO SOPRANO 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


PARIS 


HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci PARIS 





DOSSERT VO 


PARIS: S7bis, RUE SPONTINI 
Cabie Address: ‘“F radosser."’ 


CAL STUDIOS 


NEW YORK REPRESENTATIVE 
1206 Carnegie Halil 





FRIDA EISSLER LESCHETIZKY TEACHER 


PIANIST and TEACHER antograph certificate 
120m from the great master, prepares students from 
68 Avenue d'Antia € \ 


ama a ng exceptional 


PARIS 


—— hig aati 


Public ee 








wiser § WAYNE 


39 Rue de Prony (Parc Monceanu), Paris 





the beginning up te concert-playiag and teach 
Hote! Powers 
VOCAL 
INSTRUCTION 


ing. or for farther etudy with the master himself 
— SEAGLE Pept 
SEAR G8 RESTEE 


PARIS 


iy7 RUE MOZART, 








Mme. Regina de Sales 


SINGER AND TEACHER 

Voice Culture from First Rudiments to Highest Finish. Pupils 

trained for Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages and Acting. 

Villa Stella, 39 Rue Guersant, Paris 








King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: | PRANARK. PARIS" 
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KATHARINE 


OODSON 


American Tour 1908-09 





CARNEGIE HALL 
NEW YORK CITY 


MASON & HAMLIN PIANO 
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LOUDON CHARLTON 








THE 
BRILLIANT 
| YOUNG 
ENGLISH 
VIOLINIST 


ALBANY 
RITCHIE 


First American Tour, January to June 
Sele Direction: ERNEST GOERLITZ 
(Late Gesers! Manager, Metrepelites Overs Ce.) 

437 Pifth Avenue (Corser of 39th Street) New York City 
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THE COLLEGE OF MUSIC OF CINCINNATI 
eLcocuTion AA TI SIC Meee. 


Its broad plan of education, the unquestioned superiority of its faculty, the uniform success as teachers and executants of its graduates 
have given to the College a pre-eminent reputation as An Institution of the Highest Artistic Endeavor. 


Where Students are surrounded with a thoroughly musical atmosphere, and every encouragement ie offered toward their success in 
the profession. 


Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, 


Subscribe for the “Courier” (published in the interests of the College) for recital programs and general College news 


Cincinnati, Ohlo 


One Dollar for the Year 


TINA LERNER 


RUSSIAN PIANIST 


MASON & HAMLIN PIANO 


ARRINGTON 


CONCERT VIOLINIST 
PUPILS RECEIVED iS2 East 22d Street, New York 


NEW YORK SCHOOL OF MUSIC AND ARTS 


49 West 97th Street Phone, 679 River 


RALFE LEECH STERNER, Director 


ALL BRANCHES OF MUSIC TAUGHT BY EMINENT TEACHERS 
STERNER PERSONALLY IN CHARGE OF VOCAL DEPARTMENT 


BOOKLET MAILED ON APPLICATION: UNLIMITED FREE ADVANTAGES 
___ MEHLIN PIANO USED. 


Mrs. ALBRO BLODGETT 


DRAMATIC OP RANO 
Concerts, Oratorios and Recitals 
Direction: HENRY WOLFSOHN, 131 Bast 17th Street, NEW YORK 
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isit t it 1 at ister For next autumn the 

ill | vy att ( riuso oncert in Albert Hall 

Sep t he ifterward 1s to begin a pro 
ed tour during which some thirty English towns will 
ited. Ont t the orchestra will travel in it 
pecial tral juite m= th American way, sleeping 
ning | t Qn this tour also the orchestra 

Tar nd Kathleen Par 

if the tour a week will be 

hestra, the return to London 

fim is 1 xpected a new operatic en 

ll ndertal by Mr. Beecham in which pet 


formances of Mozart's operas on a very complete scale 


vill form a prominent feature \ visit to the south of 
l'rance toward the close of the year is projected, and 

together a very busy twelve months is looked forward 
t Thomas Quinlan has charge of the interests of the 


rchestra as well as of those of Tamini and Kathleen 


rr PF 

In addition to his engagements with the Beecham or 
chestra, Tamini, the tenor, has been specially engaged for 
Percy Harrison's tours, during which he will sing in tour 
teen of the largest tow:s of England and Scotland In 
this connection it may be of interest to note that Tamini’s 
manager, Thomas Quinlan, has obtained permission from 
the Carl Rosa Opera Company, so that in all probability 
famini will appear at Covent Garden in the autumn 


ason of grand opera 


| nn nd 
The Westminster Cathedral of London (Roman Cath 
lic) is to have a new organ which in size and volume 
will be in harmony with the edifices It is proposed that 


is organ shall be built in seven separate parts and that 
the blowing shall be by hydraulic engines Che cost is 


estimated at about $40,000. The Westminster Cathedral 
has been in course of construction for more than ten 
years, a special feature being that only as much—or as 
little—is attempted as there are funds for in hand. The 
interior is dignified and rich in mosaics, the high altar 
heing particularly fine. The outside with its tall, impos 
ing tower of red brick picked out with white is of no 
special styl 


of architecture, but quite suited to its sur 


roundings. Much attention is paid in the cathedral to the 


musical part of the service, many not of the same faith 

is that Church attending to listen to the singing. With a 

good organ these services will be yet more interesting 
rere 


\ifred de Rothschild has lent his band and Lady Valda 
Machell has consented to sing at the lecture by Father 
Bernard Vaughan at Queen's Hall this evening 

| an 

The program tor Archy Rosenthal’s concert this after 
noon 1s compiled entirely from the works of living pian 
ists. Those whose names appear are Saint-Saens, Willy 
Scott, Pugno, Moszkowski, Gabrilowitsch, Paderewski, ] 
D. Davis tanford-Perey Grainger and Mr. Rosenthal 
himself, his own contribution to the program being an 
Irish rhapsody 

rr 

The length of programs in London has often been al 

uded to, ertticised and deplored, with the result that in 


iny cases the program is arranged with 





a regard to the 
igth of time that it will occupy. But just recently the 
mount of music provided for one evening's entertain 

ment has proved to be quite out of all proportion, a con 
cert that began at eight o'clock, going on until nearly half 
past eleven 


nme 


Madame de Wieniawski, wife of the well known Rus 
sian composer, Adam de Wiermawski, is announced to give 
two concerts on the 13th and 23rd of this month. Mme 
de Wieniawski is Russian, born at Moscow in 1886 and be 


longs to one of the oldest and most illustrious families 
if that city Her father was the President of the first 
Duma, Mr. de Mourontseff Her mother was a dis 


tinguished musician who began the musical education of 

















able: Keynote, London CONCERT DIRECTION Established 1890 


DANIEL MAYER =: 


ficorge Street 
Sele Agent tor MISCHA ELMAN ead other leading artists 
Musical Agent 


THOMAS QUINLAN “ic. 


LONDON, ENGLAND 
ic Manager for CARUSO’S English Autumn Tour 1909. Kathleen Parlow, Violinist—American 
rour, 1910-11. Tamini, Tenor. The Beecham Orchestra, etc., etc. 
London W. Cablegrams: “Orchestric,’’ London. 














3is _Re we me Street, 





IBBS & TILLETT F™™ BROADBENT 


ONCERT AGENTS | VOICE SPECIALIST 
nr teked vente on Organol,Londow | 142 Marviebone Road Londen 


HARLES W .GLARK 


AEOLIAN HALL, LONDON, WV. 


ROBERT CHIGNELL. Secretary 




















ARTHUR ALEXANDER 


TENOR 
61 REGENT ST. - - LONDON, W., 


IDA KOPETSCHNY 


SOPRAN 
RECEIVES PUPILS 6 Pitt Street. c Campden Hill, London, W 








CERNIK OFF 


TEACHER OF PIANO 
Studio at Bluthner’s, 9 Wigmore Street. London, W 


GODFREY NUTTING 


29 Beauchamp Place, Pont Street, London, S. W. 
Latest Songs “THE GARDEN | LOVE,” “WITH YOU” 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


"DIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVEF 


SIMON, MISS GERTRUDE GRISWOLD, MRS. J. 
EDGAR RUDGE, Managing Director. 











FOR TERMS, ABORESS 


SECRETARY, 12 Hill Read, St, John’s Wood, 
LONDON 
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Goodson-Hartmann Recital. 


a 
b 


: | J DR. LUDWIG 
Opera, © WUELLNER 
PLAT ICG S 


April, 1902 


POR BOOKINGS WEST OP CHICAGO, ADDRESS 
F. WIGHT NEUMANN 
Auditorium Bullding., Chicago, iil. 
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M. H. HANSON 
CARNEGIE HALL NEW YORK 


Telephone, 6973 Columbus 
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Reformation” symphony, and Norbert Burg- ner of Berlioz and the relatively thinner scoring of this 





composers of that time, there were three sym- older school composition, Winderstein was able to secure 


id Raff; two each by J. J. a very clear reading, ranking it among as good things as it 











Reinecke and Svendsen; is possible fer him to do. Kiefer is among the most mus! 


trich. Gade, Gernsheim, cal of cellists, and he has been known for years as pos 


Reissmann, sessor of great technical facility | is able to present 
' 
| 


3S HBeEPpcgoc 


Dorf he Dvyora im a manner ca ily Pp ving how tar superiot 
that composer’s head was to ordinary musical clay. It is a 
grievous error to say the d’Albert concerto ranks in that 
class Ol imspiration 

ere 


osPeenrrDppP 


Leipsic Among recent song recitals, that by Maria Freund 





performance showed the best value. She was accompanied by Max 
— » of Mimi in Auerbach in a Gluck aria and sixteen songs by Schumann, 


Pueci Boheme.’ : t! colony became Brahms, Reynaldo Hahn, Chaminade, Bizet and Henschel 
aware of the nd turned ou 1 force. Great en \ splendid mezzo voice and good vocalism and style are 





, t itiful floral offerings features of her offering. Elly Schellenberg Sacks was as 
OG 0 v cider e conclusion ¢ he opera. Two even- sisted by her husband, Waldemar Sacks, who played her 


deep impression of accompaniments, also a Mozart sonata. Among the mate 





Lohengrin.” She is rial presented were songs by Sacks and Jensen’s “Dolo 

pure singing all rosa.” The pair have a large following here. Susanne 

Dessoir’s annual folk concert had a good audience at 

nre Central Theater large hall. Bruno Hintze Reinhold ac 

eventh Philharmonic concert of the Winderstein CO™Ppanied in songs “From the Olden Time,” in children 
brought the Berlioz “Fantastic” symphony; the 5°8S, and folk songs of Moravia, Bohemia, Hungary, 
Silesia, Scotland, France, Greece, Poland and Finland. 
Since soprano Rose Gartner was able to render one entire 
song without finding the pitch, and she further showed 
specific faults in vocalism, one must claim her recital a 
total loss. Rosa Schmith Gunther had Bruno Weyersberg 
as accompanist in songs by Cornelius, Brahms, Kurt Hen 
nig (Dresden), Strauss, Wolf and Gertrud Wolff Her 
voice is not in condition to give pleasure, though she 
shows musical attributes. Singers may do well to ex 
amine Kurt Hennig’s “Die Sorge,” which she presented 
It is a work of some length and much detail in the com 
position. At a concert given in Y. M. C. A. Hall, Ellen 
von Arendrup, of Copenhagen, presented a “Samson and 


Deiilah” contralto aria and songs by Brahms. Hers is a 
good voice, already coming o fair way, but it will re 
quire some seasons to bring it under control Pianist 
\ntoinette Eggers, of Denmark, played solo pieces and 
the Bach French suite very well. The talented violinist, 
Kathe Habler, played the Locatelli G minor sonata (with 
piano) and the first part of the Bach E major concerto 
Paul Aron assisted as accompanist. 
Ree 
Ihe Russian Academic Verein gave a concert partici 
pated in by soprano Weigelt, pianist Fraulein Eggenberg, 
tenor Scheiness, cellist Salessky, violinist Scheichet, and 
r Quasche. The heaviest number was the Saint 
Saéens’ cello concerto, played in much refinement by this 
talented Salessky enor Scheiness has a fine lyric voice, 


trongly suggesting the Italian Though he was first 


trained in Russia, he continues work } under Adolf 
Perlus 
| an An 
Mixed recitals have included one for charity, when the 
Hamburg Ladies’ Vocal Quartet was assisted by violinist 
Kurt Hennig, baritone Wolfgang Rosenthal, pianist Georg 


Zscherneck, and accompanist Max Ludwig The vocal 
rIMRER FROM LETPSIC CONSERVATORY . i 
quartets were by Schumann, Brahms, Mozart, Donati 


520 ). Palestrina (1544 ), and John Bennett (1560 
Heinrich Kiefer, of \mong interesting violin pieces were a Sinding “Le 
and cello solos le,” op. 46, and a “Romanza,” by Leopold Damrosch, 


¢ writing man hich must have seemed very modern for its time. The 
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M ARTHUR NIKISCHHE RVES 

E COACHING FOR LIEDER AND OPERA JOH N WAR REN 
Thomasius Str. 28, LEIPSIC Carnegie Hall, New York City 


: THE 
BERLIN: Saturdays and Mondays after October | > qtaabined eaten Ge > 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


al i LONDON May 1 o July I CLARENCE D D CONCERT ORGANIST 
addr »AN'L MAYE sENCY, ‘hatham Square 930 West End Avenue PUPILS RECEIVED 
NEW YORK 
° Y © U N G E Telephone 3928 Riverside (het tM Seek ew tet 
H oO 
N R Y DRAMATIC 
WALTER R. ANDERSON, Manager GAROLINE M IH R sad A A R D SOPRANO 


6 West 28th St.NEW YORK. Tetephone: s48-aeen st. | Address HENRY WOLFSOHH, 131 East 17th Street Personal Address, 204 West 94th Street mip gtead 






































DRESDEN PHILHARMONIC ORCHESTRA 


OF DRESDEN, GERMANY 
ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 


FIRST TOUR IN AMERICA—April 12th to May 9th, 1909 
Management R. E. JOHNSTON, St. James Building, New York 


NOTE: M me. NORDICA, mme. somELtt, Mme. LANGENDORF, Mme. MACONDA, Mme. BOUTON, 
GERMAINE SCHNITZER, DALMORES, SPALDING, PETSCHNIKOFF, Dr. LAWSON, will appear as Seloists with Orchestra M2, NCTOR| CLARK, Associate Condect « 





HERR WILLY OLSEN, Conductor 
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LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORK CITY 





MASON & HAMLIN PIANO 
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PIANIST 
Season, 1908-09, England and Germany 
American Season, 1909-1910 





ABR TWIT StH Address J. E. FRANCKE, 1402 Broadway, New York 
SEN N W « R 
American Tour SHERWOOD 
1908-09 SOPRANO 
VOICE CULTURE, ITALIAN METHOD 
MANAGEMENT: Special attention given to tone production 


STUDIO 


163 West 49th Street 


Mall Address 11 ham Aveoee 
WORWALE 


Theodore Habelmann’s Operatic Schoo 


909 West End Ave., Bet. 104th & 106th Sts. pera Station 103re St 
"Phone. 7039 Riverside wEW ~ ORK 





TOWNSEND H. 


Feviows 


CONCERT BARITONE 


Can be engaged for 


Oratorios, Concerts 
AND 


Song-Recitals 


Pupils prepared for professional careers in all branches of 





singing.—from the radiments of tone-placing to repertoire 


Por part 4 
Por par a ess 


603 Carnegie Hall, New York Tel., 2040 Cel 


MANHATTAN CONSERVATORY 
of MUSIC 


A SCHOOL OF 





RAPID PROGRESS 


VOICE CULTURE, PIANO, VIOLIN 


PIANOS FURNISHED FOR PRACTICE 
TERMS AND BOOKLET ON APPLICATION 


141-143 East 26th Street 





NEW YORK 





SPALDING 
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R. E. JOHNSTON, Manager 


St. James Building 
Broadway and 26th Street, New York City 


Pianist and 





ALFREDO OSWALD 


Accompanist 


EUROPEAN MANAGERS I 


N. VERT, 6 Cork Street, London, N. W. Ss 
J. DE LA TOUR, 4 Rue Tronchet, Paris, France an 
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ions which had been secured and entered upon before the 


titution of the society, and are therefore not respor 

le for the failings and shortcomings that have su 

eeded each other very clesely in these theaters They 

ure those interested that next vear things will work o1 

different ba nwhile several of the most prom! 

members of the society ha ilready resigned Chey 

o say they will engage artists for South America, mak 
g them mn at the ime time contract for | rope 

especia lta that the Italian theaters will not be 

ereft of their yric element Qui vivt ! 
yr FF 

unpublished lett by Verdi are to be issued. They 

ddressed to Rottesini, who was at ¢ o when Verdi's 

\ida rst given thet He writes to him to ask for 

to the success, and begs of him in one ot 

etters to tell hit ill the truth being an old soldier, 

i tand the firme It is known that Ismai 





LOOKED WHEN HE COMPOSED “AIDA.” 


offered Verdi 100,000 franes if he would 


but he would not the sea and not 


tearing 


wishing to be tl bye f a seeming réclame How 
ifferet he time ire now 
yr FF 
\ida” has been given with fair succes it the Costanzi 


Le Lueca, the baritone ind Eugenia Mak iroff, rf the 





have their bye in 


Melis 


within a 


voice, 


Rigoletto,” 


eason al 


fragile sung good 


inde” is to the Lenter 
iew days 
| a J 


Pelleas and open 


theater 


hie popular concerts 


Corea, of Rome, but it 


faction of the public, which has had a great deal to com 





plain of in the way of programs and conductors. Lately 
tw neerts were conducted by an Itahan who resides in 
Berlm. So badly did he conduct and badly were hi 
pr s made up that the public and press rose in indig 
nation against the committee and more so against Count 
San Martino, president of the society and director of 
Santa Ceciha One wonders why he makes such long 


peregrinations during the summer with the pretext of en 


gaging celebrities, and then sery such second rate stuff 
on a public which has always been accustomed to the 
best, and which is very discriminating, so much so that 


the “Semiramide” overture (which was very poorly played 


and was taken at a tempo and in an interpretation the 
public did not find it correct) they simply hissed and 
shouted “Basta.” They would hear no mors 
a 
Besides “Pelleas and Melisande,” “Hamlet,” ° Prince 
Zilah,”’ new, by Alfano; “Rhea,” new, by Samara, and 
‘Gioconda” will be given 
| a 
The theaters all over Italy have had their isked balls 
few were the masks and scarce were the gayety and 
brilliancy. Poor Carnival is dying a slow death! 
2.2 
People are emphatically protesting against the late | t 
at whick the theaters close in Milar The other evening 
it was after 1:30 a. m. when the “Vespri Siciliam” was 
ver Before one got home and to rest it was half after 
two or almost three! lor a city where almost every one 
works during the day those hours cannot be kept up 


2eRne 


tro Giacomo Oretfice, who has resigned from the 


ostanz1 of Rome, but is still a share 


direction of the ¢ 


holder in the Stris, had the idea of putting to music the 
same subject that Puccini ts now ending and composing 
with such fervor—“The Girl of the Golden West. 


ere, 
Bohemian conductor, has led 


Nebdal 


concerts at the ¢ 


the 
with mucl 
| an 


Toscanini has given up his contract 


orea of Rome 


with the South 


wishes to rest during the sum- 
America 


} 


\merican Company, as he 

mer. He says the extremely 

ing. Vitale, of La Scala, een engaged in his place 
se 


gomg on 


season m tatigu 


has 


here about 


talk is 


» give up lyric art for 


Some more Chaliapine’s 


intention dr iia N body believes 


this though, as Chaliapine is too well paid a singer ever 
to think of giving up his opera career as yet 
| a nd 
suddha,” drama by de Gubernatis, has been given in 


uid of the sufferers from the recent earthquake in Sicily. It 








WORKGARA 


Sole Management, WALTER A. ANDERSON 
5 West 38th Street, WEW YORK Phone: 349-38th. 


HERMANN KLEIN 
Che Art of Singing 


SCHOOL OF MANUEL GARCIA) 
ROM PRODUCTION TO REPERTOIRE 
STUDIO AND RESIDENCE 
HOTEL MAJESTIC 


RAHM ©» BERG 


SOLO PIANIST 
Now Touring with CALVE 


Address MUSICAL COURIER 


or>r>z—max 
mZO0O4<D>Pow 











20284 


“JAMES 


WALTER BR. ANDERSON, Manager 
S West 38th Street, New York 


sce HAMLIN 


ve | 


LOUDON CHARLTON, Carnegie Hall, New York 
PERSONAL ADDRESS: 
S628 Woodlawn Avenue, 





Chicago, IIL. 








ALBERT _ 


ROSENTHAL 


CELLIST 
Management: HAENSEL & JONES 
iEast 42d Street NEW YORK 


?PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 

JOHNSTON 
NEW YORK 





| R. E. 
=——— 1133 Broadway 





LITTA GR 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT: 
HENRY WOLFSOHN 
131 East 17th Street 
Southern Engagements Direction of 
FRANK E. EDWARDS 
36 Methodist Book Concern Buliding Cincinnati 








GERMAINE ARNAUD 


PIANIST. First Prize, Paris Conservatoire 
BERNHARD ULRICH, Lyric Theatre, Baltimore, Manager 
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VOICE CULTURE, STYLE AND REPERTOIRE ervat the I 
SOME OF HER PUPILS—Florence Mulford, Contraito, SE Se -- —— 
tormerly Conried Metropoliten Opera Co.; Kathieen e TOUCH AND TECHNIC,” the remarkable Systen f Piano 
Howerd, Contraito, Frankfort a-Main Opera Co.; Dora S y developed by the late 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, DR. WILLIAM MASON 
Eleanor Creden, Lillian V. Watt,Grace Ames,Sarah Evans | |. atinue te be tanaht by ble eratwhile pusll 
Lillie May Welker, Adah Benzing. Frances Travers, EDWARD MORRIS BOWMAN, 
Katherine S. Bonn and the celebrated for many years Dr. Mason's disciple and co-worker Teach 
VON KLENNER QUARTET talented students prepared for professional career Harr y a 
301 West &S7th Street, New York Counterpoint (class and private) by Bowman-Weitzman Syster 
Will Resume Lessons September 28 STUDIO: STEINWAY HALL Tel. 3140 Stuyv 








COACHING 
Studio: 203 W. 108th Street 





rom HAINES-KUESTER 


CONCERT ACCOMPANIST 


NATHAN FRYER oo 


Carnegie Hall, New York Telephone : 6973 Columbus 


ALICE MERRITT-COCHRAN, s0rnuno 


2305 J Bedford. 118 Macen &t., oa Y. 


VAN Worx 


Telephone 3701-321" Street STUDIO: 434 Filth Avenue, Corner 239th Street 





10127 Riverside 


PIANIST 


Management : 


Phone: 








Telephone: al 





TENOR—MR. and MAS.—SOPRANO 
Under Masegement of 
ARTHUR F. GOODRICH 
2 West 39th Street 
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Calve-Lecomte Concert Tonight. 


Caruso Concert Tour in England 


Song Kecital by Madame von Niessen-Stone. 


THE MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS MEHAN 
MR. JOHN BARNES WELLS, the Gell-teown Tener, Chief Assistent 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Season of 1908-0 ar 
THURSDAY, O TOBER 1 
| sTues WOW OPER DAILY FOR EMROLLMERT oF ies Circular upon applicatice 
THE MEEHAN STUDIOS 
*Phooe: 5046 Columbus Carnegie Hall, New York City 


MCLELLAN 


TRAC WF © KF erm «ce rw ce 


ZOZParea 


Atelier Bullding, 33 West 67th St... New York ‘Phene, 4225 Colambes 

Most prominent pupils now studying are Daniel Beddoe, tenor 
Tom Daniels, bass: Beatrice Fine. soprano; Edward Strong, tenor 
Charles Kitchell, tenor; Antoinette Harding, contralto ace Mun 
son, contralto; Suzanne Harvard, soprano; Georgie French, con 
tralto; Willi William _Weild, base; Edwin | Evas ans, baritone 


Rew Work College of Music 


128- 130 East 58th Street 


ALEX. LAMBERT 
Directors: Carl Hein, August Fraemcke 
nst Piano inging Viol Ce 


f mus by a fa 
SPECIAL DEPARTMENT POR BEGINNE =e 
All tr ental and cal stud re ve f 
nterpoint, vocal sight canis ensemble svine 


to ts 


ulty unsurpassed f« ex 


free admiss 


Students received daily 
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Catalog sent on apptication 
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HARTMANN 


THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PIANIST 
In Am -rica, October to May 
Exclusive Management’ HAE NSEL & JONES 
1 East 424 Street, New York 
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CARNEGIE HALL 


Evening, March 25 


AT 8.16 t 


LAST SUBSCRIPTION CONCERT 


OLPE SYMPHONY 
ORCHESTRA 


ARNOLD 


Thursday 


VOLPE, 
SOLOIST: 


MISS KATHARINE GOODSON 


Pianiste 


INDUCTOR 


° PROGRAMME <@) 
Overture Uenoveva Schumann 
Concerto in E flat major 
Symphony Ne, 6 |(Pastorale ethoven 
Prelude ihe Meistersinger Wagner 
MASON & HAMLIN PIANO USED 
MICKETS, $2.00, $1.50, $1.00 and S50c., at Box Office and Agencies 


LOUDON CHARLTON, 


mpla 


fenlian 


868 Carnegie Hall, revel Ap 
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Mi Ltz's 


formance of the 


accomplishments, praising especially her per- 

romantic numbers of her program 
ne 

iterie, of Fayetteville, is rehearsing Gaul’s 

Charles Washburn, 


Musical Ce 
Arc 


DHE 


“Jean d 


for performance in May 


of Nashville, Tenn., will take one of the solo parts. Mrs. 
William Vandeventer Crockett, head of the department 
of expression in the University of Kansas, gave a reading 
of Shakespeare lwelfth Night,” under the auspices of 


the Musical Cote 


rie, Mar h 9 
rr PF 
B. Roscoe Suryock, director of the Riverside Studios 
f Musical Art, at Riverside, Cal. is rehearsing local 
ings for a performance of “The Creation,” to be given 
it Riverside May 31. Rehearsals began March 9, in the 
Woman's Building, ard will be continued weekly through- 
mit the spring. May 31, the day the performance will 


be given, is the 1ooth anniversary of the death of the com 





poser, Franz Joseph Haydn Mr. Shryock is one of the 
progressive and successful musicians of Southern Cali- 
fornia. His studios provide courses for artists and pupils 
fa we trom course n plano, singing and pipe organ 
to harmony, counterpoint and composition 
| a a 
ue name of Henry Doughty Tovey, whose home is 
in Fayetteville, Ark., is frequently noticed on programs 
f concerts in his State, Mr. Tovey is an excellent pian 
ist and teacher Among the concerts in which he assisted 
recently was one at the University of Arkansas, another 
hefore the Musical Coterie of Fayetteville, and another 
t St, Paul’s Church, in the same town 
- “me a 
ANNA CHANDLER Gorr is a graduate of the New Eng- 
land Conservatory of Music, Boston Since the year of 
her graduation, 1902, she taught for four seasons in the 
William Wadsworth College, Fulton, Mo., and two sea- 
t the Hamilton College, Lexington, Ky. In the 
umn of 1906, Miss Goff opened her private studio in 
Lexington, Ky., which is her home city, and she has been 
ful from the begimring Miss Goff has a class of 
thirty-eight pupils and is devoted to her work. After 
Mi Goff opened her studio she brought T. Lyman 
Wheeler, a vor each {f Boston, to her city Mr 
Wheeler is also a graduate of the New England Con 
rvatory of Music, and he has | successful in his 
vork in Lexington These two iterprising musicians 
wht to Lexington B Keyvnolds. a violinist. of Bos 
ton, and a graduate of the New England Conservatory of 
Music, and has settled the ind i uid to be reap 
ng fine results. Mr. Reynolds is director of the Transyl 
vania University Quartet Next year he will have charge 
f tl trumental department of Hagerman College, and 
1 other colleges are in ! ition with him for 
I» lit lt { { t y lever irtists ind 
t ers work moniou t t! he tudio and 
1 eh 
| a 
Ki t. tl ritone f Inch p Ind 
er \ i luromne np his tim 1 
x High Se l, Berl the Kappellmeister Seht 
Klindworth-Scharwenka Conservatory of Berlin 
} 1 studied singing Fra I ind 
Ss lyweid both membe t the Roval Opera 
t time he was their pupi Mr. Krull tea 
i t! | mad hy heen uceessful es ai te 
\ singer His imterests are hiefly cente 
singing and composing. Mr. Krull was successf 
‘ tly in selling to a Boston publishing company a 
f Tam Whitcomb Riley The Racgedy Man 





ARCHER GIBSON 


AMERICA’S 
VIRTUOSO 
ORGANIST 














cently Krull had the pleasure of giving an unusual pro- 
gram of his compositions, settings of eleven of his songs 


being by Indiana authors, and eight other songs to settings 
from Tennyson’s “Princess.” 
a 

WarrEN D. ALLEN, organist, and Benjamin S. Moore, 
pianist, recently gave a recital in Sacramento, Cal., under 
the auspices of the progressive Saturday Club, of that city. 
[heir program included the andante from Mozart’s con- 
certo in E flat, for two pianos and orchestra; Hugo Kaun’s 
“Passacaglia,” in D minor; Bach's prelude and fugue in 
in D 
minor, and the allegro from that composer's concerto in 
E flat; Arensky’s “Silhouettes”; Saint-Saéns’ “Dance Maca- 
and a polonaise by that composer; Lemare’s “Spring 
“Caprice,” in B flat, 
zn Re 


[ue Conservatory oF Music connected with the Winona 


E minor; the romance from Rubinstein’s concerto 


bre,” 


Song,” and Guilmant’s 


Seminary, Winona, Minn., has a piano department, a violin 
department, and a vocal department directed by excellent 
musicians. This seminary is in charge of the Sisters of 


St. Francis. William Mentor Crosse, whose musical edu 
cation was completed through studies in Leipsic and Ber- 


The vocal de 


Schoen-Rene, 


lin, is in charge of the piano department 
of Madame 
in exponent of Lamperti and Pauline Garcia. 
of study 


sight 


partment is in charge who is 
The courses 
theoretical branches, 


The school 


tifully situated, and while it is one of the youngest schools 


include 
history of music, etc 


are thorough, and 


singing, is beau 


in the West, has become widely known. 
ere, 


Durham, N il 
equipped with 


SITUATED in one of the healthful sections, 


the Southern Conservatory of Music is well 


teachers and all that valuable. 


makes a school of music 
Gilmore Ward Bryant is musical director of the con 
servatory. He studied with Naver Scharwenka, and with 


the late Dr. William Mason, of New York. He has had 


other masters, but these are the best known, Mr. Bryant has 
had experience as a teacher both North and South, be 
fore he accepted the position at the Southern Conserva 
tory ten years ago This is said to be the only school 
in the South authorized by the Legislature to confer mu 
sical degrees Mr. Bryant is himself a thorough and 
ipable teacher of the piano, and hundreds have studied 
with him successfully. Mrs. Bryant, who has studied with 


New 


has a 


charge of the 
of 
quality and the faculty of imparting correct knowledge to 


leading vocal teachers in York, is in 


vocal department She soprano voice excellent 


her pupils. The assistant teachers of the school are noted 


for their musical scholarship and experience. The advisory 

















board of the school consists of E. R. Kroeger, of St 
Louis; Clarence G. Hamilton, of Providence, R. I.. and 
William H. Sherwood, of Chicago 

nanny 


Copyright, Mishkin 




















MR. CLEOFONTE 


CAMPANINI 


Musical Director of the Manhattan Opera 
Company, has given his unqualified approval 
of the 4 


HARDMAN PIANO 


in a letter which says in part 


“Yours is the first instrument which I kav fon 
he tome qualites which all the best makes of pianos ha 
been striving for years to produce.” 

Once you nave hard the 
Mr. Campenini ard so 
for their datly practice. 


Hardman, Peck & Company 
ESTABLISHEI) 1842 
138 Fifth Ave., New York. 524 Fulton St . Brooklyn 


Hardman y will re 
many cf 


aliz 


his fellows use it 


























Altemus-Hall in Joint Piano and Song Recital. 





Ethel Altemus, a young pianist, who has studied with 
distinguished masters in Germany and France, and Glenn 
Hall, the American tenor, v an established favorite, 
united in a song and pia ital at Mendelssohn Hall 
Wednesday evening, March 17 (St. Patrick’s Day). Mr. 
Hall. just back f 1 Western tour, disclosed 
the fact that he has discovered the secret of preserving 
his voice in spite of the limate, which appears 
particularly to affect ter s Alt native of 
Philadelphia, has stud Bart! n, Breitner 
and Moszkowski in Par Lescl Vienna. 
For four years she w ] Lesche- 

ky shrine, t ing her personally during 
that time. Mi r 1 gave the following 
program 
Du ‘ ~ 
) Tung 4 ) sc ! 
Ges ' I 
Au 
‘ : , 
S A 
Ne | 
So S \ ky 
I | \\ 

{ 
I I S ( } 
I Ilas } ) I 
‘a S \ we 
\ 
The program w ey M lall’s 
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n “ul of ging ting rhis 
American art \ ‘ ‘ his high 
idea and g that 
ik al re 1 s d be 
Any one w inds, but it 
requires intellig« ngs of Schubert 
Liszt, Scl 1 ] é asters of lyric 
gems. | iy, t gent lieder 
singing scen re rare artists wh 
ha ed ( of Glenn 
Hall must be enrolled 

Mr. Hall was mp lt | re, and he 
very appropriately g tw gs, which im 
parted the festive 

Miss Altemus is a | through 

| I Sh 
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womtla ‘ 4 
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moments of real power. Miss Altemus played the Lesch« ' bef : 
tizky numbers very brilliantly, and one almost . ‘ 

“ae . 2 ia by ( A 2 
going up to thank her personally for not putting eithet , Pitigs et it HR: ' 
Bach, Beethoven or Chopin on her list. New Yorkers have nt applaus Miss Alt : 
had a surfeit of these composers at piano recitals thi : rs S 
son. It was plain to see that the audier njoyed making 
the acquaintance of the new pianist ion - : : : 

_— ; ; Mss t $ x : \\ ti 

here will want to hear more of her 

Miss Altemus and Mr. Hal! have bee: g 
teresting engagements, and they are booked ther N Alt ‘ 
series. Monday evening, Mar Ss, they appear it ti ’ t . 
Masonic Temple in Washington, and Mrs. W m H. Taft ds 
wife of President Taft, was pplauded 
the artists. March 19, \ Mr. Hall gave 
2 recital at Jordan H I ir fut 00k 








Supplementary Concert by Flonzaley Quartet 
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PUBLICATIONS OF 


G. SCHIRMER 


35 Union Square, New York 


Just Published 


THE DOLL’S CALENDAR 


A Cycte of Twelve Songs 
Words by NORA ARCHIBALD SMITH 
Music by 


ISIDORE 


INustrated - - 


LUCKSTONE 
Price $1.25 net 


NEW COMPOSITIONS FOR PIANO 


By 


1. Czardas No. 2 
2. Wiegenlied 


75c. 


60c. 





RAPAEI 


JOSEPFY 


50c. 
60c. 


3. Orientale - 
4. Arabesque - 


EDUCATIONAL REQUIREMENTS 


120 West 90th ST. 


MUSICAL AND 


G. E. M. SMITH 





PHONE RIVER 


CHOIR, OPERATIC AND VAUDEVILLE POSITIONS SECURED 


sicenok CSA EE ESONRNI EE; 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 


in New York.) 
601-602, New 


a ve 


6137R 





(For Eleven Seasons Leading Member with Metrosolitan Grand Opera Co 


d si: NNID } 
ART OF ERGERe PROS SROINTENS TO FINISH Carnegle Hail, Sulte 


BONCI, the world famous tenor, says 


ter of the classic Italian method, 


DELLA THAL 


New York Representative of FANNIE BLOOMFIELD ZEISLER 
ADVANCED PUPILS ACCEPTED Personal Address: 113 West 76th Street, City 


CUNNINGHAM «= 


York 


“Signor Carb 
rarely to 


ne is ar 





authority in voice pr 


be found i America and in Europe 


CONCERT - 
PIANIST 














HENRY WOLFSOHN 


131 East 17th Street 
CONTRALTO 


MANAGEMENT 


ERNEST GOERLITZ 
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NIESSEN-STONE 





43] Fitth Avenue, Corner 39th Sires! 
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WHO WILL GIVE DENVER A 


PERMANENT ORCHESTRA ? 


Southern tour 
examinations in 
mmunications 


their 
ons and 


plete 
lress all co 
VIRGIL SUMMER SC " ill be held in Chicago ir 


( of M ‘ ginning Monday 
and furt 


saturdays ul irculars 


MBIA SCHOOL OF MUSIC, 712 Fine Arts Building, Chicago, 1ii 
or ALK VIRGIL, 1002 Flat Iron Building, New York 


G ranberry Piano School 


SUMME 
FAELTEN SYSTEM 


CARNEGIE NALL, NBW YORK and NEWPORT, R. 1 


AUSTIN 


VIOLINIST 
RECITALS, CONCERTS, MUSICALES, ToURS 
Address GEO. S. GRENNELL, Mgr., 604 2d Street, Brooklyn, N. Y. 


Pere Achdrene 


15 Willow Street, et, Brooklyn, N.Y 





Session for teachers 
id students 





Phone, 3141 W. Male 


MRS. CARL ALVES 


SPECIAL 








ATTENTION TO CORRECT VOICB PRODUCTION 
Opera, Oratorio and Lieder 


Letpetic, Kateer Withelimeaetr., 61 





THE MUSICAL COURIER 
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PAUL KEFER 





GONGERT 
GELLIST 


First Cellist of the New York Symphony Orchestra 


149 EAST S4th STREET 


ow’ Phone, 4350 Plaza 





IN EUROPE 
ENTIRE SEASON 
1908-9 


SCHUMANN 


-HEINK 


AMERICAN TOUR 
ENTIRE SEASON 
1909-10 





DATES NOW BOOKING 


= 


ARMOND 


SOPRANO 





DATES NOW BOOKING _____ Address HENRY WOLFSOHN, 131 East 17th Street, New York 





VOCAL INSTRUCTION 


RAPID AND POSITIVE RESULTS 
From firs: technical rudimeats to highest Stage 
Pertection. Perfect Surety of Tome and Artistic 
interpretation. Pheaomenally successiul systematical 
technical training. Pull Repertoire Preparation in 
perfect Italia:, Freach, German, Russian, Polish and 
English, 
tor OPERA (ACTING) CONCERT and ORATORIO 
Residence : 80 Riverside Drive, Cor. 80th $1... New York 
‘Phone: 2032 River 





FLORENCE 


79 Halsey Street, Newark, N. J. 
"Phone: 1192 Newark 


MULFO 


Mezz0 Soprano 


Pormerty with Cenried Metro- 
politan Opera Company 


Under Exclusive Management of 


HAENSEL & JONES 


No. 1 East 424 Street 
NEW YORK 





SPENCE 


CONTRALTO 


204 West 94th Street 
Phone : 9488 River 


Management: HENRY WOLFSOEN 
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BOOKING NOW 


The unprecedented artistic 


and popular successes of 


Dr. Ludwig Willner 


Have filled many of his dates for the next Season, 1909-10. 
local managers and clubs and societies, who desire to 


secure dates for next season, should, at once, communicate 


with the management 


M. H. HANSON 


CARNEGIE HALL, NEW YORK 


Under whose direction 


DR. WULENER and COEMRAAD ¥. BOS 


Will appear in America during the Season of 1909-10 
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MUSICAL COURIER EDITOR HONORED. 

The following was in the New York American 
of Sunday, March 21: 

BLUMENBERG HONORED. 

Marc A. Blumenberg, editor-in-chief of the MU- 
SICAL COURIER, has been appointed delegate by the 
United States Government to the International Music 
Congress to be held at Vienna, May 25 to 29. This is 
an unusual honor. 


Other daily papers in New York and other parts 
of the country make a similar announcement. The 
official notification of the appointment has been re- 
ceived by Mr. Blumenberg. 

+ -e-- 

Tey are saying that ragtime music is dead in 
New York. But perhaps it is in a state merely of 
aggravated syncopation, comments the World. 





@---- 


As already announced in the Boston letter of 
Tue Musica Courter, Max Fiedler will remain 
another year in the Hub, as the head of the Boston 
Symphony Orchestra. His work this season gave 
satisfaction in every respect. 


——4. 


Tina Lerner advises THe Musicat Courter 
that she has no further business arrangements with 
Mr. Francke, the agent, neither as the representa- 
tive of the London agent nor personally as repre- 
senting his own bureau. Tue Musicat Courier 


merely prints this at the request of Miss Lerner. 


—@ — 


Gustav Strupe, one of the first violinists in the 


Boston Symphony Orchestra, has been elected to 
take the place of Franz Kneisel as orchestral con- 
ductor of the annual Worcester (Mass.) Music 
Strube 
his new symphony being on the 
program at its home concerts on April 2 and 3. 


Festival is also well known composer, 


3oston Symphony’s 


RAOUL MADIER DE 
the conductors of the Grand Opera, Paris, died 
March 3, at his country home, the Mas-aux-Roses, 
at Pierrelatte, France. It may be of interest to the 
musical world to learn that this old gentleman was 
the husband of the late Madame Fursch-Madi, the 
renowned opera singer. The son is at present en- 
gaged in the musical management business in Paris 
and is well known as an expert in that direction. 


Montyau, formerly one of 


<o— — 


fue Mayor of Philadelphia will in future have 
a free box at the Hammerstein Opera there. The 
precedent is a dangerous one, for if followed in 
New York, “political pull’’ would soon be respon- 
sible for the presence at our opera houses, in par- 
terre boxes, of “Dry Dollar” Sullivan, “Long Pat” 
McCarren, “Humpty” Jackson, “Honest” John 
Kelly, Murphy, and “Chuck” Connors. It 
is enough to make one shudder, and pull one’s ten 
thousand dollar opera cape more tightly about one’s 
half million dollar necklace. 


“Boss” 


—__—_—@—— 


A PECULIAR statement appears in the Chicago 
Evening Post of March 17, which says: “Remem- 
bering the interpretative muddle which Elman made 
of the concerto by Mendelssohn a week or so ago, 
the anticipations aroused by his projected perform- 
ance of the chaconne from the D minor sonata by 
ach were not such as to awaken sensations of ex- 
pectant joy.” There is no reason whatever why a 
violinist of the type and sensational quality of 
Elman should not succeed everywhere, but it is bad 
judgment to announce, for instance, that he took 
in at Chicago $3,800, when the receipts were $2,200, 
which is a large sum in itself. Why nearly double 
the claim? Such things are sure to appear on the 





surface later on. Elman plays well, remarkably 
some things, but he hasn’t reached that elevation of 
intellectual grandeur which entitles his representa- 
tives to claim that he ranks with the great masters. 
It was supposed when he came here that that would 
be demonstrated, but later on Elman fell in the 
estimation of the critics, as recorded in the New 
York and Chicago papers—that is, not as an execu- 
tive violinist, but as an interpreter of the great 
masters. 
Seen 

Tue Executive Committee of the Board of 
Trustees of the Orchestral Association in "Chicago 
has reappointed Frederick Stock as conductor of 
the Theodore Thomas Orchestra for the next three 
years. This must be gratifying news not only to 
Mr. Stock’s many friends in Chicago, but to the 
country at large, because it ratifies the opinion 
originally expressed that Mr. Stock could be suc- 
cessful although he was not engaged in Europe. 
Chicago is again ahead of us in a demonstration of 
this kind. One of the important forces behind Mr. 
Stock in his city is the local representative in Chi- 
cago of Tue Musica Courter, who professionally 
as a journalist and individually as an earnest worker 
has been doing her utmost to support Mr. Stock in 
every direction as a musician and conductor. 

a 

Tue disputed report that Professor Sevcik has 
been engaged by the Vienna Conservatory to head 
the violin department there nevertheless is true, as 
THe Musicat Courter learns in answer to cables 
sent to Prague and Vienna. Professor Sevcik will 
continue his private violin school in Prague, how- 
ever, going to Vienna as often as his services are 
required in the newly organized conservatory of 
the Austrian capital. To representatives of the 
Vienna newspapers, Sevcik has declared that he 
left the Prague Conservatory because of Prof. 
Henri Marteau’s published attacks upon him, which 
were not refuted by the authorities of the institu- 
tion. To make matters worse, Marteau was invited 
to Prague for several concerts after his denuncia- 
tion of Sevcik, and that tacit act of encouragement 
on the part of his townsmen finally decided the 
great violin pedagogue to accept the lucrative offer 
from Vienna. 


a 
eae 


THERE is an advertisement published in this 
country in various magazines regarding a Miss Ger- 
trude Darell, and the Chicago Record-Herald tells 
us that this young lady, who is singing now in 
“Mile. Mischief,” has been studying singing by 
correspondence for more than a year, under Jean 
de Reszké, the celebrated Polish tenor, of Paris. 
This young lady claims that this method of instruc- 
tion enables her to continue her studies under a 
really great teacher, while at the same time permit- 
ting her to continue her professional career. M. de 
Reszké ought to be heard from on this matter, be- 
cause if he can give lessons by correspondence he 
will find about 113,260 young ladies and gentlemen 
in this country who will at once abandon their 
\merican teachers to take lessons from Jean, leav- 
ing aside altogether the fact that no one can explain 
by correspondence any effect produced by the voice 
or on an instrument, because the voice is absent and 
the instrument is absent, as the case may be. Of 
course, in the modern day, with wireless possi- 
bilities, Mr. de Reszké’s accompanist in Paris can 
play the accompaniment while the young lady at 
Pheenix, Ariz., or Sheboygan, Wis., can sing the 
song, and he will hear it by wireless in Paris, while 
she sings it here. Then he can correct her by wire- 
less. Taking that into consideration, we think it 
must be admitted that the scheme is a feasible one, 
and it again shows how science and art can be com- 
bined. One naturally would like to hear this lady 
sing. Probably it would be best to await the state- 
ment from Mr. de Reszké, if he wishes to make 
one. 























BY THE EDITOR. 


HE only point that Tue Musicat Coukter insisted upon 


} 





in the appointment of judges for the Paderewski 


Prize, whenever the period arises that calls for such 
selection, was that these judges should be expert, p 
fessional musicians—imen whose lives are spent in the 
study or the composition or the conducting of scores. It made 
no particular difference to us whether they were music critics at 
the same time, because Liszt, and Berlioz, and Schumann, and 
Wagner, and Beyer, and such men were also music critics, Ii 
the music critic, through his activity, can usurp the position and 
place and activity of the musician, it is probably the fault of the 
musician. No doubt it is. If the music critic can become a 
vocal teacher, or a judge of a Prize Committee with expert 
why, that is a matter of energy, activity, intelligence or Amet 
ican “push,” as we generally call it; but if such a critic cannot 
dissect a score, 1f he has merely amateurish study and love for 
the art, but without the foundation of professional expert knowl 
edge, such a person should not be on the jury. We have no 
doubt that this concession will be made this time, and TH 
Mi SICAL COURIER 18, therefore, pleased to publish the prize 
announcement, with the names of the three expert musicians 
who as irustees are qualified for the work of selecting the proper 
jury. Let us never forget John Berlioz Rice and his overture to 
“The Corsair.” 


PADEREWSKI PRIZES 


Phe tr the Pack a Fund f \ 1¢ Co 
) B. J. 1 G. W. ¢ Iwick and H t P 
make the announcement for the competition of 1909 
Chree prizes are offered for the best comp mm sulbmartte 
hy Americar mposers follow 
$1,000 for a symphony or symphonic poem for 
chestra 
$00 fi rt pi r che ‘ ‘ 
r wi t sol y rt 
£soo for a string quartet, or for a quintet or sextet { 
ny combinatior yf instruments 
The tern \merican composers” is restricted to the 
mm in the United States of America 


ihe compositions offered for prizes are to be submitted 


on ofr he fe rr Septembe r 1909. and Ww 1] bye pa eq upor 


by judges appointed by the trustees 

The cs mpositions are to be sent anonyn sly, and ti 
name of the composer is to be contained in a sealed enve 

pe, forwarded with the composition 

No composition shall be eligible for a prize which h 
been published which has been performed in public or 


private 
[The compositions sent will remain the property of the 
mposers, aml will be returned to them at the end of 


the competition, if so requested by them 


All communications in reference to the competiti 
should be addressed to John A. Loud, secretary, 6 New 
bury street, Bost Mass 


Miss Jennie Irene Mix. 


Pittsburgh needs music critics, as other communities do, 
especially since the selection of Emil Paur as conductor of the 
Pittsburgh Symphony concerts, which really made it a serious 
matter for music in that city. Before Mr. Paur, who instituted 
earnestness, seriousness, capability, musical judgment, taste and 
an inclination not to oppose compositions because they were not 
written by men now dead—ever since that time Pittsburgh ha 
realized the necessity of music criticism on a broad and compre 
hensive and educational basis. The papers generally in Pitts 














} 


burgh are realizing this, but the Post of that city has a criti 


whose name is Miss Jenme Irene Mix, up to this time locally 
known, and, of course, by those musicians who visit Pittsburgh 


when they appear with the Symphony Orchestra or otherwis« 
but after this publication | hope she will be generally known 
because she is worthy of it in her professional worl She ha 
recently given an explanation in the columns of her paper of the 
necessity of balancing a program properly, and calling attention 
he fact that Dr. Wullner, in a New York concert, refused 
after a group of Brahms song they were religiou ngs) to 
give an encore, explaining that it could not be done. Mi Mix 
shows that she has character in her views—that is, there is a 


fine texture in what she explains as a necessity on the part of an 


artist to appreciate and understand th equilibrium of a program 

Very few people have yet reached that point in which they 
can see how compositions must confront themselves or adjust 
themselves in accordance with the spirit of the environment of 
the program—balancing it, we used to call it—and this paper, | 
think some twenty years ago, adopted a phrase in accordance 
with the method Theodore Thomas used in making program 
by calling it “program building.” We selected that as the proper 
phrase, because it is the building of a symphony upon an over 
ture or the reverse, or a concerto building upon a symphony or a 
symphonic poem, in accordance with the scheme. Singers u 
ally are at fault in this, because they have a limited repertory 
or, if not a limited repertory, they prepare themselves wit 
special songs for special occasions, or they have special song 
because they can make an effect with them, all of which is all 
right from a practical viewpoint, but the artistic law is a matter 
that does not admit of any practical suggestions even 

Miss Mix ha handled thi matter in uch a manner } te 
call for criticism on a high plane on the part of the other pan 
in Pittsburgh. They can’t let the Post have it all. That wouldn’t 


be balancing journalism 


About Wullner. 


\ telegram trom our Chicago office reads as fo 

Wullner made farewell bow to the largest concert audien 
ot season. Every seat Orchestral Hall occupied Hundred 
able to gain admittance [he ovation the great singer receives 


at end of concert has not been equalled for years and ann 


ment that he will be heard again in the same hall in October wa 
greeted by an enthusiastic outburst of applause Willner re 
neated program sung at first appearance again leaving asting 
mpression \ cavalcade of autos accompanied the Doctor to 
La Salle street station, where he left at < for New Yorl 
[he drawing room was a bower of ros f crowded b 


admiring friends until the train depart 
It isn’t only in Chicago, but al r the country, ev 


where, that Wallner has made such a profound impression 


the art of the man, it is the art of making programs that feed 
the desire and appetite of the 1 ical mind: it is not only t] 


dramatic force of the interpretation, but the intelligence bacl 


every act, of every vocal act, of the production of tone « r { 
ting the text and meaning, making the significance of a son 
through the alliance of the text with the music as intended by 


the composer, who must have had this thing in mind when h 


wrote it or he couldn't have written it as it i ing by Willnet 
That is the great art of Willner, the search and d very of 
the composer’s intentions. He could sing from now throughout 


} 


the whole summer season, because there would be audiences 








concerts financially 


make hi 
weather 

11 
Wil be 


‘ that there 


rsholm at the new German 
Herod in the first and Rosmer in the 
Dr. Wullner will go to Atlantic City 
the seventy-eight concerts 
in this coun 

econd half 
Music, 


Institute of 


\cademy of 


eturn engagement 
ore n the &th witl 
roth for the 
Mendels 
York: on the 11th at the residence 


farewt 


Pacific Coast 
\pi 16 in Milwaukee, and Cincinnati 
ngagement wa to 
reenbaum, of San 
uring an extra fortnight 
ments to the manager to 


April 26 


Coast for On 


Willner intends to sail for Europe, 


York, and 


in October 


t from Vancouver to New 
varkable recital 
April 14th 
Wullner, 


in advance for the 


rewe ecital in this city of 


\ 1 ( has compelled the 

n t what is the use 
Interpretation 
Wiullner 


dvance for this program Phe 


anc | yr 


Mr. Paderewshki. 


tour ot 
m ba to New York 

n playing in Minne 
with large 
Id time neu 
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worst pia n the world 


nded 1 nk \\ 
iy of readers, to 
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affect the piano playing demonstrator, and I wish 
to say here that Mr. Paderewski is doing the only 
thing he can do in this situation that has developed 
that is, he 


There 


that had developed previously 
Ameri 


is no money in Europe for pianists. 


and 
‘a to make his money. 
The situation 


must come to 


in Europe is an entirely different one, because the 
, 


piano market, the piano trade in Europe is different 


and the Continent is cut up in all kinds of nations 
and countries, and continuous tours, like our 
method in America, over extended lines of railway, 


from city to city, forward and backward, are im 
possible in Europe. Neither can the piano manu 
facturer be found over there who will purchase the 
ervice of a pianist, and candor and honesty compel 
us to state that it is a matter of purchase. 

Mr. Paderewski used to play the Steinway piano 
for some reason or other explained by him in his 
testimonials. Paderewski suddenly wheeled around 
and plaved the Weber piano He for- 
ward after playing the latter piano with a testi- 
which he called it 


and, of course, the design was to show his 


also came 


monial in a remarkable instru- 


ment 


| r over the public of America by convincing it 


Ow ¢ 


that because he thought it was a fine piano and 


because he plaved it, therefore the public should 





WEING 


LATEST PORTRAIT OF \RTNER 


here the for- 


Weber 


merly stood. In 


place the piano W 


Steinway 


ther words, he was to transform 


the piano market; in fact, I hear he believes that 


he has done it; but here suddenly, through the 


vicissitudes of trade and outside of all convention 


and without even any consideration for the 
that 


alities 


might befall an artistic tender senti 


s 


WvyUury 


though flopping from piano to piano 
from all financial 


ment, which, a 


should be considered aside 


7) 
Still 


considerations, suddenly and without premonition, 


the Aeolian Company, which manufactures the 
Weber piano, made a contract with Steinway & 


Sons for a large number of instruments which are 
to be provided with the playing device or mechan- 
ism which the Aeolian Company manufactures, and 
it was in print and publicly acknowledged that the 
Steinway piano was the leading piano in this issue, 
ind that the Weber piano had to be secondary, and 
this was not only stated by Mr. Steinway, but pub 
by the manager of 


licly admitted in an interview 


the Aeolian Company; and thus, as a matter of 
business necessary in this Twentieth Century, par 
with concerns that have millions behind 
them front of that is, to the 


public became acquainted with the truth as it has 


ticularly 
and in them get 
been told by this paper for years past, namely: 


That the Weber piano is not an instrument that 









ranks with the Steinway, as now admitted even by 
the concern that makes the Weber. 


Paderewski in Perplexity. 


Now, then, here we observe the peculiar Pade- 
rewski perplexity, and it gives us grounds for be- 
lieving that Mr. Paderewski is irritated, and why 
shouldn't he be irritated, this being the only coun- 
try in which a pianist can make large sums of 
Mr. Paderewski said the Weber was a fine 
instrument; THe Mustcat Courter said it wasn’t. 


money. 


Of course, THe Musicat Courrer must be a bad 


paper because it doesn’t agree with Mr. Pade- 
rewski's opinion. He plays the Weber piano; he 
makes his money out of the Weber piano. All at 


once the Weber house admits, through its manager, 
that Trt 
dorsed by Mr 


Musrcat Courter is correct and is en- 
Now, where does Mr. 
Mr. Paderewski may answer 
this himself, but there is good reason for neuralgia. 

However, I believe I can doctor the case. Mr. 
Paderewski has shown that he can take a piano 
like the Weber and make a success of it. Now, if 
A man who can 
go before the people of the United States and do 
what Mr. Paderewski did in the shape of money— 
take in thousands and thousands of dollars night 


Steinway. 
Paderewski stand ? 


he can do that he can do anything. 


after night by playing such a piano as the Weber, 
can do it with any other piano, and it is not the 
question any more with Mr. Paderewski as to which 
piano he uses. Of course, it may be personally with 
him a question—although I don’t believe that pos- 
sible now after he managed to go through this 
country last year and this year with that piano. I 
can’t see how he can claim that it affects him. If 
it doesn’t affect him he doesn’t know any better, <9 
he is just as well off. But I say I think TI can 
doctor the case by telling him to get any piano, and 
he can get any number of bidders, because he can 
draw the audiences. I don’t think the Steinways, 
after this Weber episode, can permit his public use 
of the Steinway after it is disclosed that Mr. Pade- 
rewski could not injure the Steinway, but that his 
playing on the Weber actually compelled the 
makers of the Weber to go to Steinways and place 
their piano ahead in a contract to supply the Stein- 
way with Players. If Mr. Paderewski had any 
effect at all he had that effect—that is, the contrary 
effect, because the Steinway piano will be placed 
at a higher price on the market than the Weber, as 
it naturally must be. The more he played the 
Weber, the more anxious its makers seemed to be 
to get hold of the Steinway. 

But there is no necessity for neuralgia or neuras- 
thenia, particularly in New York, in March. The 
but then no 
money in Bermuda for a pianist; there is no money 


place would be Bermuda, there is 
in Porto Rico for a pianist; there is surely no 
money in the Riviera for a pianist, because Mr. 
Paderewski tried it there. 1907, 
when Mr. Paderewski played in the Riviera, there 
were about 1,700 francs in the house, and a singer 
People will not 
pay in Europe because they know that we pay. As 
long as we pay the artists and send them back rich, 
why, the artists can afford to play for nothing in 
Europe and Europe knows that. Europe considers 
art, anvway, as a matter that has no relations with 
Money is despised in Europe except Amer- 
They take all of that they can get 
there and here, but European money is not spent 
for art. That is the reason all the pictures are com- 
ing here. People ask why it is that these master 
works are coming to America to the private resi- 
dences. Go through the picture market in Paris 
and you will find in every establishment the first 
question, “Is it going to America?” or “We have 
something here for America.” The better stores 
sell forty-nine pictures to America and one to 
Furope. and the one that is sold to Europe is sold 
at a price that doesn’t produce a profit. It is only 


T remember. in 


was there besides as an assistant. 


money. 


ican money. 








necessary to follow my suggestion the next time 


you visit Paris, 1f you go without a commissioner, 


and you will discover that it is all America in the 


art stores. That is the reason the art of Mr. Pade 


rewski is appreciated only here, because it 1s paid 


for only here. And Mr. Paderewski must feel dé 


lighted to know that he can play on any piano and 





make the same amount of money L don't believe 
any other artist could, because other artists appea 
to the musician, while Mr. Paderewski appeals t 
the public. He is an American institution and he 
mustn't forget it. He lives in Europe most of the 


time, his associations are over there, but he 1s an 


American institution pure and simple, and he can 
play any piano he pleases and make the same suc 
cess, proving it in the instance of his recent tours. 
But he couldn’t affect the American musical mind 
as far as the artistic piano was concerned. There 
are artistic pianos made in the United States that 
will be sold in large quantities, every year larger 
quantities, despite the fact that Mr. Paderewski 
played the Weber or will play any other piano, In 
fact, the more he plays pianos like the Weber the 


more demand he will create for other pianos 
NREI 
THE MISSISSIPPI. 
()ne of the St. Louis pape! i recent ite con 


tains a long letter by “Sens x,’ in which it is state 


that irnest R. Kroeger “if he could be induced 
give up the drudgery involved in giving his weekly 
tale of seventy or more lessons, and settle down 1 
six months to solid practice, would overtop Pad 


rewski and all the rest of the piano notabilities 


nearly as much as the glorious old Mississippi Rivet 


does than ancient river, the River des Peres.” Th 
letter also explains where Mr. Kroeger studied and 
what he accomplished, ete., and says that honor 


should be given where honor is due, and that native 
talent should be encouraged, and that fetish worship 
and the paying of outrageous fees to outsiders 
4 . aa ‘ 
should be paid to native sons and daughters, ete 
his is true. PnHe Musicar Co 
preaching this thing for twenty-five years and mors 
We see how etfective our preac hing has been \\ 


must admit that this European flavor continues to b 





as much of an essential as before our preaching 


Recently we published a series of copyright article 
showing where some of the trouble is to be found in 


the laws of our country, which can give no Ameri 


vy 
can composer any opportunity t publish his works 


here with such an advantage as he can secure on 
the other side ; hence, he publishes them on the other 
side and that ends the development \ German mu 
sician gets his nation to back him, a French musician 
secures the backing of his nation 
cian is supported by his people, but an American 
composer in England, Germany or Irance cannot 
secure such a vital necessary force for the develop 
ment of the artistic sense in the individual. 

Mr. Kroeger has not demonstrated that he is a 
greater pianist than Paderewski, and he must dem 


onstrate it. \ letter signed by any one, written t 


a St. Louis paper, stating that he is a greater 


pianist than Paderewski is a good letter as tar as it 
goes, but it does not prove anything except the 


utterance of an opinion. How can Mr. Kroeger get 
lessons 


on the stage and get away from his seve 


a week, if he wants to get rid of them, because they 


represent a nice fat income How is Mr. Kroeget 
going to get before the public outside of St. Louis 
or this side of the Mississippi How is he going 
to get over here How is he going to play on th 
banks of the Ohio, the banks of the Potomac, th 


banks of the Hudson, the banks of the Charles. or 


the banks of the Wabash 
He must get some American piano manut 
to engage him to do it! 
This piano manufacturer who makes pianos in 
America to sell to American people who pay tf 


them—because American pianos are not exported, 
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xlieving that Beethoven would have used these 
essed the means is a point that will 


f had po 
he present writer is of the opinior 
iving a practical acquaintance with the art 
orchestra will feel that he would have 


lt appears, then, that in other respects (except- 
the above) the beethoven symphony was played 


written by its composer, a boon for which 


ula 

me captious souls may be inclined to feel grate- 
What with F. Damrosch’s recomposing of 

ich and Brahms (as shown in THe Musica 


Damrosch’s recom- 


W. 
Beethoven, the three famous Bs in music 


Courter last week) and 
m be replaced entirely by the no less famous 


Ws. Hooray for the Ds! Down with the Bs! 


MUSICAL CLUBS AND SOME CLIMBERS. 

: years ayo experts on choral singing assert 
d that the Rubinstein Club of New York City, an 
entitled to 

The club 


it womens VOICes, Was 


Zallon 


the best clubs in the country. 


ryatil 


alli With 


ang so well that many fastidious persons really 
prized the invitations to the three annual concerts 
t the Waldori-Astoria. But one evil day a tew 
restless members took it into their heads that the 


lub needed the stimulation of a social board, a kind 


f social annex. As soon as the new society idea 
rained ground there was an amusing scramble tor 
What a time there will be in this lovely land 
when all women have the right to “run” for office. 


certain, if this ever should come to 


office. 
One thing 1s 
pass, it will be necessary to build more jails and 
lunatic asylums. ut let’s stick to one club 
for the present—the Rubinstein Club, Those mem 
vers who sowed the social wind are now reaping 
the whirlwind in the form of court injunctions, 
threats of slander suits, and much unpleasant noto- 


Wore 


\When a very few ambitious social clunbers 
control of the Rubinstein Club, the audiences 


ricty 


concerts were much larger, but the patron- 
was much inferior, These mixed assemblages 

very amusing, and the childish attempt by 
everal‘ofhcers in the boxes to impersonate grandes 


tu the 
were 

dames was so ludicrous that some of the best sing 
ng members sent in their resignauions, and many 
ii the “best” people declined the invitations to the 
concerts. Lhen the audiences became more mixed 
One young man from a rather exclusive 
in the Rubinstein 


an evel 
family, “who's who” 


ub, accepted one of the chastely engraved cards 
During the intermission 


ignorant ot 


nd went to the concert. 
he had the honor of bowing to his typewriter artist, 
and his mother’s little seam 


his manicure artist 


tress, who, by the way, is also an artist in her line, 
and to the sister-in-law of his brother's chauffeur. 
lhe more democracy in a republic the better, but, 
ifter ail, men and women of good breeding prefer 
not to It is 
because some over ambitious women tried to build 
cial fortress about the Rubinstein Club that the 
ation has been wrecked. Such a thing can 

lone in a provincial town like New York 


be seen at these “near society” events. 


th terial that existed as a foundation. The 
musical clubs are doing splendid work to 

ance t ause of good music in this country, 

| beyond working for art they ought not to con- 
rn themselve Lhe social amenities cannot be 


egulated by self appointed arbiters, who often 


ne from no-one knows where and whose man 
ners and principles would not stand the test of the 
ist casual scrutiny. 
a 
Het.o, here is our old friend again, the passion- 


It is from the 
editorial columns of the World: “What a season it 
the greatest 
in the variety 


graph we love so dearly. 


socially splendid; operatically 


known to any of the world’s capitals ; 


ind richness of theatrical entertainment unsur 


passed ~ 
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RECOGNITION. 
The mail brings us increasing evidence of the fact 
that 
last over the disclosures we have been printing in 


\merican composers are becoming aroused at 


these columns regarding the nullification of our 
the 
nullification upon American creative musical art. 


copyright laws and destructive effect of such 

We regret to state, however, thatthe great ma- 
jority of these writers request that their letters be 
not published, and for this reason our readers are 
not able to realize the depth of the public sentiment 
We 


therefore invite all our correspondents to come out 


which we have created over this question. 


boldly ever their own signatures, so that our reac- 
ers may be shown that American composers are 
alive to their own interests and are not afraid to 
have it known. 


PorspAMERSTR. 56, 


{ 
Bertin, Germany, February 21, 1909. § 


lo The Musical Courter New York: 


interest the fifteen 
far 


Dear Sir—I have read with 


“Nullified 
Being one of those Americans who 


great 


articles on Copyright” which so have 


reached this city 
would like to make a reputation as a composer, but think 
ing it to no purpose to publish owing to what I believed 
was a well established prejudice in America against Amer- 
ican composers (since reading your clever articles I am 
heginning to believe the astuteness of the European pub 
lisher has more to do with it than anything else), I con 
tented myself with writing my ideas and then allowing 
them to be buried in the bottom drawer of my writing 
desk, in spite of the fact that I have been encouraged by 
some of the most distinguished of living artists and well 
known critics, your own Berlin correspondent, among 
others. 

I would prefer not publishing to being ignored after 
published a 
I wanted an American copy- 
right laws governing 
copyrights, and there in unmistakable words I found that 
an American edition the song was not 


My publishers here told me 


having published. Once, however, I song 
lt was printed in Germany. 


I procured a copy of the U. S. 


unless I got out 
eligible to a U. S. copyright 
to send in my 50 cents and two copies and I would get 
I did so, and am now holder of a certifi 


It would have cost them a dollar for 


my copyright 
cate of copyright. 
a VU 


me but 50 cents 


S. copyright, but being an American citizen, it cost 
Chat was nearly two years ago. To this 
day it has not penetrated my head why I am entitled to a 
copyright with that law reading as it does 

As the laws governing copyrights are so clear and easy 
of comprehension, might | suggest that you print them 
as a part of one of your future articles? I am now refer- 
ring to the copy published in the World Almanac of 1906 

Do not give all of the blame to the American people for 
not recognizing the American composer. The people de 
pend on the publisher, as an expert, to decide for them 
what is worthy of publication, and consequently of per- 
formance, therefore, if the publisher fails in his self as 
sumed duty, the busy American (who, like every other 
the 
follows the leaders) is simply deceived into believing that 


person, in moments he can spare from his business, 
there are no good American composers 

On the other hand, don’t blame the American publisher 
for not pushing the American under 
But to a large extent he [publisher] is blam- 
the informed it is 


as to the ability of the American 


composer, present 
conditions 


able 
no longer 


for existing conditions \mong 
a question 
composer; the question is, What is to be done with that 
ability ? 


\merican people may be absolutely depended upon to do 


I believe that the sense of justice inherent in the 


the right thing for our composers if the people can but be 
shown (an excellent opportunity for the American press 
and one, with conditions reversed, that would not be neg- 
lected by the German press) where the fault lies, and that 
they would not allow such a tremendous waste of ability 
and energy as we are suffering under present conditions. 

One of the objects of great wealth is to develop the 
ideal ! 
if, for instance. the steel industry, a great creator of that 
wealth which has for one of its objects the development 
of the ideal, were to be tampered with to the extent that 
the art of music (one of the ideals) has been tampered 
with by people who are of no earthly use to the American 
public! 

One need not expect the European publisher, although 
he publishes the works of American composers, to do any 
great amount of pushing for the latter. Aside from patri- 
otic grounds there would be a commercial point to take 
into consideration. Once create a demand for the works 
of an American composer and you will find the composer 
a good enough business man to demand a reasonable pro- 
portion of the profits from the sale of his works, and in- 


What a great howl would go up from the public 











sist on getting it, a thing very few composers on this side 
Sincerely yours, 
Cuarces H. Keerer 


have been known to do. 


In regard to Mr. Keefer’s request that we print 
the law, we would say that in Article No. I of the 
nullified copyright series we not only printed the 
law, but also quoted the court decision which nulli- 
fied the law. 

Howargp Hatt 
DRAKE UNIVERSITY 
CONSERVATORY OF Music 
Frederick Vance Evans, Secretary 
Des Motwnes, Ia., March 9, 1909 
To The Musical Courier: , 

As the copies of articles appearing in your most worthy 
sheet have come into my hands regarding the copyright 
question that I understand is now being threshed out in 
Congress | am constrained to write you a line, commend 
ing in no uncertain terms the stand you have taken on 
this unfortunate matter, as it now stands. 

The protection of the American composer as well as the 
American public is essential in these days of a more or less 
incipient endeavor to place music on a higher level in this 
country. The reason for this endeavor being an incipient 
one appears to be very largely because of the copyright law 
as it now stands. It is deplorable. The more one thinks 
if it the more the risibilities of one’s temper manifest 
themselves. I assure you that the amount of time, ex- 
pense and energy you devote to this laudable endeavor to 
protect American music will be more than appreciated 
by your many readers who will sooner or later become 
incensed over the things that prove themselves a hindrance 
to our advancement and welfare. 

Believe me, yours most cordially, 

Freperick Evans 


UNIVERSITY OF MISSOURI 
Columbia 
Music 
MAarcHu 7, 


1909. 
To The Musical Courier: 

The position I hold is a full professorship of music, and 
the work is along the lines of the departments of music 
in Yale and Harvard. It 1s not a conservatory of music 
and we have no detailed instruction such as conservatories 
offer. I teach the theory of music, supplemented by such 
courses as will give the culture of music to the student 
without specific technical training. 

I was a student at Leipsic from '72 to '74, a pupil of 
Richter, Reinecke, Coccius and Dr. Paul. Studied in 
Vienna from ’74-'75, a pupil of Victor Rokitanski and of 
Anton Bruckner, the great composer. 

I belong to that great class of American composers who 
take a pride in giving their best efforts on the highest 
planes, although they suffer with the knowledge that a 
completed work has no other future at the present than of 
being locked up in a desk with no prospect of ever reach- 
ing the ear of a sympathetic American listener. 

Sincerely yours, W. H. Pomer. 
aa OE 

Atex T. Srewart writes cleverly and caustically 
in the Oakland (Cal.) Enquirer: 


Even a New York music critic may not lay claim to 
infallibility, as witness the following from the pen of 
that eminent member of the metropolitan musical bar 
which professes to sit in final judgment upon the musical 
aspirations of the entire country. In the course of an 
essay upon “What An Orchestra Is,” which appears in 
the March issue of the Ladies’ Home Journal, Mr. Hen- 
derson has the following among the paragraphs devoted 
to the stringed instruments: “The players are sometimes 
directed by the composer to play ‘con sordino,’ which 
means ‘with the mute.’ The mute is a little contrivance 
like a small comb which is placed on the strings near 
the bridge and deadens their sounds so as to give them 
a peculiar whispering or veiled character.” 

Many violinists who have never been to New York, 
either, would be glad to inform Mr. Henderson that the 
violin mute is placed upon the “bridge” of the violin and 
not on the “strings.” In fact, it is never allowed to 
touch the strings in the least. If it did so, it would in- 
terfere with the vibration and a bad tone would reéult. 

If such erudite knowledge concerning orchestral instru- 
ments as this example furnishes is a natural result of 
attendance upon Damrosch and other orchestral concerts 
which New York offers, the Western musician had per- 
haps better remain at home and content his soul with 
his Tivoli Opera House and his visiting orchestral or 
artist concerts, with an occasional Tetrazzini discovery 
thrown in. Perhaps the New York orchestral violinists 
do use the mute in the manner indicated by Judge Hen- 
derson, which may explain the scratchy quality of the 
tone heard from some of the New York orchestras. 


Mr. Stewart's point is well taken, but he should 
not be surprised at any musical items written by 
the daily paper music critics of New York. No one 
here minds them in the least. 


Baca 





THOMPSON'S CABLEGRAM. 

Vance Thompson, who has been residing in Paris 
for some time, and who some years ago was a 
member of THe Musicat Courter staff, sends the 
following cablegram from that city to the New 
York American. It is a most important matter, 
which should have attracted the attention of the 
press long ago. Mr. Thompson tells the story in 


his own way and we give it herewith: 


Paris, Ma 2 9 

Revelations about the methods carried on in Europe by 
those who claim to be the exclusive representatives of the 
Metropolitan Opera House of New York have caused a 
storm of indignation among the best singers on this side 
of the ocean, who, feeling that they in a way are being 
boycotted, are wondering if they may not be driven to a 
boycott of their own until they can find a fair and direct 
means of dealing with the management in New York 

Che troubie centers on the public declaration of Gabriel 
Astruc, who for the past five years has been making con- 
tracts for the Metropolitan, and who now claims to have 
the absolute monopoly of the engagements of French artists 
for that opera house. This statement, not having been con 
tradicted, has struck terror in the hearts of French artists 
with fine voices, but who do not happen to enjoy the sun 
shine of Astruc’s favor 

Che following remark was made by him: 

“This is a little garden, and every artist wishing to entet 
the Metropolitan Opera House must pass through my 
gate.” 

rhis shows to what extent the power of M. Astruc has 
been exercised and the Opportunities of abuse created by 
such a situation. Astruc’s appreciation of his power is 
further proved by the remark which followed: 

“The artists whom I wish to be engaged for the Metro 
politan will be engaged. On one occasion I secured a con 
tract for a woman singer, even though the management 
really wanted to engage another singer. There is no use for 
any artist to try and seek an engagement unless he has my 
approval.” 

“Is not the inevitable effect of this to exclude from 
America many singers who would give the public great 
pleasure?” Astruc was asked. 

I don’t give a darn for the public, and I don’t give a 
darn for the singers,” Astruc replied. “I have only th 
interest of the directing manager in my hands.” 

What makes the situation more demoralizing in effect is 
the indication that the engagement of artists is based on 
sheer favoritism and a financial arrangement touching com 
missions. The case of the tenor, Rousseliere, whose con 
tract read for a $1,000 a night, and who is said to have re 
ceived $500, is an example. Another case in point, and 
one which hasn’t yet come to the knowledge of the Amer 
ican public, because Buenos Ayres was concerned, but 
which is significant, is that of the young Canadian soprano 
Madame Donalda. 

here are numerous other cases of the kind, but most of 
the artists are afraid of talking about them for fear ot 
Astruc, whose sway is considered absolute. This will con 
tinue so long as the impression is allowed to exist in 
France that nobody can be engaged for the Metropolitan 
Opera House of New York unless Astruc acts as inter 
mediary. The silence of Signor Gatti-Casazza, and his 
refusal to discuss the subject with an American represen 
tative in New York, has added to the agitation here, and 
confirmed the belief that there exists a sort of opera 
trust, and that whatever the reputation of the European 
artist, he may not get before the American public, except 
through an agent. 


[he result is unfortunate, as many of the very bes 
French singers have never sung in America. 

Of course, THe Musicat Courier merely repro 
duces the story from the American, but there is no 
question about it that Mr. Thompson has struck 
what in journalism might be called a mare’s nest. 
Whether he quotes the French agent exactly or not 
is his affair, but he is a reliable journalist of the 
thorough school and he is telling us a story which 
on the inside is known and has been known for 
years past regarding agents generally 

Years ago this paper called attention to the sys- 
tem of the European agents, who handle opera 
singers like articles of merchandise, transferring 
them over to this country through a commission 
system or any old system in which there is money, 
thus driving up the prices to figures that make 
operatic management here nearly intolerable as far 
as finances are concerned. Now it will be the duty 
of the Metropolitan, which has the opportunity to 
do the proper thing, to make a thorough investiga- 
tion of this question as to the engagement of its 
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lt is quite certain that Mr. Hammerstein 
has gone uo this question with his usual perspicu 


ai lists. 


ity, but unless some co-operation takes place we shall 
aiWays be ih the lands L Likese Lure peal thiusical 
Or operatic agents, Wilo lave ho syiipathy wilh oul 
atiairs, who look at it simply as a cold blooded busi 
ness proposition, seeking to get money out Ol 
\merica at any cost, no matter who they may send 
over here to us; and many of the singers they send 
over here, as we know, are not of the proper stand 
ing or type. 

{his is not to be considered as a criticism ol 
\struc’s relations with the Metropolitan, ior these 
are matters that we are not acquainted with. But 
the whole system needs revision from this end ot 
the line, and this paper believes in attacking it mght 
now, so as to clear the deck tor tuture operalic 
action in America. Get rid of the European agent 
altogether and engage all artists directly. 


———$__—__9——__ — 


MusicaAL managers should at once organize in 
order to oppose the present bill before the Legis 
iature regarding the percentage to be paid to mana 
gers. Lhe system of musical management ts an 
entirely ditterent one from that of the theatrical 
held. Musical managers can under no circum 
stances Operate on a 5 per cent. basis; even 10 pe! 
cent. 1s impossible, and many managers must 
charge more than 15 per cent. or 20 per cent. [his 
whole bill is a stupendous folly as far as it reflects 
on musical managers, and every one in the busines 
knows that it would be the end to this line of work 
which would be very bad for the artists and musi 
cians, because it is only through the proper kind 
ot a manager that engagements can be perfected in 
this country; in fact, it doesn’t apply to New York 
State Hence, something 


must be done at once to impress the Governor o1 


it is a national question. 


the Legislature, if it is not too late, with the ab 
surdity of a 5 per cent. commission as applied to 
the business of musical managers. 


———+..- 


[His paper refuses to accept any communication 
Andre Tridon, 
under whose caption an article is sent to this office 


from some one of the name of 
regarding a lawsuit with Walter Damrosch and 
ome episodes of a disagreeable character that must 
These 


are matters with which this paper cannot occupy 


have taken place in that gentleman's office 


itself, and it is rather an uncalled for demonstra 
tion for any one to send a typewritten statement to 
this or to any publication office embodying a griev 
ance against any one in position, particularly against 
Whatever differ 


ences this paper may have with Walter Damrosch, 


such a man as Walter Damrosch 


if it has any, on the score of music and musical 
performances, it always recognizes the fact that he 
18 a representative man and is necessarily to be con 
sidered as such, with due deference to his standing 
and his position in the community, even if he does 


believe that there is a stvle Herbertian. as there is a 


style Wagnerian. 

Roosevet left for Africa vesterday, as per sched 
ule, where he will listen to the siren singing of the 
Numidian 


f the frisky boa constrictor 


rhinoceros, the cheerful chirping of the 


hon, and the scales « 


CAMPANINI'S sticcessor at the Manhattan, if he 
has been chosen, has not vet been announced b 
Hammerstein. Some wiseacres pretend to know that 
Messager will be the lucky man 


A 


\ Musicat Courter reader wishes to kn 
“What has become of Gericke ?” 


dicted. 


Tust what we pre 


— <>— 


THE musical season of 1908-09 is almost dead: 


long live the musical season of 1909-10! 





loday let us see what the others are saying. 


RRR 


THe Musica Courter’ lone, Dress and 
Music” department has caused more or less pointed 
and some of it is of 
The London Daily- 


Telegraph takes an original view of the matter, 


comment in official circle 
decided interest to our readers 


and alter pral ing oul enterprise Lor starting a sat 


torial adjunct. continues im this strain 


According to Madar e Rigaud, a singer and voca 
teacher in New York, w was asked for some opinions 
bearing upon the importance of d nm connection witl 

ic, “it is a y grave mistake it Many young mu 
sicians make in neglecting to give due attention to the 
letails of their stumes and to the cultivation of a 
pleasing manner. I could cite veral instances that have 
come under my personal observation in which a debu 
te’s cet been actually ruined by her personal 
ippearance r unattractive manne: ven beautiful 
voice (added this authority) is not always sufficient in 
lucement for a public to accept a badly dressed or an 
awkward artist Then, under the alluring heading 
Gown Suggestior neert singers are offered som 
really valua t Phu Classic models are pecu 
larly adapted t the con stage,” “Avoid narrow 
shoulder effect Likewise ouffant styles” (surely this 
innot be intend is advice t ‘buffo” singers) Con 
sider the ensemble effect, and insist upon continuity of 
line and color. Patchy desig hould be shunned.” “Re 
fuse to sing, rather than appear in a crushed or careles 
looking stume.” Look out for details. Soiled glove 
untidy hoes, even cr impled handkerchief (a delicious 
touch, this) will destroy the beauty of the most fetching 
and appropriate dr Be assured that your gown is 
properly and securely fast | We should think so, in 
leed Finally, \ gaping placket, a string hanging 
tr the petticoat torn flout trailing skirt-hem at 
tr ict the ittent oT ! the ud ence ibove th a song 


The Daily lelegraph hn wever, realize the vast 


possibilitic and reform which may grow out ol 


our “Tone, Dress and Music,” and suggests this 
thought, which t make all musicdom pause and 
reflect 

Quite a aove nethod ot crit 11 wwested on these 
pleasing lines We mig f nstance, expe the 
future to read mething like the following: “Mi 
I a sympathetic voice, and h evidently be well 
taught, but the effect t her ing Zw wa adly rred 
by the fact that she appeared in very tled glov and 
in shoes that « Id only be de ibed ovenly Or, 
again: “Mlle lisplayed musical tuition of a high 
order, and her Chopin playing w instinct with poetic 
feeling, but an unfortunate ident irred during her 
playing of one of the lovelicst of the nocturnes owing to 
her gown not being securely fastened Or, again: “Mad 
ame ’s horitura delighted the audience, but her won 


derful command of vocal resources, effective as it proved 
was almost entirely spoilt by her lack of taste in dress 
d by her regretta! indiscretion in appearing in a cos 


me the color of which did not match her complexion.’ 


After this D. J 


a sense of humor. 


diatribe, let no man say that 
I never did think 
Punch is the funniest paper in the 


England lack 
CO To me 
world, and I always thought Leno and Huntley the 
‘Charley’ 
thos« 


most comical comedians I ever saw 
“The 
monumental farces 


Aunt” and Pantomime Rehearsal,” 
also came out of England 
nne 

Carleton Whiting, on the editorial staff of The 
American Musician (published by Tae Musicat 


Courier Company), presents me with the prize 








er to the question: “Why does the musician 
é hair long Mr. Whiting asserts that the 
ite abundance happens “because there is no 
t cut to fame.” 
eRe 
Dr. Leopold Schmidt, of the Berlin Tageblatt, 
| up strongly some points recently presented in 


imn regarding Chopin and the real nature 


work Kar from finding “per 


vork and hi 


ime” in the Chopin compositions, Dr. Schmidt 

tis estimate 
t t heir freshne and professionals, in 
erious and openhearted in their 
Chopin than formerly. Musicians esteem 
( e cre r of new ideas and means 
{ | t ( with a tew xceptions, the 
| t diminisl importance; on the 
m is genius and his wealth of 
His concentration and conciseness make 
the excesses of modern music, a model 
t porary nposers. He was a true romanticist, 
tallize into forms of their own. 
f unsurpassed boldness, new and yet 
mine for the musician who would fathom 

i il 
| an nA 


Pathetique” symphony was 


‘ thin ten days by the Philadelphia Orches 
he Pittsburgh Orchestra and the New York 
ol This proves nothing and is not meant 
mene 
the way, “A Constant Reader’—bless his 
which is ever with us—wishes me “kindly to 
ive a synopsis of Tschaikowsky’s Sixth or Pa- 
th e Symphony.” It is in four movements, key 
! } minor, and is full of notes, The movements 


folle one another, and the whole work ends with 


lschaikowsky’s middle name was Il 


{ or Iljitch. I do not know the meaning of 
the term 
mRme 
Dr. Ma Steinitzer has put together these 
nik composed of terms he culled from the 
newspape riticisms of “Electra,” after its Dresden 
| von Hoffmannsthal, 
| ] { nora 
I it, dekadent 
l | ‘rott, nerom potent, 
| tikes Idea 
Hochmoderner Mordskandal 
() d. K ingpoet, 
Ku 
! 1 ol atior 
\\ Lat polyphe 
I Feuertlu 
Vollgenu 
Ker Ie Hlysters 
\ St 
\ k, kort tt, S uss 
Ja, K Kunstlichkeit 
~ bl Neid! 
RRR 
nk Daniels, early in his career, was principal 
company that was touring “the prov 
iness had been poor and eating had be 
It was only the cheering knowl 
ew opera house at Ticonderoga, 
st sold out for their perform 
rether. 
\ iconderoga, the managet 
faintly suggested the 
rea la 
! vy they | ra. It was even 
I \ unmined the western sky 
\ me,’ ighed Daniels to the stage driver 
et in er place ut never as it 
Behold yon 
Sunset ! rowled the driver “Sunset 
use burnin’ dowt Everybody's 
\i " ‘ 
rv Fr 
\ noted Chicago musician writes to sav that if 
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this column is going into the puzzle business, it 
ought to print this, which is hereby done: “If Pade- 
rewski colored musician play a duet, and 
strike with their the diminished 
chord of the seventh of D major, how many black 


and a 
twenty nngers 
fingers will be on the white keys, and how many 
white fingers on the black keys?” 
a 
Mahler was a vehement applauder at the Boston 
Symphony concerts here on Thursday and Sat- 
urday. 
Ree 
“Money is not at the bottom of everything,” re- 
marked the American composer as he put his hands 
in his pockets. 
RRR 
Dutifully I report the receipt of the appended let- 
ter with inclosure: 
SWEDISH CLUB 


Incorporated 


1627 Etcntm Avenut 
Seartie, Wash., March 3, 1909 
The Musical Courier, New York City: 
GENTLEMEN—Enclosed please find a poem for which | 


seek the most genial and spiritual composition to be had in 
\merica, proceeds from the publication of which to be di 
If you 
recommend it to the musicians, mentioning above so 


vided equally between the composer and myself 
will 
itation, I shall feel very much obliged to you 
Yours respectfully, G., LUNpBLAD 


IS ITS VERY NAME.” 


ENJOYMEN1 


Ode to the Fair on its opening day 
Sing loud thy songs of glee! 

Hail day of glory come! 
On high, in dales, at sea, 
Sing to the “Westerndom” ! 
Rejoice in Nature's gifts! 
The happiness uplifts 

rhy soul to higher planes. 


Alaska, Yukon, South and North 
On the Pacific Coast 

Are all one in coming forth, 
Self-moved to do their most 

For mankind's benefit, 
Advancing human wit. 

rhat effort shall not wane! 


Che godliness in beauty lives. 
Success reliance gives. 

Che harmony in readiness 
Creates deserved recess. 

lhe work is done! Its majesty 
Reveals our progress, destiny. 


There lies the Fair in nature’s bed 
\s beautiful as maid to wed, 
Voluptuous in verdure grand, 
Magnificent at pleasing strand 
With heaven's mildness blue above, 
A sun as kind as peaceful dove. 
lo stranger, neighbor, friend, 
We render homage due. 

How gladly we extend 

Our welcome, heartfelt, true! 
Come, see our mountain views! 
Our ocean's brilliant hues 


Sublimity attain, 


Our forests and our farms 
\stound you in their yields. 
he sea and mines have charms 
In riches, arts their fields, 
Commending this our West. 
Our orchards are the best 

In this wide world of gains 


To answer life’s exalted aim— 
Enjoyment is its very name 

The Fair, in beauty, wonders wrought, 
Was given birth by human thought, 
That unknown might 
Yet lives that gives the sun its light 


Supremely fit 


1627 Eighth avenue, Seattle, Wash 
S. Lunpsiap 
nner 
Dalmores engaged in a friendly boxing bout recent- 


“Jack” O’Brien. 


at Philadelphia, with the noted propeller of fists, 
The tenor lasted for three rounds 






and gave a good account of himself, repeatedly 
punching the professional in the middle and uppet 
The bout went no further, because Dal- 
mores had to hurry to the opera house, to appear as 
King Herod in Strauss’ “Salome.” 
Rene 
Henry ‘TV. Finck likes 


often as possible, He does not like “Salome,” and 


registers. 


“Parsifal” and says so as 
says so even oftener. Not long ago he remarked 
in the Evening Post: “live minutes of this deli 
cious music (“‘Parsifal”) serve as an antidote to all 
the ptomaine poison of the Strauss opera.” Pto 
maines are an alkaloid poison. ‘Their antidote, as 
all chemists know, is flour and water. The infer 
ence is dreadful. 
Ree 
The most striking orchestral combination I have 
come across in a long and nefarious career I met 
the other night, at Proctor’s “Moving Picture 
Show,” in Twenty-third street. It 
drum and a piano. Go there and see for yourself. 
RRR 
Fred Comee, who likes cake, but hates to be called 
“genial”—probably because he is 


consists of a 


was in town last 
week with his special charge, the Boston Symphony 
Orchestra. Fred also has a puzzle to propound, as 
follows: “If Beethoven could express himself sym 
phonically in thirty-five to forty minutes, why does 
it take Bruckner, Elgar, et al., over an hour to do 
so?’ Comee said: “Of course, I am no musician” 

here he crossed himself—‘‘and so | do not pre- 
Others 


Apropos, song composers 
s 


sume to answer the question myself.” 

could, but will not. 

should apply to Comee for a copy of the text to 

“Genevieve,” which he recites with unction. 
eRe 

The attached fragile flower of music criticism is 
from the Hoopeston (Ill.) Chronicle: 

The first number of the public library lecture course was 
given last evening by Sam Schildkret’s Hungarian Orches 
tra, a bunch of handsome young Hungarians who know 
considerable about music. Mr. Schildkret played a flute 
or a piccolo, whichever he wanted, when he wasn’t using 
the piccoco for a baton, and he certainly knew how to play 
them; another man played what appeared to be a dulcimer 
of a third to half a century ago, and the instrument cer- 
tainly looked the part, only they called it a cymbalum on 
the program; three men put in their time on violins, and 
And 
They played a whole lot of 


there were two big fiddles and a clarinet besides 
every man was onto his job. 
classical stuff, which a great many of the audience pretend 
to understand, and it was certainly good enough to bring 
out a lot of applause, which was given enthusiastically and 
unstintedly. It was certainly marvelous how the leadet 
could switch the orchestra from one tune to another in an 
entirely different key and time without missing a note, and 
the versatility of the leader was really astonishing. He 
could play a flute, piccoco or fiddle or mimic a mocking 
And the boss fiddler also demonstrated 
The 
clarinet player distinguished himself by tricks of fingering 
and tongueing and by taking his instrument all apart and 
He did it so nicely that the 


bird to perfection. 
his ability to the entire satisfaction of the audience 


playing tunes on the pieces. 
audience would not have been surprised to see one of the 
fiddlers take his instrument to pieces and play a piece or 
two with a bow across the bridge or the 
The applause for the classical pieces was somewhat per- 
functory, even if vociferous, but when the orchestra played 
“A Bunch of Rags,” composed of such pieces as “The 
Mocking Bird,” “Dixie,” “The Last Rose of Summer” and 
“A Hot Time in the Old Town,” the people began to sit 
up and take notice. The last number on the program, a 
“Medley of American Airs,” including “My Old Kentucky 
Home,” “Rally "Round the Flag,” “In the Cell I 
Sit,” “Tramp, Tramp, Tramp,” “Marching Through 
Georgia,” “Yankee Doodle,” and ending with “America,” 
while the Stars and Stripes were waved aloft and the 
Many 
people present announced that they had already received 
the worth of their season tickets and that the balance of the 
course would all be velvet. The management certainly did 
a wise thing in opening the course with Sam Schildkret’s 
Hungarian Orchestra, for if this number is 
the course will 


sounding post 


Prison 


audience rose to its feet and applauded to the echo 


a sample of 


the balance then whole certainly he a 


hummer 


RRR, 
Lent is nearly over, but the gladncss of the com 
ing Easter is dimmed for some of the faithful at the 
thought of much of the music they will have to face 


in church. LEONARD LIEBLING. 
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The originals of these extracts are always to be found on file at the respective newspaper offices. 


‘Princesse d'Auberge,"’ March 13. 


~ aie Sun. 


presentation repeate 
ot the first night 


New Yorke” Am erican 


j 


‘‘ Tannhauser,’’ March 13. 


¢ gifs Sun. ue New York Press 
Wolf ( ing below the cor 
. tcl fault whicl 
ensitive ear 
in the “Even 


Che New York Press 
Berta Morena, for good 


THE NEW YORK HERALD 


il ) ine Cx 


ke liza 


‘* Pagliacci,” March 15. 


= bewtien 


sss intl aM Che 


enthu 


miu ~ 


Flonzaley Quartet, March 16. 


Aewlork sxe au | 
Perhaps Wolf coulk 
get tne Lohen 


New York Preas 


elness 


VeurBock; scacdiaca Oribune The New York Press 
Wolf ] ast movement fol 
sely the son 
| perhaps 1s the 
delightful and rei 
appreciable part otf the 
work The first 
themes represent 


and are 


idily 


and second 
love ly 
treat 
it and 


nusical idea 
with fascinating w 
| of invention 


The New York Preas 
The | 


New Work American 


ral ys played 
cribably  difheult 
t only with in 
technical prof 
t h a wonder 
penetrat 


‘ 
wie New York Preas 
Wolf went beyond the 
atu lim f the four 

instruments “had chosen 
mediun But what 
polyphonic inven 
extraordinary 
ng from four 
nt he son 
of an or 
contrapuntal 
what fiendis! 

fertility ! 


Fvening Post 


nposition itself 
worth the hard 
V bestowed 
igh Wolf was 
when he wrote 
risomely gar- 
ld man can 
worse, he 

say 


choral 


OURDLY 
position 
UCRres h 

cannot re 
occasion on | 
musicianship 
shone im so fine a light 
Ihe symphony from begin derful 
ning to end was splendidly to 


ceca *] 
pertormed the 


an Carrier 


which his 


here 


this 


move 

| 
mex ne Smot 
insparency 
| tone was 


ne sopranos 


Beethoven Cycle Concert, March 16. 
THE NEW YORK HERALD Che Epes, Bene. 
5) 
wal attack (B ast might s sing 
ninth wenphoniy) r seemed amateurish and 
good, and in ignificant, 
( he climaxes the 
lum f sound was tre 
mendously effective 
SS —: 
AewHlotk, scans Grid New Work American. 
A hurried word of com The first p rformance— 
nt on the performance in and the only one 1 stayed 
nclusion It was thor for—was, as it were, to be 
worthy ot the com a rehearsal for the second 
and in the highest Jt proved a rather crude 
morable to Mr and uninspired rehearsal, 
Damrosch. We too. Seldom, indeed, have 
heard a less edifying in 
terpretation of the work, 
and especially of the won 
and uplifting “Ode 
joy” movement. But in 
orchestra there was also 
something lacking—a want 
of rapture, joy and poetry. 
the musicians played notes 
and produced sounds cor 
rectly, metronomically and 
prosaically. Less stiffness 
and more rugged power, 
less common sense and 
more of the divine drunken- 
ness that must have been in 
the soul of Beethoven when 
he conceived the symphony 
vould have been better and 
more in keeping with the 
occasion. Altogether, in- 
stead of sending one away 
exhilarated, the perform- 
ance depressed one. 
~ . 
¢ ais Sun. Che ye Bao 
[here was a large audi was an interval of 
ence at the first playing of fifteen minutes between the 
the symphony. At the end two performances, and _ all 
of this a very considerab! but a surprisingly few per- 
portion he assembly de sons om th large audience 
parted remained for the second 
hearing. 
te & 4 ouyas 
¢ eis Sun. be gee Sarid. 
first performance of Mr. Damrosch conducted 
vmphony last night, with splendid breadth and 
he only one brought out from a willing 
writer, was and_ skilled orchestra the 
verit. The first most delicate nuances and 
ments were the biggest and broadest of 
thness and effects when the occasion 
The body required. It was one of the 
not good best productions of the 
were fre great ninth ever heard in 
The whole New York 
labored, as it 


ntly flat 
nae was 


isually 


“ Faust,”’ March 18. 
Che Ei Bria. The Fvening Post 


Farrar was not in good Farrar was in good voice 


Boston Symphony Orchestra, March 18. 


il gets, irbune ¢ eis Sun. 


e iding theme a the There is not a spark of 
”(Brackner’ s eighth humor in this scherzo 
symphony) is aptly de- 
scribed by the annotator of 
the program book as pos 
sessing a rough humor. 
Che New york reas 
Time will prove, 
but inevitably, that 


her 
scnet ) 


The New fork Times. 


There is in this eighth 
Bruck symphony the same strange 
ner’s symphony in C minor juxtaposition that is found 
iS a masterpiece of orches in the others, of finely con 
tral literature, an expression ceived and even noble pas- 
in symphonic form of feel sages alongside of labor- 
ings that never h ave been ious, dry and tedious music 
jeoene before as they are making. In this, as in 
here, and never will be other symphonies, Bruckner 
again, a veritable torrent of | betrays the lack of concen 
inspiration and of ideas tration. of idea and of the 
power of self criticism, that 
works to destroy the value 
and potency of his work. 
The New York Press 
Let it be conceded that 
this work, like Bruckner’s 
other symphonies, is inor- 


slowly 


his 


The New York Times. 

sym 

is exceedingly long: 
dingly diffuse and 


Bruckner’s eighth 


Many of the 
musical subjects in them- 
selves lack interest, and the 
composer’s method of devel- 
opment by incessant repeti- 
tion and the elaboration, 
piece by piece and fragment 
by fragment, of many of his 
themes becomes in the end 
—or rather, long before the 
end—exhausting. 


discursive. 


The New York Press 

The important fact re- 
vealed last night in a by no 
means impeccable but fer- 
vent and deeply felt per- 
formance (Bruckner) was 
the immense sweep and 
power of the composer's 
musical ideas and the in- 
spired mastership with 
which he molded them into 
a colossal symphonic monu- 
ment. There is in the 
themes of Bruckner the 
breath of divine origin, and 
when his brass buckled or- 
chestra gives utterance to 
them it seems as if a mighty 
organ, in a world above and 
beyond this, were pealing 
their stupendous message. 


The New York Press 


rhe first theme of the 
scherzo depicts unmistaka- 
bly the exuberant joy of a 
typical Teuton 


The New York Times. 


The heavy footed scherzo 
has rovgh humor. 


The New Pork Times. 

Mr. Fiedler conducted 
the symphony with intense 
zeal and conviction, and 
realized, as it seemed, all 
the composer’s intentions in 
sympathy with his spirit. 


The Foening Post. 


Last night, at Carnegie 
Hall, the Boston Symphony 
Orchestra played Bruckner’s 
eighth symphony. It lasted 
an hour and seven minutes, 
forty of which were a 
downright bore. In this 
work Bruckner has very lit- 
tle to say, and, as usual, the 
less a symphonist has to 
say, the longer it takes him 
to say it. 


Che . Baw. 


There is twenty minutes 
of an adagio. (Bruckner.) 


The New York Press 


After this colossal 
phony Scheinpflug’s 
ture to a 
Shakespeare,” 
formed for the 
sounded yulgar. 


sym 
“Over- 
Comedy of 
also __—per- 

first time, 


dinately long for modern 
men and women, whose 
minds always are dwelling 
on what they will do next. 
But such criticism does not 
carry great weight. Works 
of genius are not created 
for the special benefit of 
folk who are worried and 
fretted by the hustle and 
bustle of big cities. They 
are for all time. 


Vewuck cae rib 


Certain of his proclama- 
tions, notably that of the 
brass choir in the final 
movement, begin with the 
eloquence of an oracle, but 
ere they have progressed 
far what they are uttering 
is found, after all, to be not 
much more than some musi- 
cal truism long since bereft 
of any but the tritest char- 
acter. Or, to refer again to 
the nobly sonorous message 
of the brass instruments 
above cited, it is one of sev- 
eral passages in which 
Bruckner has not been able 
to forget what Richard 
Wagner had done before 
him; here, it is “Parsifal’ 
that haunts the conscious- 
ness of the composer and 
of his auditors. 


The etfs Sun 


There is not a spark of 
humor in this scherzo. 


The eciibiaices Fan, 


There is not a spark « 
humor in this scherzo. 

The New York Preas 

There were many signs of 
insufficient rehearsing. 


Coe BPPQ aonio. 


Of the several symphonic 
novelties heard this season 
this Bruckner work appeals 
to me the most as possess 
ing more intrinsic music, a 
more unified and cohesive 
structure, more salient 
melodic thought and more 
frankly sought beauty than 
any of the others It is 
modern without aural of 
fense, subtle and inward 
without indefiniteness and 
mystification. 


The Evening Post. 


It lasted just twenty-five 
minutes. 


The aiifke Sun. 


At any rate it is a right 
good overture, written with 
spirit and color, and worthy 
of a hearing in any town 
and in any season 


Schnitzer Recital, March 19. 


New cnican 


In the Brahms sonata, 
some of the larger effects 
were not produced with 
sufficient force or power. 


er * g Berto. 
She was happiest in Schu 
mann’s symphonic studies 


She New York Times. 


In this she found ample 
expression of the rugged 
strength and resolution that 
are the note of the first 
movement and of the last 


The aiiithie Sun. 

She played Schumann's 
“Etudes Symphoniques” in 
a manner not so convincing 
as the Brahms sonata. 


“ Walkure,” March 19. 


The New York Times 


Mr. Hertz conducted and 
that 


gave a performance 


The New York Preas 
Hertz’s conducting 
seemed nervous and restless 








was excellent in its orches and the orchestra played 
tral features roughly and at times bois 
terousiy 
— *) ] =F 
The New York Press The eis Sun. 
Asa lyric baritone Soom He sang the role admur 


er is not absolutely suited ably 

to the part of Wotan 
Che New York press The New York Times 
However, Gadski’s per Madame  Gatlski has 


this 


grown greatly in 
since she first essayed it 


formance afterward suffered part 
from a restlessness that de 
tracted from the dignity of She finds now a true ex 
the _ portrayal (Briinn pression for its many phases 
hilde. ) of dramatic character, for 


of goddess and 
The aiftie Sun. 


Morena’s Sieglinde lacked 


not only its usual musical gi leeply moving and 
brilliancy, but also | f 


ad , 

much of Ly iced a por 

its tempestuous tempera trayal of Sieglinde In act 
ment. It seemed to be for 


pose and facial ex 
her an evening of some re pression this was a_ per 
straint 


that approached 
The aif» Sun. 


its splendor 

woman. 
QWihte asad ut 
Never 


erly so 
before has she 


bala 





gesture, 


formance 
close to 


lernina 


The Fvening Post 


the heights of a 





Anthes sang with a s His voice has the dra 
want of color matic color requisite 
LOUISVILLE MUSICAL NEWS. 
I svitte, Marcl 
rhe destruction of the Coliseum by fire necessitated the 
inceling of the symphony concert date, March 12. Sun 
day afternoon the usual “People’s Concert” was given at 
Masonic Theater The important feature’ was the first 
performance of MacDowell’s second=“Indian Suite Phe 
orchestra is constantly gaining in confidence and unity ot 


and, under the direction of Gratz Cox making 


tone 


steady advance toward the high ideal he has set for it 


nee 
Frederic Cowles announces a series of 


organ recitals at 


1 by Carrie R 


assisted 
} } 


Sapinsky, E. Percy Parsons and Leslie Key Chilton. The 


Calvary Church, when he is to be 


programs include many interesting selections from the works 


of classic and modern composers, and will attract large 


audiences 
nee 


Che Musical Club, directed by George B. Gookins, is 


making elaborate preparations for 


Festival, which 


1 Louisville’s musical 


promises to be of great 
Other 
in work along various 


importance 1 


history local organizations are actively engaged 


ines 
ee 


Association held a 


Teachers’ meeting las 


The Music 
Thursday night in the handsome studio of Clement Stap! 
the 


ford, and considerable advance was made in framing 
of a code. 
nner, 
The Choral Club is earnestly rehearsing, with the inten 


tion of giving a concert in the near future, and the Musi 
Art Society is 


Last Tuesday 


usual charming programs 
the pi 


cal giving its 


morning Corneille Overstreet was 
ano soloist, playing several numbers by Grieg 
nee 
Afternoon Club 
Mendelssohn, 


entertainment 


last meeting 


and the members provided 


The Monday devoted its 
to the works of 
audience 


K. W. D 


a most attractive for their 


Carl Recital at Church of the Ascension. 
Carl's the Ascen 
avenuc street, tomorrow 


clock André 


recital at Church of the 
Tenth 


March 25, at 4:45 
C 


William C. 
Fifth 
afternoon 


and occurs 


(Thursday), 


Sarto, baritome, will assist, and Mr arl’s program will 
be as follows 
Toceata and fugue in D mir Johann Sebastian Ba 
Meditation Cecile Chan 
Canzona in A mi \iexandre G na 
\llegro Maestos Sonata I) 1. Viet Rerg 
Mr. ( 
Aria, Legende Henry | 
Mr. Sa 
Toccata in FE minor Joseph Callae 
Cantilene (Dedicated to Mr. Car umes H. Roger 
Fantasia in C minor WwW. SH 
Pastorale in | Ta es I 


Faufare in 
Mr. Carl 
The recital will be free to the public, no tickets re 


quired. Mr. Carl has returned from a Western trip, wher 


he met with great success. In Pittsburgh he was the 
guest of E. Ellsworth Giles, the leading tenor of the city, 
ind now the teacher of nearly every prominent singer 
there. Mr. Giles, who formerly sang at the Old First 
Presbyterian Church, New York, with Mr. Carl, left here 


to receive one of the largest salaries paid for a church 


position in this country 





4 


Felix Weingartner has decided to revive Cornelius’ 
£ 


opera, “The Barber of 
th “Electra.” 





gdad,” at the Vienna Opera, after 


e production of 
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BOSTON SYMPHONY CONCERTS. 





Che Boston Symphony Orchestra wound up ts 








York season with two concerts last week, at which these 
programs were presented 
THURSDAY EVENIN( MARCH 18 
Symphony, N 8, C mir k 
(vertu t a Dhakesperea ( ‘ 
aun BS css . 
Prelude. Meistersing W 
SATURDAY AFTERNOON, MARCH 
Symphony, | ast 
Fant c Suit . : 
ei re Freis 
Much critical ado was made over tl ot tle 
Bruckner symphony—its premtére in y the 
way—but after a caref study of the work, based o1 


former hearings and on the performance last 1} 





He Musicat Courier sees no reason to change its opinion 
of Bruckner, repeatedly expressed previously. This papet 
has spoken of him as a symphonist who possesses some pro 
nounced giits of melody, unusual facility in the 1 i 
commonplace instrumental devices, lack of definite nag 
ination, as well as of culture u application, and, wor 

of all, a tendency to prolixity of utterance and overelabora 
tion Ol development which tire the attentive listener s 


immeasurably that even his enjoyment of the few lum 
ous, really imspired episodes 1s blotted out in the feeling 
{ irresistible boredom that overcomes him after an ur 


or so of incessant symphonizing by Bruckner 


The Wag 


ner reminiscences in the ind harmony fill Bruckner’s 





from beginning to end, and suggest that the 


comypx ritior 


naive old Viennese composer employed in his 


the same process utilized so successfully by Humperdinck 


Hansel and Grete Wagner never sounds bad, and s 
both Humperdinck and Bruckner can boast of having l 
some melodious and effective pages of music. The first 
wrote nine symphonies in all, but it is safe to say that one 





rf two would have sufficed to contain all the really weighty 
musical ideas he gave to the world. Bruckner lacked t 
intellectual grasp, and incisiveness of judgment poss« | 
by his pupil, Hugo Wolf, for instance, who should hav: 
revised his teacher works and cut them down t 

bone and sinew thereof, if such a course had been possi 
ile \s the Bruckner symphonies stand now, they wi 
never become popular, no matter how hard the prop 
gandists work here and there, and are destined to rema 








uge, unfortunate musical leviathar i tly ix 
ause of their bulk, but bx und t be w lered a ! 
stead of being loved and admired 

Che Scheinpflug overture is a bit of bright, fancif 
hilarating scoring, endowed with melody, clever orche 


tration, and a wide gamut of harmonic color. Philip Hal 


urmise (in the progran book) that Sche inpflug meant hi 
measures to illustrate “The Merry Wives of W 


be a felicitous guess 


delicate “Faun” prelude of Debussy and Wagner 


very much more robust “Meistersinger” prelude w 


up a program that would have balanced better and g 


more pleasure had the symphony been a shorter and 
greater one As far as performance went, the concert 
was a thing of exquisitely pertected orchestral art, tl 
credit being equally divided between the leadér and hi 
men 

Rerlioz’s not unfamiliar “Symphony Fantastique” bega: 
the concert of Saturday afternoon, and received a brillant 
and effective reading. Berlioz’s road through musical hi 
tory is only a little less arduous than that of Bruckner 


for there still are many musicians who deny to the hector 


ing Hector deeper gifts than superficial virt 





hestration and a knack for suggesting the bizarre and 
the sensational. This is not the time nor the place f 
either remonstrance or agreement with the Berli detra 
tors. Suffice it to say that the “Fantastique” symphony 
possesses many interesting phases to those who know the 
literary and musical Europe of the Romantic peri 

when read in the right spirit, the work is sure not to fail 


of decided effect The March t the Scaffold’ arried off 





the major part of the symphony’s success last Saturd 
ind created such a furore of applause that Max Fiedler 
forced hi en to stand and share in the t iror 
publi 

Schelling’s beautiful and spirited suite for piar und of 
hestra repeated the delightful impression it made here 
upon former occasions when the er played it at 





mportant symphony concerts. The repertory of new works 
for piano and 


fore an opus of the scope and character exhibited in Schel 


ling’s suite, takes on tremendous significance in a large 
sense, even if America did not feel specific pride in the 


The suite 


is refreshingly piquant in melody, scoring, “klaviersatz,” 


fact that the composer is a son of this country 
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ment does treat of every Opera im detail 
Metropolitan and Manhattan Operas, for the 
€ in Courter is too valuable 


sol 
Mos 


DHE 


Musical 
repetition of that The casts are usually 
ime, and the performances resemble each other iden 


Only premiéres and debuts 


sort 


in almost every feature 


importance are treated on this page 


METROPOLITAN OPERA HOUSE 
‘The Bartered Bride,’’ March 17. 
Matt 1, Wakefield, L’Huillier, Joern, Didur 


** Faust,"’ March 18. 


Didur \y 


**Walkure,’’ March 19. 


I] Ant Hinckley 


* Falstaff,’’ Saturday, March 20 (Matinee). 


Musical 
through 


Luk Cot 
which 
ntion, through 

ud to a de 
marvelot hat 

inything im 
ever music 1s 


reputation 


tuguc 


go into an analysis 
papers that reach a 
’cople who read 
object 1s 
repeating 
have been 


reporters 


Emmy Destinn 
appareled to 


as Pistol 
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Homer Martin, 


Poscanini 


\ida (A Iski, 
Hinckley, 
Act 
duetor spetrino 
“Faust” (Act \ 


opetrino 


Rossi Conductor 


ItI 


\mato 


Manon” ( cene Il) larrar, Con 


Joern 


Alda, Martin, Didur Conduct 


III, last 


a Spark« Matt 
Soomer, Goritz, Hinckley, Rei 


{ ondu tor, 


Meistersinger” (Act 


scctic ) 


feld, Burrian 


“Madame Butterfly,’’ March 22 


of “Lbalstaft’” on Monday, Puccini's banal opera, 
Vadame 


udden allne 


produced, Signor Scotti, through 
Phe 


and 


Butterfly 
| 


having been 


was 


unable to sing per 


formance was an even and satistactory one, los 


canmt accomplished wonders in. producing effects which 


thy did not because Toscanini 


do« 


most 


ven composer Suspect, 
mething with “Madame Butterfly,” although 
operation Music of that 
life | 


state 


ditheult kind 


cessarily have a short here is nothing to 


Butterfly” that ju 


xistence 
MANHATTAN OPERA HOUSE. 
** Puritani,”’ March 17. 


Constantino, Polese, Tetrazzini, De Segurola. Conductor, 
Campanint 


“Princesse d'Auberge,”’ March 19. 


Labia Dufranne, Gili 


bert, Crabbe and regular cast. 


“La Navarraise" and “I Pagliacci,’’ March 20 
(Matinee). 


Gerville-Reache, Zeppilli, Valles 


Conductor, Campanini 


Vall 


Conductor 


Gerville-Reache, Dutrann 


ibbe, Gianoli-Galletti 


Zenatello, 
Parelli. 


Campanini 


Paghiaces Labia, Sammarco, Crabbe and 


Venturini, Canductor, 
Ma 


cid hot 


ssenet’s one act opera, which opened the performance, 


efface memories of the few previous representations, 
one at the Manhattan two years ago and its premiére at the 
House Phe 
united in a good ensemble, and Mr. Campa 


Lhe 


Metropohtan Opera some thirteen years ago 


reneh artists 


cted with his usual authority. audience re 
ceived the work with enthusiasm 
; the 


likely to 


Paghace” is one of favorites with the operagoing 


ind it 4 enjoy its popularity for many 
) come in spite of the sanguinary plot and the primi 
of the principal characters. Love, re- 
effort to 


the 


human mstincts 


venge, infidelity, treachery and a generous amus¢ 


combine to arrest the attention of even most listless, 


ind to hold that attention until the end. The score remains 


the be Leoncavallo has written far as the 


The 


dramatic 


thing that 
American 


up to a 


patrons of opera are aware performance 


was high standard of Italian presenta 


Sammarco’s singing of the prologue aroused frantic 

Che great baritone was recalled five times 
the 
In the opera itself, Sammarco’s mag 


role ot 


was some time before the enthusiasts allowed 


curtain to roll up 
netic personality in the lomo was again revealed 
' 


lo proved to b 


Nedda 


4 strong Camo and Labia an equally 
Parelli directed with spirit 


METROPOLITAN OPERA HOUSE CONCERT. 


Metropolitan 


feature at the 
The 

numbers given the Sunday night previous—unaccompanied 
Frescobaldi, by Veneziani 
Muline by 

Bernice dk 

Kaschowska, 


Quarti and 


sinking was 


Sunday 


Good again a 


House night chorus repeated the 


horus for 


male voices from 
nd mixed chorus, also unaccompanied, “Il 
Setti conducted the 
Niessen-Stone, Madame 
Messrs. Anthes, 
honors were won by Madamx 
quah, who sang in “Tl Bacio,” by Ar 


| Madame Niessen-Stone, who 


Guilio 
M itja 


Leonora Sparkes 


Weyts singers 


Pasquah, von 


and th 


were the soloists. The 


brilliant style 


von sang im gon 


Madame de 
trom 
Ma 


Sang a 


English an aria from “Samson and Delilah.” 


Pasquali also sang with Signor Quarti in a duet 
contributed by 


Mr. Anthes 


and 


“Lucia.” Wagnerian numbers were 
Kaschowska and Herr Goritz. 


Schubert, 


dame 


group of songs by Schumann Brahms 


Signor Spetrino conducted the orchestra. 


Press Opinions About Bonci in Concert. 


Bonci, as the “star” of the Metropolitan Quartet on the 


recent concert tour, received many criticisms from. critics 


who regarded his singing as nothing less than marvelous 


\ few exec rpts are here re produced : 


ignor Bonci’s singing it is difficult 
al artistry to speak with proper mod 
ittack 


veen the writer's lot to h 


than the opening phrase 
ar. p TEU t, nik 
a manageable quantity, even the utmost 


rand No 


than is the voice of 


instruments tone was ever mor 


mobile in dynamix this wonderful sing 


Indeed his ph 


hearer 1s 


power 


rasing and nuance are instrumental in character and 


most sensitive of 


Fel 


alize the voice as the 


made to r 


echanisms Rochester Post-Express, ruary 1 


sic-making 


) 


was the 


last 


who 


d'etre he concert night 


After all, the 
hear the 


raison | 


ortunity te star tenor, Beonci, has seldom sung i 


this country except in opera \ few notes sufficed to. show hi 


juality, and through the evening the charm of his singing grew 


is many a year since such a tenor has been heard in Springtich! 


no special moment 
Wth plenty of 
passion to tatters, 
He is a 


beautiful ir 


nothing sensational in his singing 


inds revealed as a supreme singer. em 


il expression, he does not tear a and his 


singing is prevailingly suave, rich and lovely. tenor, but 


s first of all an artist, and his singing is as 


and its flawless observance of 
the 


not only sings well, but he sings as th: 


contahbile quality proportr 


he sensuous beauty of tones and the admriab! 


chnic. He 


could net do 


separate 
mmand of te 
tenors; the i 


March o 


fine 


Republican, 


Phere are other 


( Mass.) 


otherwise 


it one Bonci Springfield Daily 


1909. 


tiptoe of 


when he 


Of course the audience was on expectation for the sta 


f the evening, Bonci, the tenor, and appeared he receiv 


There is no mistaking the voice; it is no 
but 


vibrant 


welcome 

up to the 

sweet and clear 
The 


voice 18 


1 magnihcent 
baritone raised tenor it is absolutely and pure! 


pitch, 
and sufficiently strong 


fine 


1 natural tenor, 


strained tone always as is the eas 
the 
that 


note of the 


quality is as 
controlled It is 


before the 


never 
hardly nec 
singer 


number 


with which essary to say 
round 


Hlart 


that applause came almost could 


his final 


ford Daily 


aria made an extra imperative 


March 11, 1909 


Courant, 


He sang 


more 


ci was in excellent voice and superexcellent humor 


that the audience called for 
When 
neration or 
gift he has consummate art of 
in English for the first 
Araby,” to the utter 


1 artist he is, and when 


Bonci sings it is with a 
And 
phrasing and appeal. H 
“I'll Sing 


audience 


responded, always with a smile 


tenor that is heard once in a ge more with h 


wonderful 


essayed singing time, giving Clay's 


Songs of satisfaction of his 


roit Free Press, February 20, 1909 


Sig. Bonci's voice is one of great sweetness, strong in volume, 


vd nearly impeccable in tone. In phrasing and tonal color 
' 
! 


ressive and his skill in shading a 


markable 


is right good-natured manner on the 


work is delightfully ex; 


sustained note shows a re command of lung pows 


stage made his fine si 


litionally enjoyabl Boston Globe, February 10, 1909 


His 
st engaging quality, and of 
of the art of vocal 


tonci naturally, ’ at ” f th evening 


w as, 


purest possible wr, of me 


ustness on occasion lle is a master 


sings with expression and enthusiasm, and his jolly pe 
mality is most engagi The audience liked him as soon as he 


frenzy of delight 
*Elisir d’ Amore.” 


Puccini's “ lLoheme Rochester 


upon the stage, and it was aroused to a 


“Una 


manina,” from 


ped 


his singing of furtiva lagrima,”” from “L 


“Che gelida 


crat and Chronicle, February 14, 1909 


ci ranks as the most artiste operatic singe 
experienced 
their 


se who heard him last night 


vouchsafed Syracusans to enjoy 
d, February 16, 1909 


Sammarco Engaged for Concerts in England. 


I iverpool concert season 


Mario Sammarco will open the 


will 
the 


this autumn, singing there October 26. October 23 he 


Albert 


f the er 


Hall, London. These 


it success which Signor Sammarco 


sing engagements are 


result 


achieved 


se two cities last autumn 

















JOLANDA MERO’S PIANISTIC TRIUMPHS. 
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g f oO CONCERTS PAST AND FUTURE IN COLUMBUS. 
| subject of the frontispiece of THe Musica ¢ ‘ Ma 
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. New Yorx, March 22, 1909 
Acaden f Dramatic Arts graduated 
ing actor it its twenty-fifth annual com 
nt, Empire Theater, March 16. President Frank 
tated both publicly and privately 
ears’ work, a long time for 
lur ity, as Re Percy S. Grant 
Au well known play 
1 most ppy nd interesting address, 
! C. de Mille also \ ff ex 
le to Bronsen Howard, deceased 
ted in the academy, and the tone of the 
ind clean acting.” Fol 
ec] Py lent Sargent delivered to the 
3 d vung men their diplomas. 
the unusual tallness of the men. This is 
ey tit many of the States of 
( LW Mary Carter, Mary L. Crouse, 
| i L. Droste, Jean Webster, Donez 
er Hart, Laura Kasley, Lillian La France, 
( I Wo n, Frances Sayre, Gretchen 
W all Warret Beatrice Worth, 
B Anthor 1. Burger, Alfred Cross, Ray 
\ PH Felix Krembs, David 
| is, M ce SI Marchall Stuart 
nr 
H. | Fellow t American Guild 
Chur f the Resurrection, 
» Pell, 1 ! third recital March 
{ f nata, Bach’s prelude 
D, wit t finger 1 feet, and Guilmant’s 
is his principal num 
' ireful pre ration To 
Guilmant, Dubo Rheinberger, 
Wid fiftl mphony and 
| nn 
il, ¢ tte Hart has been en 
Mad Avenue Presbyterian 
( Harry Fellows has been prom 
d di in Buffalo churches 
rtist pupil, will give a vocal 
M W. Daniels, composer, author of 
fur en engaged as head 
radford College Her father, 
Hla ind Haydn So 
re F Fe 
I ecital of fifteen numbers 
Societ f Jackson, Mich., 
\ t su Beginning with 
pd there followed “Qual farfarlette,” 
ributed to Marie Antoinette; 
I 1 which Grieg, Reger, Strauss, 
Braht were represented; some modern French 
ys in Englisl Mrs. Bennett was at the 
M M Hinkle goes on tour with the Pitts 
Or 1; Ada Campbell Hussey, contralto, 
rs Virginia to the Gulf 
meme, 
llowing engagements for the im 
ifixi March 28; concert, Von 
rhe Little Mothers,’ April 3 
Montreal, Canada, April 13; 
vida, April 16; with other 
H just returned from a 
ng Springfield, Mass. ; 
N.] etroit, Mich. and elsewhere. Giving 
come an important 
\ He i ’ class of vocal stu 
M tl ir at the Church of 
P 
eRe, 
{ rl R. Hopkins, a \ 
! KK nplet have made strides, the formes 
mem! of | 1 Drew's company, the latter in concerts 
fhe Commerc \ppeal of Memphis says: “A splendid 
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bit of silent stage work was done by Charles R. Hop- 
kins.” A letter from him is full of gratitude for the im- 
provement in his voice made under Mr. Price, for encour- 
agement, and for giving him a sane point of view in dra- 
matic-musical matters. Mr. Templeton jumped into the 
breach at a concert in Keyport, N. J., recently, coming up 
from the audience to sing “Dreams” and “Fidelity,” and 
stopping with these only because he had nothing else at 
hand 


nRre 


Amy Grant has been South on tour, winning success as 
usual. Reference in the Bar Harbor daily last summer 
mentions her emotional and significant interpretation of 
“Enoch Arden” and her fascinating style in Kipling’s “Man- 
dalay She also assisted David Bispham at the Building 
of Arts, playing Frau Sepherel in “Adelaide.” 

mene 

Wenzel A. Raboch, who teaches piano, violin, voice and 
organ, is professor of music at Manhattan College, St. 
Gabriel’s Academy, Pawling School, St. Aloysius Acad- 
emy, choirmaster and conductor of St. Mary the Virgin, and 
organist of the West End Synagogue, these various ac- 
tivities keeping him extremely busy. Songs of his were 
sung not long ago at a concert by the Manuscript Society. 

mere 

J. Ralph Stamy is a vocal pupil of Francis Stuart, and 
sings with splendid tone and feeling “The Lord Is My 
Light.” He is solo bass of the Alexander Avenue Bap 
tist Church, the Bronx, and of his work at a recent con- 
cert by a pupil of Carl M. Roeder THe Musicat Courter 
had words of praise for him. 

meme 

Mary Wagner Gilbert a pupil, a little Italian lad 
five years of age, who played a Chopin waltz and mazurka 
at the Gotham Club affair, Waldorf-Astoria Hotel, last 
week. 


has 


unre 
Mabel Davis Rockwell, soprano, sang nine songs not 
long ago at a Carnegic Hall musicale, Alice Lawrence, 


pianist, and David Talmage, violinist, participating also 


Five songs were sung in German, the others in English, 

and her fine voice and delivery excited admiration. 
ReRe 

Russell’s pupils, Mrs. Clifford Marshall, 

Andrew's Church, Orange, and Alice van 

Nalts, contralto of Summit Presbyterian Church, have each 


given song recitals, singing standard songs by 


Louis Arthur 
soprano of St 


recently 
modern and classic composers. 
eRe 


Guy Maingy, a talented young English baritone and 
composer, will give a private Lenten recital of Old Italian 
and French songs at the studios of Marie Cross-Newhaus, 
134 Fifth March 27, at 3 p. m. He was a boy 
soprano in King Edward's sister, 
Princess Christian; then his voice changed to a high bari- 
tone, and for some time he has been studying with Madame 
Newhaus 


West was successful 


avenue, 


London, introduced by 


\ six weeks’ concert tour through the Middle 
He has in press several new songs 
mRe” 

J. Christopher Marks, organist and choirmaster of the 
Church of the Heavenly Rest, Fifth avenue and Forty- 
fifth street, announces a performance of Maunder’s “Olivet 
Sunday evening, March 28. His own “Vic- 
ory Divine” will be sung Easter Day at 4 p. m. 
mnReR, 


Charles Abercrombie’s vocal pupils united in a recital 


to Calvary,” 


at his studio March 18, sixteen numbers making up the 
March 25, at the Pouch Mansion, Brooklyn, he 
a recital, assisted by pupils and instrumental 


program 

will give 

soloists 
ReRe . 

\ reception to Madame Lamperti was given at Duryea 
Hall March 21 by Ida Tebbetts and Emma W 
Hodkinson, the latter vice chairman of the vocal depart 
iment of the Women’s Philharmonic Society. Many mem 


Louise 


bers of the society and friends attended. 
RRR 
Dr. Gerrit Smith and others are to be associated in a 
concert at the Century Club, Madison avenue, Wednesday 
evening, April 14, on which occasion many of his leading 
compositions will be sung and played. 
nner 
rhe next private concert of the Manuscript Society is 
set for Friday evening, April 30, at the National Arts Club 
Gramercy Park. Resident and out of town composers will 
be represented on the program 
Rae 
rurner-Maley, the soprano, gave a recital at 
her home studio in the Saxonia, 601 West 136th street, 


Florence 


Tuesday evening, March 9, in honor of Mrs. Thomas A 
Gaunt, of England, who is herself a singer. Among the 
thirty guests were several who studied in Paris with 


Bouhy when Mrs. Maley was his pupil some years ago 
March 11 Mrs. Maley sang at a studio musicale in Car- 











negie Hall; March 14 she sang at a benefit concert at the 
Montauk Theater, Brooklyn; March 21 at a private musi- 
cale in Philadelphia. 
RRR 
Dr. Lawrence Potter’s piano pupils gave a recital at 
Broadway Presbyterian Church, Princeton, Ind., March 
11. The players were Mary C. Weiborn, Bertha Taylor, 
Ethel Kister, Roswell Bixler, Pauline Charles and Edith 
Boyle. 
Zme 
Eleanor Shults’ pupils played violin and piano pieces 
and some sang at Johnstown, N. Y., some time ago, Lillian 
Starkweather, accompanist. 
nur 
Grace O. Gardner, the composer and teacher, has re 
moved her residence-studio to 524 West End avenue, be 
tween Eighty-fifth and Eighty-sixth streets. 
eRe 
A recital of sacred songs and arias by pupils of Janet 
Bullock Williams at Carnegie Chamber Music Hall, Sun- 
day afternoon, March 21, instructed and uplifted a fine 
audience. All the numbers were sung from memory, and 
in this respect and all others reflected much credit upon 
Miss Williams as a teacher, The order of the program 
follows: “Lift Thine Eyes,” from “Elijah,” Olive Smith, 
Ruth Smith and Maud Little; “Cast Thy Burden on the 
Lord,” from “Elijah,” Miss Harris, Mrs. Mann, Mr. Dorey 
and Mr. Jamieson; “Lord, God of Abraham,” from 
“Elijah,” C. F. Goodrich; “Come Unto Him,” from “The 
Messiah,” Mrs. Frank Hollinsworth; “Love Divine,” from 
“The Crucifixion” (Stainer), Jeannette Wells and Milner 
Dorey; “Ave Maria” (Gounod), Florence Elise Vance, 
violin obligato played by Marion Hallam; “Inflammatus,” 
irom “Stabat Mater’ (Rossini), solo sung by Bessie Har 
ris; “Qual Adolante” (Marcollo), the Misses Clark ; ‘Hark, 
Hark, My Soul” (Chadwick)’ Mrs. Wyckoff, Miss Wells, 
Mrs. Adams, Mr. Burke, Mr. Jamieson, Mr. Goodrich, 
Douglas Jamieson, with Mrs. Horace Mann singing the 
solo; “I Will Sing Unto the Lord,” from “Judith” 
(Parry), Mildred Clark; “The Lord Is Risen’ (Sullivan), 
Mrs. William Brigham; “I Waited for the Lord” (Men 
delsschn), Mrs. John Wyckoff and Mrs. Charles Adams; 
“Rejoice Greatly,” from “The Messiah,’ Dorothy Clark ; 
“The Soft Southern Breeze,” from “Rebecca” (Barnby), 
Louis La Tourrette Burke; “I Know That My Redeemer 
Liveth,” from “The Messiah,” Jeannette Millen Wells; 
“Lovely Appear,” from “The Redemption,” solo sung by 
Mrs. Francis Mastin. Miss Williams played the piano 
accompaniments. 
Ree 
Mr. and Mrs. Henry Holden Huss gave the last in a 
series of musicales Wednesday afternoon, March 17, at 
their Carnegie Hall studios. Four of Mr. Huss’ advanced 
piano pupils—Marion Coursen, Florence Crawford, Eleo- 
nore Payez and Edwin Stedela—were assisted by Babetta 
Huss, contralto; Eva May Campbell, soprano, and Frank 
lin Riker, tenor. Mr. Stedela opened the program with 
Schumann’s “Novelette” in E major, played with spirit 
and brilliancy. Miss Coursen’s 
composer’s ‘Romanza,’ which she gave with fine feeling, 
following it with MacDowell’s “Shadow Dance.” Miss 
Payez made much of Schiitt’s “Valse 4 la Bien Aimeée,” 
the various moods of which she portrayed with musical 
insight. Miss Crawford brought the program to a close 
with Liszt’s “Rhapsodic” No. 6, playing it with striking 
virtuosity, and building up a splendid climax in the octave 
finale. Miss Huss sang three Schumann songs, revealing a 
depth of feeling and intensity which must be born, not 
made. Miss Campbell, just returned from new concert 
successes, showed in her numbers a marked gain of poise 
and breadth of interpretation. Mr. Riker revealed a mel- 
low tenor voice and musical insight, and in Mr. Huss’ 
beautiful “Ballade of the Song of the Sirens’’ he rose to 
a splendid climax. The effect of his singing was enhanced 
by Mrs, Riker’s fine accompaniments. 
RRe, 
Che Saturday afternoon musicales at the studio of Anna 
FE. Ziegler continue to be a source of interest and benefit 
to the pupils. The timid ones are overcoming their nerv- 
ousness in appearing before an audience, and all show 
improvement in tone and style. The pupils criticise one 
another, but in so kindly a spirit that no offense is given, 
and encouragement and incentive are received. The program 
last Saturday included “The Loreley” of Liszt and “Cloud 
Shadows,” by William G. Hammond, sung by Elsie Ray 
Eddy, soprano: “Nel cor piu senta” (Paisello), “Quelia 
famma che’ in accende” (Marcello) and “Thy Beaming 
Eyes,” by MacDowell, sung by Ida Cohn, mezzo-soprano, 
and three songs by Luigi Vecchio, tenor—“Donna vorrei 
morir,” Tosti; “Occhi di Fata,” Denza, and “At Parting,” 
by Peterson. 


numbers were the same 


zene 
Edna Griebel and Beatrice E. Scheib, two young pupils 
of Virgil Gordon, played Thursday evening, March 18, the 
second of a series of piano recitals which are being given 
during March. These youthful players have been pupils 
of Mr. Gordon only two years, but have made such re- 
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markable progress that they were able to play a difficult 





program with astounding mastery and ease liss Gric 
played the Beethoven “Sonata Pathetique”; “Whims,” by 
Schumann; “The Buttertly,” by Grieg; “Liebeswalzer,” by 
Moszkowski; “Sunday Morning on Lake Geneva,” by Ben 
del; “Rondo Capricci 30.” Mendelss ' Miss S 
played “Song Without Words,” by Blazejew ‘ 

by Paradies; “Tarantelle,” by Pieczenka Spinning 
Wheel,” by Godard; “Melodie,” by Moszkowski; “Hunt 
ing Song,” by Mendelssohn; nocturne, by Favarget nd 


Florence Waltzes,” by Liebling 


Marguerite de Forest Aaderson's Concert. 


Men flutists will have to look to their laurels Chere 


is a young woman in the field, and henceforth she will 


1 power with whom the musical nations must reckon 


Marguerite de Forest Anderson, member of an old and 
ristocratic family, is the young flutist who gave a concert 
n Mendelssohn Hall Thursday night of last week. She 
was greeted by a fashionable audience and her assisting 


irtists included the great organist, Clarence Eddy; Percy 

















Hemus, baritone; Rea Eaton, soprano; Irwin E. Hassell 
and Ludmila Vojacek, pianists. The program was decided 
novel and musically of greatest interest. Miss Anderson 
ippeared in a triple capacity, as flute virtuosa, cor f 
nd piano accompanist for e of he gs Shi a 
very gifted young art ler flute playing 1S W y 
of the t critical attention, and in all things her art 
has fulf the prediction made | me of her masters, 
the late Eugene Weiner, who prophesied that Miss An- 
derson would become “the great woman flute yer.” 
The program for the night follows 
S ta f flut nl pia | W at N R 
Miss de |! M I 
O Memory N I tA 
The Pirate Once S M. de \ 
M H 
Flut s 
n Coe 7 
; 
Wit ‘ 
I Pa 
Mf , 
Org Mr 7 
I s Ta t 
solo, Roma S 
Miss \ 
Zephyr’s Care 
The Flutes of S rt W 
Af , 
Ea : M \ k 
3 ata (A rt flute 
] \ M 1 
The night was filled with n il rich \ f the 
works played by Miss Anderson, either it mnjunct 
with the organ or the piar are mpositior f nobl 
libre fhe Reinecke s ta is a get Saint 
Saens “Romances proved a ies { « ! t ep 
ture Che group of rter piece 1 the sple I 
Handel sonata at the close left an impression that 
listeners had heard something quite out of the ordinary 
Miss Anderson’s tone is larg mpid and pure Its pow 
is marvelous, and with the wonderful strength the play 
mbines a lovely quality that seems extraordinary con 
sidering that the tone is s 
Ir. Eddy’s beautiful accompaniments in the Prayer 
by Donjan, and the Saint-Saéns number, we appreciated 





[his master of the organ is a host in himself, and he 


is one of those rare artists who is always at his best 


Che organ in ensemble with the flute ennobles the pet 
formances 

Miss Anderson’s songs are remarkable, and reveal at 
other side to this gifted young woman's musical bent 


g 
The Flutes of Spring” and “Memory” would pr 
receive the largest number of votes in a competitior Mr 
Hemus, who has improved in his artistic delivery, sang 
his songs with convincing sincerity and nobility of tone 
Miss Eaton disclosed a voice of sual sweetness and 
flexibility, and she was particularly effective in the last 
song, in which Miss Anderson played flute obligato. M 
Anderson played the piano accompaniment for “Zephyr’ 
Caress.” Miss Vojacek played for the other song, “The 
Flutes of Spring.” Mr. Hassell’s assistance was of real 
musical importance and that clever player’s piano solo r 
ceived an encore, as it deserved 

Miss Anderson, it is reported, may be heard at some of 
the orchestral concerts in New York There are a num 
ber of delightful works for flute and orchestra that this 
public would gladly hear. After the concert last Thurs 





y night, Miss Anderson was overwhelmed with con 
gratulations. She received also some handsome floral 


tributes 


It is reported that Mary Garden w ved Prince Mavs 


cordato, a Russian, within the year 


Mehan Pupils’ Success. 














THIRD FLONZALEY QUARTET CONCERT. 
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Nudity in Art. 


Berlin-London-New York. 
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Emma 


Gleason, a Sulli Pupil to Sing in Rome. 


of Giorgio 





ind talented pupil 







1 New Haven, has been engaged 
ing at the Teatro Nazionale, in 

t i J Mi Gleason will sing 

{ Te | heard on the night 





if r debut a Amina 

















































































1 “La Sonnambula,” or 
the Lady Henrietta in 
Marth After hearing 
Mi Gleason, Manager 
de Macchi lost no time in 
ngaging her He wa 
nt ist about her 
e and method. Miss 
(Gleason 1 daughter of 
Mr. and Mrs. Frank D 
Gleason, of New Haven, 
Conn 
M Gleason will re 
n abroad until next 
October, when she will 
{ | etur { country to 
| engagement It is 
yi New York In 
vil iwait eagerly 
kk t nonth of roses. 
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and after repeated applause at last consented to sing 
Even then they did not want to let her go, for 
seemed to realize that after this concert they would 


encore 


ypportunity of hearing her again for about 


even months at least, Con- 
He 


have an 
and possibly longer than that. 
luctor Rothwell came in for his share of applause also. 


was vigorously recalled after each number by the orches- 
tra. Nothing could so thoroughly demonstrate his popu- 
larity with the mass of concert goers as his reception at 
this event 
Re 

Janpolski was the soloist at the “pop” concert last Sun- 
day fhe program was as follows: 
See BEGIN. 658 oh cdldn0dhedievcetetixs ..«-Mozart 





and finale . Beethoven 


Prologue from Pagliacci P Leoncavallo 
Cossack Song Russian Folk Song 
Vanka Russian Folk Song 
No More Henschel 
ry Ine UG ccc krevases Grant Schaefer 
Introduction, Third Act, Lohengrir . Wagner 
Aria from Eugene Onegin.......... I'schaikowsky 
Bacchanal from Philemon and Baucus Gounod 

Mr. Janpolski was in lovely voice and greatly pleased his 

idience. Seldom has any finer singing been heard in this 


city than that of Sunday afternoon. Janpolski has a voic« 


that 1s 


o round and beautiful, so full of that resonant and 
vibrant power, that it catches and holds the audience from 
the beginning. He made a splendid impression in all his 


work, and especially with the simple folk songs, which he 


ing so passionately and yet with such restraint as to 
characterize him as a really great singer. It is hard to 
ay which orchestral number on this program was most 
popular with the audience, but probably it was the one from 
Lohengrin There was much applause for all of them, 
mut this one cemed to meet with the greatest re sponse. 

mre 

Phe Jast of the symphony studies was given last Saturday 

afternoon at the home of Mrs. C. E. Furnes. The sym 


phony was the one in G minor by Mozart and the lecturer 


was Mrs. Briggs, president of the Schubert Club, who has 
ctured on all the symphonies performed by the orches 
tra this season. Mrs. Briggs’ lectures are full of interest, 


for she is a musician of no mean attainments, and she has 
been doing a splendid work this winter in making the stu 
dent members of the club acquainted with the works which 


they would hear in orchestral form later on. But best of 


ill was her last lecture, and it is the hope of those who 
have heard her that she will continue them next year. 
nRe, 
Mr. and Mrs. Rosario Bourdon leave for their home in 


Montreal next week. They will make a visit to Philadel 
phia this spring and to several Eastern cities where Mr 
Mr the 


first cellist of the orchestra and has twice appeared as so- 


Bourdon is engaged for concerts Bourdon is 


st with great success. 


nme 
Charles A. Fischer has resigned as director of the Mo- 
irt Club 

Ree 
President Fairclough, of the Minnesota State Music 
eachers’ Association, is making plans for the next con- 


ention, to be held in Mankato the latter part of June. He 
contemplates having seyeral lecture-recitals by some well 





known artist as the main feature of the convention 
nRre 
| On pianist; Walter Logan, violinist, and 
\ln Petersor prano, gave a recital at the home of 
Mi John Seabury Thursday afternoon. Miss Peterson 
ing songs by Strauss, La Forge, Schubert, Woodman, 


Mr. Logan played selections by Men- 
MacDowell 


oan 


Ries, D'Ambrosio, and Gossec 


Oscaa Hatcn HAwtey. 
MUSIC IN KANSAS CITY. 
Kansas Crry, Mo., March 19, 19090 


An event of much interest which will take place here 
\pril 2 at the Willis Wood 
concert, program 


Cheater, is the Philharmonic 


comprising a of the works of Julius 


Osiier. Mr. Osiier is a noted composer of Denmark, hav 
ing come here from Copenhagen. It is an honor to have 
such a gifted man in the musical field here, as he has 
adopted Kansas City as his home. 

neme 


Among the other new members in the musical field of 
Kansas City is Vera LaQuay, violinist. Miss LaQuay 
comes from Chicago, but has studied in Berlin with Theo- 
During Arthur Hart- 
mann’s recent recital in this city afforded the 
opportunity of playing for him, and he took sufficient in- 
terest in her to give the local musician the exact inter- 
pretation of his arrangement of MacDowell’s “To a Wild 


dore Spiering and Issay Barmas. 


she was 


Rose.” 
nReRe 
Kansas City has fully demonstrated its true apprecia- 
tion for the best the musical world offers, at least those 
vho have been to hear the artists who have appeared 
here this season so judge, according to the wnusual en- 





thusiasm expressed. At the recent Hartmann recital es- 
pecially was this true, and the local management of Hal- 
must feel complimented by the 
upon the success of their ef- 
Kansas City this 
Kansas City surely expects other treats from Hallinan and 


linan and Fritschy con- 
gratulations they received 
forts in bringing to great virtuoso 
Irritschy. 
a ne 

The Kansas City Musical Club gave its 
March 1, at Westminster Church. The program was very 
pleasing and artistic. 


tion in its efforts. 


open sé« ssi ym 


The club always commands atten 


| nn 

Rudolf King has been one of the busy teachers here 
this season. Besides giving a series of very successful 
pupils’ recitals, he has been filling numerous concert en- 
gagements, having recently played at Emporia and Ot- 
tawa, Kan. 

zene 

Herr Middelschulte, organist the 
Thomas Orchestra, of Chicago, played a second recital 
this season in the First Congregational Church, March 16 


Rene 


Addison Madeira, formerly solo 


solo for Theodore 


bass at Holy Trinity 
Church, New York,, and at one time the leading basso 
for H. W. Savage's English Grand Opera Company, is 
at present choirmaster at St. Paul’s Episcopal Church, of 
this city. Mr. Madeira is very prominent here musically, 


and his many friends will learn, with surprise and re 


gret, of his intention to abandon the musical field and 
write plays 
a 

If for no otier reason than the very popular organ re 
citals given m the Grand Avenue Methodist Church, by 
kdward Kreiser, for a number of years, he would be one 
of Kansas City’s most prominent musicians, but having 
giined the direction of the music in three very prominent 
hurches of the city, the Grand Avenue Methodist, the 
lirst Congregational, and the Jewish Temple, this gives 


Mr. Kreiser 
\lexandre Guilmant 


nuch distinction. This musician studied with 


and M. Moszkowski, in Paris 


JeANNetTrE Dima 





KIRKSVILLE NORMAL SCHOOL NEWS. 
Kirxsvitte Normat Scuoor ‘ 
March 17, 1908. 4 


" 


hill 


En 


vacancies mn 


ugh new students have come in this quarter to 


the chorus caused by the old students failing 


to return. Among the new members the majority have at 
some former time belonged to the chorus and are already 
familiar with some of the works to be used at the May 


Festival. Only those who have exceptionally good voices 


and are good sight readers are admitted to the chorus now 
as it is only eight weeks until the festival. 


Ree 


Local advertising for the May Festival has begun in 
earnest. 


State 


In addition the whole northeastern part of the 


will be canvassed. Many old students in the sur 
rounding towns are working very earnestly in the interest 
of the festival 


Advertisements appear every week in the various county 


There are also ticket sellers in every town 


newspapers 
neme 
The enrollment in the advanced music xcellent 


course Is « 
for a spring quarter. Classes are reciting daily in harmony, 


counterpoint, history of music and form There are be 
and ad 
fact that the re 


quirements for a music diploma are much greater than in 


sides these classes in elementary, intermediate 


vanced sight reading. Regardless of the 
previous years, more people make music their “major” sub 
for ever before. 
Ree 

It is very gratifying to the teacher of the music depart 
ment to note the increase in the number of people study- 


ject graduation than 


rhe total enrollment for last quarter was one 
hundred and eighty, more than 25 per cent. of the entire 
enrollment of the school. The elementary, intermediate and 


ing music, 


advanced sight reading classes are taught by Frances Crow 
ley, Edith Sharp and A. Otterson. 
are taught by Nellie Buzard, while more advanced students 
work with Captain David R. Gebhart in counterpoint, his- 
tory 


The harmony classes 


of music, form, orchestration and instrumentation. 
zene 

In addition to the regular work of last quarter, twelve 
programs in musical appreciation were given by Mr. and 
Mrs. D. R. Gebhart. find a 
treat in any musical program given by Mr. and Mrs. Geb- 
J 
hart 


Music students are sure to 


Captain Gebhart 1s widely known for his splendid 
Mrs. Gebhart, too, showed the 
She 


voice and art of singing. 
merits of her pure soprano voice in these programs 
sings in a very pleasing manner without any apparent ef- 
fort. They gave works by Purcell, Bach, Handel, Haydn, 
Mozart, Beethoven and Wagner. Mrs. Crowley, one of the 
assistants, gave a program made up from various com- 
Mrs. Crowley has a pleasing soprano voice. She 


posers. 
has devoted years of study and has been well repaid 
Ciara SANFORD, 
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Lamperti method of SINGING and Operatic Repertory 
Teacher of BLANCHE a gah mn Coloratura Soprano, Sousa’s 


Band, tg ll Concerts, several seasons; MARIE 
Dra: 37 Metropolitan Grand Opera Ce., Italian 

Grand = BESSIE ABOTT, Soprano, Metropolitan Grand 

Opera Co. d Qpera, Paris; CLARA M. HAMM Colors 

Sop National Gran a Co; MARIE LOUISE GE 

Contralto; AIMEE DELANOIX, Coloraturs 

HYDE, Mezzo Soprano; MINNIE MINCK, rane: E+. 


Presby- 


WOLF, Beritone; WARD W. GRAY, Tenor ( 
twerian Church); ASSUNTA DE ROSA, Coloraturs gear and 
many others. 


Studio, 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 
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| n g apart 
path aint 
: ks 
‘ an ending 
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I Ww. W 
of the Theodore Thomas Or 
1a Saturday evening, March 
{ t Ce Franck sym 
t ived its annual Chicago 
like Dp mality and life of 
tail lemn impenett ible note of 
toicism personified in the 
nosphere it creates, the musical 
ically it belongs to the 
( Is k w called an icon 
is ¢ inderstood. Cesar 
t hor to its first hearing at a 
Paris, February 17, 1889 rhe 
W of negligible brilliancy; 
unresp ive, and there 1s a 
G od, who was among the listeners, left 
liscipl who surrounded 
pt riticism Whether this 
t false it ‘ertain that neither the 
rfc nal musicians of that time 
f f César Franck There 
thet! may one not say heroic! 
gentle, modest soul to elevate 
wel Surr led by colleagues at 
- lisdained judged by musical 
d im, even as they dismissed his 
tempt, Franck still worked on at 
to hear. Vincent d’Indy, in 
ks bitterly of the treatment ac 
} ritic f the national in 
t nt f neglect t unappreciation 
y W Leopold Kramer, the con 
Thom Orchestra, who was heard in 
f 1 Mr. Kramer, who i 
leg ind musician of the 
\ ( nn | Irpassing sweetness, 
1 f this kin nposer’s rathet 
1, but esset ly violinistic work 
| an nd 
( \1 he y g P ian pianist, gave two 
H tl week, March 16 and 20. That 
irtist there is no gaimsaying; 
ty i nto every interpreta 
} ity and complete development 
n botl Ch 101 exemplified her gifts of 
mm 1 tonal nuance; her exquisite shad 
ty, muscular and mental. The poetry and 
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emotionalism displayed throughout the entire range of 
compositions interpreted marked her as a pianist, not of 
the manufactured variety, but of that breed that, like the 


poets, is born, not made. 
nme 
Ludwig Becker will be the soloist with the Theodore 


Thomas Orchestra, April 2 and 3, playing the Wieniawski 
for violin. 


epee 


concerto in D minor, 














Heinrich Meyn, baritone, and Nathan Fryer, the Amer- 
ican pianist, will give the following program in Music 
Hall, Sunday afternoon, April 4, under the direction of 
F. Wight Neumann: 

Der Knabe mit dem Wunder! Schumann 
Feldeinsamkeit Brahms 
Standchet Jensen 
Im zitternden M llicht . Haile 
Drei Wandrer Hans Hermann 
M Me 
I torale, | } Scarlatti 
. Schubert 
y Schumann 
Mr. Fryer 
Les Deux Amours . Clayton Johns 
Char t Manger Old French 
Chanson a Boire Old French 
Un vielle Chanson ; Ethelbert Nevin 
La Coupe du Roi de Thul , ‘ ...»Eugene Diaz 
Mr. Meyr 
sallade ‘ Debussy 
Rh 9, No. 1 B 3 
Iw op. 8 N 3; and Heik 
Cat ett Toscana Les zky 
Noct c, op. 1 N I Chopin 
Etude, oj Nx ¥“ ienes Chopin 
Die Heimkehr ; . .Chopin-Liszt 
M Frye 
R mpen se : Hammond 
Requiem ; .. Homes 
\ zy Night Thoug Homer 
\ g Dhieteri Het 
Mr Mey 
ere 

Che grand opera season, which opens at the Auditorium, 
April 12, for a fortnight, under the direction of F. Wight 
Neumann, promises to be a great success from every 
point of view 3oxes and seats are being ordered by 
the leading people of both the social and the musical 
world, and the money received up to date for single 
and season tickets and boxes is over $55,000, with mail 
orders continuing to come in at the rate of $5,000 a day 
[he season will comprise twelve evening performances 
and four matimees on the Wednesdays and Saturdays of 


the two weeks; and one special performance of Wagner's 
“Parsifal,” Sunday afternoon and evening, April 18, which 
will begin at § o'clock, Wagner's 
Massenet's “Manon,’ 


“Lucia di Lammermoor” having been added to the reper- 


performance 


“Gotterdammerung,” and Douizetti’s 


tory to be presented 


Rene 

Myrtle Elvyn, the young American pianist, was heard 
in her annual recital at Music Hall, March 10, under the 
direction of Max Rabinoff. Miss Elvyn, who is one of 
the most beautiful women on the concert stage, on this 
oceasion a vision in white and gold, received an ovation 
from her audience, which she rightly deserved in her 
dual capacity as a delight to both eye and ear. Miss 
Elvyn’s program, a very interesting and well arranged 
me, was interpreted with all the fire and spontaneity al- 
ways characterizing this artist's work. For style, enthu 
siasm, and the bravura and brillianey of the finished vir- 
tnios Miss Elvyn has but few compeers In the ex 
tremely diffenlt Brahms E fiat major rhapsodie; in the 
MacDowell “Etude de Concert,” and the Liszt twelfth 
rhapsodic, these virtuosa qualities made themselves felt 
in no uncertain manner, infusing into the works that 


, - 
distinetive tone-breath of virility one so often finds lack 
the In the Schubert-Liszt 
“Du bist die Ruh” the dreaming poetic side of the voung 


ing in feminine interpreter 
irtist’s temperament found fitting material to play upon 
As for tech 


ago mastered 


and a lovely interpretation was the result 


nical equipment it 


general, Miss Elvyn long 









that phase of pianism, and the most exacting problems 
are now disposed of with the semblance of infinite ease, 
a mechanical accomplishment that is an art in itself. Few 
artists now before the public are so artistically satisfying 
as this young American girl. 
eRne 
Word comes from Dresden of the success of a former 
Chicago girl, Edna Sands Dunham, who has been abroad 
some time studying with Mrs. Ward, of Berlin, and Herr 
Sellwidt, of Frankfort-on-the-Main. Miss Dunham sang 
at one of the organ recitals given at the American Church 
by Herbert Williams, its official organist, and received 
very encouraging approval from both the press and pub- 
lic. The Guide to Dresden said, in its issue of December 
19, 1908: “One of the very best voices we have ever 
heard in these recitals was that of Miss Dunham.” Miss 
Dunham will return to Chicago next season and will re- 
sume her old church position, which has been filled tem 
porarily during her absence, 
unre 
Agnes Lapham, one of the most capable of the younger 
pianists of Chicago, was heard in recital at Cable Hall, 
March 18. Miss Lapham’s program opened with the Bee- 
thoven, op. 31, No. 3, sonata, which was followed by works 
of Mendelssohn, Schubert, Schumann, Chopin, Liszt, 
Tschaikowsky, Iljinsky, Liadow, Rachmaninoff and Mosz- 
kowski. These columns have had occasion before to refer 
to the splendid work of this young artist, who combines 
the temperamental and technical qualities in a finely bal- 
anced degree, and possesses the poise of the long expe- 
rienced concert pianist, which gives a certain charm and 
finish to all her work. 
| an 
A joint recital was given by Volney L. Mills, tenor, and 
Adams Buell, pianist, at the Whitney Opera House March 
- 
tions, times, and epochs, but the misty differentiation in 


Mr. Mills sang nineteen songs from the various na 


mood and character was so faint and feeble as never to 
become an actuality. “If only it hides there, if only abides 
there, the fragrance suggestive of love, joy and grief,” in 
interpretation, why there is some raison d'etre for a recital 
of songs This 
fragrance may not abide in every song ever written, but 


If not, what is the use of even one song? 


in nineteen contributions from song literature surely one 
or more of the numbers contains at least a slightly dis- 
tilled essence. Of striking contrast to Mr. Mills was Mr 
Buell’s virile, artistic and technically complete four piano 
numbers. This young pianist has a fine, manly presence, 
and his work is intelligent, well balanced and withal poetic 
to a degree. The Liszt “Fantaisie and Fugue on B-A-C-H” 
was excellently played; the staccato work in the Raff 
“Rigaudon” was a splendid bit of the 
Grieg nocturne, op. 204, No. 3, exemplified the singing 
quality of Mr. Buell’s tone production, and the Schumann 
Paganini caprice bravura work was of the most brilliant 
kind. 


virtuoso work; 


ere 

The piano recital given by Walter J. Rudolph at the 
Illinois Theater, March 14, demonstrated that this young 
man has the requisite technic, and of equal importance, the 
innate musical feeling and temperamental glow which gives 
a mark of distinction to all his work. Mr. Rudolph’s 
program was made up of the “Etudes Symphonic,” by 
Schumann; scherzo, op. 4, by Brahms; concert etude, by 
\lkan: “Chant Paroles,” by Tschaikowsky; polo 
naise, op. 53, by Chopin; prelude, No. 6, by Borowski; and 
“Military March,” by Schubert-Tausig. Mr. Rudolph has 
been a pupil of the distinguished pedagogue, Hans von 
Mary E. High 


sans 


Schiller, of the Chicago Musical College. 

smith, soprano, was the assisting artist 
ere 

A very interesting violin recital was given by Arthur E 

The, a talented young pupil of Frederik Frederiksen, re 


cently, under the auspices of the Y. M. Club. Mr. Uhe 
plaved the Spohr second concerto, the Wieniawski 
“Tegende” and also Wieniawski’s “Airs Russes.” Another 


promising pupil of Mr. Frederiksen’s is Pearl Hinkel, who 
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played recently in Carlyle, Ill, the Spohr second concerto, 


the Hans Sitt “Concertino” and “The Bee” by Schubert 
nee 
Ella Wunder, pianist, and Edith Foley, vo gave 


Satu 


, March 13, 
under the auspices of the American Cainineainers of Mus 


an interesting recital at Kimball Hall, 


Miss Wunder is a young player of unusual 
of a pianist. A 
Miss Foley of 


promise, who 


possesses all the important requirements 
feature of the program was the singing by 
of 


songs 


a group songs by Alice Barnett, a young comp 


whose have the endorsement of some of Chicago's 


leading musicians. 


nRne 


The choir of St. James’ Episcopal Church, under the 
direction of Clarence Dickinson, will give its March festi 
val service, Sunday, March 21, at 4 o'clock The oir 
numbers will be “Surely He Hath Borne Our Griefs,” 
from “The Messiah”; Gounod’s motet, “Here by Babylon's 
Wave”; West's “Magnificat,” and Crowe's “Ds Mis 
reatur.” Clarence Dickinson, organist, will play t f 
lowing program: “Passacaglia,” by Frescobald of 
first symphony, by Vierne; “Berceuse,” by God id 
“Military March,” by Schubert. 

nme 

Birdice Blye Richardson has d many recital engage 
ments this year all through the West, among wh may 
be mentioned a recital before the Thursday Musical Clu 
f Minneapolis; recital for the Schubert Clu Pat: = 
recital in Racine, Wis.; two recitals in St. Louis, March 

and 24, and many appearances before vat 

| colleges. Mrs. Richardson has not onl een 

pianistically, but has been feted 1 
everywhere 
an nd 

The third and last nber 1 cert Bee 
thoven Trio, composed of Jeannette Loudon, pian Otto 
B. Roehrborn, violinist id Carl B kner é t. w 


March 22. The 


ham, sopran 


viven 

wa Cor 
io H 
Enul Lieb!ing 


imball Hall March 19 


The pupils of Ruth Burton, one of t istant teachers 
n the Mary Wood Chase School, were heard in recita 
March 20 lv w KAESMANN 


Miller-Van der Veer Matrimonial Engagement. 
Reed Miller's engagement to Nevada van der Veer, the 
contralto, known by Mrs. G. W. van der 
Otseg ( unt N y the nupt 


[hey are 


is made 
Springfield Center 


take place m June both preparing tor a tour 


of six weeks with the New York Symphony Orchestra, 
Mr. Miller mastering six new works for performance 
Some of his March dates are: Bloomfield, N. J.; “The 


Waldorf-Astoria 
Mary Garden; “In a 
atorio Society, Scranton 
Hall; “The 


Brooklyn 


Messiah,” Middletown, 
Hotel: Lotus Cl 


lub 


a 
opening, 

Manhattan ; 
Beethoven's ninth 


Brookly1 


musicale, 
with 
Persian Garden,” 
Pa 
Crucifixion,” 
tute 


symphony, Carnegie 


ninth symphony, Insti 


Francis Rogers Engaged for Sembrich Tour. 


Madame Sembrich has engaged the baritone, Francis 
Rogers, for her farewell concert tour of this country next 
season 

| f Rue k Carlsrul will be t ductor next 
Se 1 at ihe Coburg Opera 

Parsifal” will be produced again at Amsterdam this 


spring, probably in May 
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I M March 1909 
mphor Orchestra regular Sunda 
Director Max Zach was in 
| lerick Fischer, assistant 
baton, proving himself an 
le ! is audience The following 
Schu “Military March,’ 
Wit r’” overture nd “Prelude and 
Wagener lristan and Isolde.” Nathan 
playing the “Hungarian 
| t last regular evening con 
Or tra will occur Thursday even 
] Rue er, cellist, will be the 
ere 
1 with the St. Louis Symphony Or 
t ( \\ esday evening, March to 
HH ; t-Saens concerto in C minor The or 
Hungarian March” from the 
| | li the “Tannhauser” over 
Capr ! chaikowsky. From an 
( 1 did not prove to be 
t tra or piano music, but 
, y 
ere 
t 1 wi wo, Rosalie 
in ntraito, 1 to take up her 
! hortly, but not in New York 
iffered Miss Wirthlin 
( ind concert work, and 
\I Wirthlin will fill several 
Louis before her departure, 
\ t ut M where she will ap 
()] Anton Ur in a con 
Fr 
TTPO UDEV Ww Le | Rabbi Leon 
Resurrection a chorus of 
rere 
given by St. Low 
Evening given Tuesday 
\rt H y the following artists 
K Clara Mever, pianist, and 
The “Suite” for vicln and piano, 
W most pleasing number, especially 
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Mrs 
in excellent voice, particularly in her second group of songs 


Her 


well played was the scherzo movement Knight was 


voice is of good quality and her singing shows the 


best of schooling. Among her most pretentious numbers 
were the aria “Oh Rendini,” from ‘Mitrane,” by Rossi; 
Visione Veneziana,” by Renato Brogi, and “Love, I Have 


Won You,” by Landon Ronald. Two of Miss Gray’s most 


effective numb were the “Canzonetta,” by d’ Ambrosi 
and “Twilight,” by Massenet. Miss Meyer’s rendition of 
Rubinstein’s “Staccato Etude’ was most praiseworthy. 
This well selected and well balanced program gave dt 
Lowis music lovers an opportunity to hear three of our 
really good musicians 
Re 
Ernest R. Kroeger gave the third in his series of Lenten 
piano recitals at Musical Art Hall, Saturday afternoon, 
March 13. The entire program consisted of works by 
Mendelssohn, among which was Mendelssohn's trio for 
piano, violin and cello. Mr. Kroeger was assisted in this 
number by Messts. Schoen and Anton 
nRe 
The soloists for Schumann's “Paradise and the Peri,” to 
be given Tuesday, March 23, at the Lindell Avenue Meth 
odist Church, will be as follows: Mrs, Charles J. Daly, 
soprano; Mrs. Morris S. Krainka, soprano; Adah Black, 


soprano; Stella Holliway, contralto; J. Glenn Lee, tenor, 


and John Rohan, basso. Charles Galloway will preside at 
the organ and Alice Pettingill at the piano. 
a ed 
The regular Saturday afternoon organ recital at the Sec 
ond Presbyterian Church was given by Oscar P. Condon, 
organist of the Union Methodist Church, instead of Wil 
liam Jenkins, the regular organist. Mr. Condon was as 
sisted by Alfred Bertrand, tenor 
nRre » 
Numerous changes in choir circles and also among the 
rganists have been going on in the past week or s¢ The 


lhird Baptist Church will no longer have a choir, but has 


engaged a quartet of professional singers The quartet 
will be composed of J. Glenn Lee, tenor; Edward F. Or 
chard, baritone; Hetty Scott Gough, soprano, and Mrs 
Rodney Saylor, alto [he Pilgrim Congregational Church 


has given up its paid quartet and will have only congrega 
tional singing, with Rodney Saylor as organist Alfred 
Robyn, of Holy Communion Church, has been engaged as 
organist for Temple Israel 


mre 
young vocalist of 
“Evening of Song” in the Odeon Recital Hall last Monday 
March 15, rholl, violinist. Her 
elections were from the following composers: Arditi, Gou 
Alery, Verdi, Donizetti and Papini 
s Mahon 


Edna Parry, a some talent, gave an 


evening, assisted by Carl 
nod, Meyerbeer, Bohm, 
Mi a pupil of M 


lent vote 


Parry, who 1 showed excel 


training 


nee 

Schumann sa a Tone Poet” will be the subject to be 
read by Mrs. W. Saunders at the next meeting of the 
Morning Etude, which will be held in Becker’s Hall, Fri 
day, March 19 

eRe, 

William John Hall, tenor, gave a “Song Recital of 
Women Composers, last Saturday afternoon at Musieal 
Art Hall. in the interests of the Union Musical Club 
American music has been feature of all the club's re 
citals this season Among the women composers 





the program were Louise Reichardt, 
Lorena Beresford, Frances Wyman, Liza Lehmann, Maud 
V. White, Amy Woodforde Finden and Dora Bright. 
ere 
Pupils of Julia Bieber will give a piano recital Saturday 
March 20. 


represented on 


evening, 
RRR 
Joseph Gill, the talented young violinist and pupil of 
Victor Lichtenstein, has been appearing in several recitals 
Louis with much success. 
nd 
Birdice Blye, pianist, will give a recital at McKee Hall, 
Forest Park University, Tuesday evening, March 23 
eRe 
St. Louis will not be fortunate enough to enjoy a visit 
of the Metropolitan Opera Company from New York this 
season, but it is reported that the Mario Lambardi Grand 
Opera Company, which we have heard here before, will 
open »f three weeks at the Odeon, March 


in neighboring cities to St 


an engagement 
29. Among the singers will be Ester Ferrabini, Giuseppe 
Soolo Wellman, basso; Angelo An 
tolo, baritone, and Artidoro Mauceri, basso. Agide Jaclnce 


Pimazzoni, baritone; 


will be the conductor. The repertory will include: “La 
Tosca,” “Lucia,” “I1 Trovatore,” “Carmen,” “La Boheme,” 
‘Aida,” “Traviata,” “Faust,” “Rigoletto,” “Barber of Se 
ville,” “Masked Ball,” “Cavalleria Rusticana,” and “Pagli 
acci,” 
eRe 

\ concert to be given next Saturday evening by the 

Liederkranz Club at its hall will have the following solo 


ists: Florence Hinkel, 
Wiul 


gram at 


soprano, of New York; Dr. Ludwig 
Iner, the great lieder singer, who gave the entire pro 
the club’s last concert; Elaine De Sellem, contralto, 
Theo 
The Liederkranz Chorus, under 
Stenpf, 


of Chicago, and Bruno Steindel, first cellist of the 


dore Thomas Orchestra 


the direction of Richard will also sing several 


numbers, 
zRne 


] Conservatories of 


he Stra sherget 
and South 
certs 


this 


Music on the North 
Sides are having some interesting pupils’ con 
month. Saturday evening, March 13, the juvenile 
classes of the South Side Conservatory gave a good ac 

Violin pupils of C. W. Kern, Mrs 
Sheets, R. Woltjen, L. Ruehmkorf, A 


Hengelsberg, played and were warmly ap 


count of themselves 
B. Strassberge r, G 
Schmitt and | 


plauded. Wednesday evening, March 17, pupils of Samuel 


Bollinger, Felix Heink, G. Sheets, B. Strassberger and 
Madame Whitehead-Lemaire distinguished themselves. At 
the South Side Conservatory, Friday, March 19, and Satur 
day, March 20, more excellent concerts were given by 


talented pupils in all 


the departments 
FE. Pranc Stam 


Spring Bookings for Madame Jomelli. 


After filling engagements in Canton, St. Paul, Rockford, 
Milwaukee, Toronto and Pittsburgh, Madame Jomelli has 
returned to New York to give her recital at Mendelssohn 


evening, March 
Handel Haydn 
of “The Redemption.” 


Hall, Friday 


sing with the 


20, 


Easter Sunday she will 


and Society in Boston in the 


performance Then the prima donna 


will go on a tour with the Dresden Philharmonic Orchestra 
She will sing at Spartanburg, Cincinnati, Columbia, New 
Orleans, Athens, Nashville, Savannah, Atlanta, Knoxville, 


Detroit and Syracuse 
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will be under the direction of Mr. Richardson. The 
and opens with: 


cert 
program sent the reviewer invites interest 
| 


iLp 


, 
sode Romantique,” to be played with a prelude; min- 

t; a serenade for flute and cello, and an adagio and 
wurree, from suite, by the orchestra. here will also be 
Scene and Dance of Sacrifice; a 


A Hindoo Incantation 


ymphonic poem, “Spring,” for soprano and orchestra, with 


ute obligato, and the songs, “The Coastguard,” “Love’s 
lriumph,” “I Think of Thee” and “Love’s Dilemma.” 
rn 
\ joint recital given by Glenn Hall, tenor, and Ethel 
Allemus, pianist, was one of the pleasant events of the 








past week. This was the program played and sung: Songs 
Du liebst mich nicht,” “Der Juengling an der Quelle” 
(Schubert), ““Gestorben war ich” (Liszt) Auftrage’ 
Schumann), “Standchen” (Jensen), ‘‘Freundliche Vision’ 
Strauss), “So Schnell Vergessen” (Tschaikowsky), 
lrinklied” (Erich Wolf), “Phyllis Has Such Charming 
Grace (Old English), “Love Has Eyes” (Old English), 
\ Maid Sings Light” (MacDowell), “Mother o' Mine” 
fours); piano pieces included Rameau, Scarlatti, Schu 
mi Spangenberg and Leschetizky compositions. Rich 
ird Hagermann was the accompanist. Glenn Hall is well 
know is one of the leading tenors of America, and al 
ys de s his hearers with a voice which is one of the 
p in l His interpretative powers have grown, 
d | ( of German since coaching in Leipsic 
vith Mac ur Nikisch is apparent. Miss Altemus, 
Lid up from a most severe case of the 
prevailing grip, hence was more or less restrained in her 
| g, but, nevertheless, did some very excellent work 
I! considered. There was a very demonstrative audience 
nt. 
Ree 
\t Symphony Hall, Sunday evening, April 4, the Pen 
I 1 concert of the Boston Symphony Orchestra 
take place, with Mischa Elman, violinist, as soloist. 
eRe”, 
Willy Hess, who has been in Germany incident to the 
leath of Mrs. Hess, will return here this Wednes 
ind at once resume his duties as concertmeister of 
joston Symphony Orchestra 
nner 
Strube’s recent election for one of the conductor 
f t Worcester Festival in the place of Mr. 
f 1, Ww said to have resigned, is a good move 
| right direction, as Mr Strube is a man of 
ed ibility which becomes more apparent 
is capacity is drawn upon. William Lyman Johnson, 
vho has written many good things, considers Strube a 
! in handling dramatic settings—for instance, for 
he, Johnson, is just now engaged in writing the 


text for, calling it “In the Garden of Gethsemane,” a 


cantata for orchestra and chorus, which will give prom- 


t pecial dramatic and emotional parts, and is 

n those stirring scenes from the Bible. The inter- 

viewer ked Mr. Johnson when he would complete the 
work in question, and was told that he had really just 
it, and added: “It will be set by Gustav Strube, 

who has much power in orchestration and technic, and 
rriginality, I consider him the best in this country.” 
\nother interesting thing gleaned by the interviewer was 
t Mr. Strube’s new symphony will be performed at 
Boston Symphony concerts of April 2 and 3. It is 
without text, and is what is known as absolute music, with 
ne combination of tone color, leaving the interpreta- 

entirely to the listener 


unre 


Oberhoffer, conductor of th 


} YW 


Minneapolis Orches 


been anxious to procure Richard C 


Mr. C 
following of pupils forbid his 
the 


zerwonky, vio 

rtmeister erwonky’'s 
and his large 

idering the proposition, at least for 


zee 


assistants 


is conc¢ Many engage- 


present 


and her concert at 


Madame Nordica gave 
vew Bedford on the evening of March 18, when the diva’s 
Wagner, Strauss, Handel, Mrs. 
Beach, Bizet, Gomez, Faure, Hammond, Grieg, and Schu- 
n Miss SI 


id to be very 


were from Quilter, 


wers, of Tennessee, is the pianist, and is 


talented 


nz Rre 
John Beach, praiseworthy for his steady climb with the 
ers, has just given a program of his own songs 
d piano picces, besides pieces by Chopin, Scriabine and 








. 
Schumann, at a Carnegie. Hall studio, New York, when 
he was assisted by Una Fairweather, contralto, and Harry 
Barnhart, tenor. “First Crocus,” “The Merry May,” “The 
I wilight,” “’Twas in a World of Living Leaves,” “A 
Woman's Last Word,” a setting of Browning’s “In a 
Gondola,” “A Day in Asolo,” “New Orleans Miniatures,” 
‘Esplanade,” “In An Ursuline Convent,” ‘Balcony Lyric,” 
Orleans Passage,” “Masques” (“Mardi Gras”), and “En 
were the Beach compositions given. 
ume 
Mischa Elman, violinist, played at Symphony Hall Sat 


voy” 


urday afternoon. 
Ree 
Marian Curtis Hood, a Hyde Park organist, who was 
for eleven years at the First Baptist Church there, died 
| week. Mrs. Hood was residing in Marlboro at the 
of her death. 


ist 
time 
ume 

Marjorie Church, now nearly seventeen years old, and 
who is remembered as having appeared at Mendelssohn 
Hall, New York, 1905, in her own recital, and who 
aroused all of the best critics in her behalf, afterward 
playing at Belasco’s Theater the G minor concerto, Men- 
the Volpe Orchestra, scoring a fine suc- 
only about thirteen years of age, gave a 


in 


delssohn, with 


cess, although 
recital at the New England Conservatory last Friday 


evening. Her program was a test of a professional of 
There were Handel's “Gigue,” the Corelli- 


Liszt's 


maturer years 


Chaminade’s scherzo, so- 
minor, a Chopin group, Mendelssohn scherzo 
“Gondoliers,” MacDowell’s 
Miss Church's playing is remark 
She has a command of technic, a 
a combina- 


Godowsky “Pastorale,” 
nata in B 
e€ capriccio, Liszt’s and 
“Etude Concert.” 


able for many things. 


de 
passion well in control, and much intelligence 
tion which will land her assuredly on the “great list.” 
a 
Bowersock, a young singer of the Middle 
West, and Alice Gilman, have had Marie Everett as their 
only teacher in voice, and were heard in many charming 
songs at last week’s musicale in Miss Everett's studios, 
before severai invited guests. “They are faithful students,” 
Miss Everett said, “and certainly show that they have 
worked hard to sing with the beautiful Marchesi method 
which 1 teach.” The week previous, Miss in 
troduced Lillian Goldstein, a young girl with very pro 
dramatic and vocal talent. It had 
Miss Thurston, another talented 
been heard, and her progress is very marked 
their very intelligent 


Marjori - 


Everett 


nounced been some 


time since pupil, had 
Both young 
singers gave much pleasure with 
rendering of most difficult selections. It was generally 
said that Miss Everett’s pupils sang with truly remarkable 
finish, The programs are always made up from the best 
songs, and the young pupils are thus given lessons in the 
art of program making as well. An added attraction last 
week was the singing of Clayton Johns’ “Egyptian Song” 
by Clara Poole, one of the guests present. 
nere 

The concert by the Flonzaley Quartet last Wednesday 
evening was a special event in Boston's musical season, 
and drew an audience that filled Chickering Hall to the 
The admiration for this superior 
organization has steadily “increased here at each hearing of 


doors, while many stood. 
them by the public. From the first appearance, music lovers 
were satisfied that a body of superb players had honored 
Joston with their concerts, and the audiences became larger 
The program of the third and last of the sea- 
son Flonzaley chamber concerts opened with Boccherini’s 
quartet in A major, op. 33, No. 6, followed by Hugo Wolf's 
quartet in D minor and Dvorak’s quartet in A flat major, 


accordingly. 
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op. 105. All that can be said of the playing was that it was 





incomparabie in all ways, the technic perfect, the phras 





and sentiment perfect, and the ensem perfect; 
and the enthusiastic audience called them over and 
over again before the footlights to show them 
how such music can be appreciated by Boston All 
of the chief musical people of the « were present to 
hear them 


mRnReR 


Evelyn Fletcher-Copp is very busy with her lass of 


this season, 1909, and told RIER 


repre 





sentative that she had three young women from the same 





little Tennessee town of 1, 


taught five from the same place. Mrs. Copp recently gave 


a lecture at New Haven, Conn.; also one at Hartford; ar 
other one at Lowell, Mass., and still another at Middle 
town. Mrs. Hadley, wife of President Hadley, is always 
one of Mrs. Copp’s interested listeners at Hartford. Th: 


following letter to this teacher is from Dr 


editor of the Outlook: 





Tt sicians of New Y K f 
wit tw sk 1 $ 
acti was defende P 
It of Mrs. ¢ be $ { 
~ aches ] x x . ‘ 
f Isic She converts it f t : 
a vital self-expres She t a work 
i the compose “ i { 
I at nt I wa r t n 
a me 1 i aA reve sca i 
a mere ige pi 
January 23 904 Ree Lyman Ane 
Heinrich Gebhard made a memorable appearance at 
Stemert Hall last week with four pup f Charles Mart 
Loeffler, an organization known as the American Stris 
Quartet, and one which displayed c lerable abilit M 
' . 


Gebhard’s playing was of a high order, and as usual en 


thused his large audience. 





Wulliner’s Appearances at the German Theater. 











[he German Theater (Incorporated), Madison avenue 
ind Fifty-ninth street, has pleasure in announcing that ar 
rangements have been mpleted with M. H. Hanson, of 
Carnegie Hall, for six appearance t this theater of th 
famous Dr. Ludwig Wullner, who t pr nt uy 
America by his remarkable song recitals. Dr. Wullner wi 
be presented on March 23, 24 and 25 (evening) a Herod 
in Oscar Wilde's “Salome”; March 26 (evening) and 27 
(matinee and evening) as Rosmer in Il i Rosmer 
holm.” 

these two widely different characters were played by 
Dr. Wullner for full seasons each in Berlin a few years 
ago, for which purpose | nterrupted his concert work 

It is well known that Dr. Willner for seven years was 


the leading star of the celebrated Meiningen Stock Com 
pany. 
meats 


for all performances are now on e at the box 


office, Madison avenue and Fifty-ninth street Orders by 


phone (6132) or mail accompanied by a check and self a 
dressed stamped envelope will have attention the order 
of their arrival 

Siegfried Wagner's opera, “Kobold,” will be given in 


ochwerin shortly 








Ovide Musin 


The Belgian violin virtuose, professor and composer, has decided— 





after repeated requests from American violinists who have studied | 


with him in Europe) to establish permanently in New York City bis 
special school for violin. A large number of students are already 
enrolled, and those who wish to study with Mr. Musin this winter 
should apply at once for a hearing at s2 East Twenty-first street. 


New York. 
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Fe VOICE PLACING TO REPERTORY 

A A GREAT ARTIST'S OPINION 
Madame Langendorff, great pontralte af Metro 

politan New York, and Royal Opera, 

Bertin and Vienna, mys 





Opera, 


May ist, 1908 
nowhere as clear and 
patural a course of tuition as Madame 
de igand’s I have profited greatly 
by ber thoroughly ecientifie methed, and 
em convinerd she has corrected § all 
kinds of faults in an incredibly short 
time. She develops small voices so that 
they bleom out to large, individual and 
attractive ones {Transiation.} 

Call or Address Residence Studio: THE LINLAUGH 
2647 Broadway, Between 100th and 10 tet Streets 
Telephone, 1152 Riverside, New York 


I have found 
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, ; Geo! W d | { M es K 
car i 1 i nd more is the pity, tor s — ‘ 
, , Philly eS ole W played y 
gifted with f the finest gans ever developed in t R 
: : : : 1 Alt 
city Now that she has once more m her re 
7 , . Ark t t WwW ‘ 
irement, may si hind the ur i piatiorm I 
; ‘ f Maria FE. ¢ N 
sumicicnt pow t eep her pr r ly ef the pu 
: ny : i » 
c. Mr. Hopkins and his varied talents found a pla > : 
‘ Lic D Beet 
Cue Courter of last week , 
Graces O | I Gries 
nReR Hoff by | \ it t 
Finis ist be regretfully < le £ ling e f { ( M f i 
eries of P recitals, a e covering fift Pri M | \r t 
ay afte s and wonderfu ‘ Pr g the musical lif Ml | 
: fi ty in ig CK er the irtist Mii ging | { ‘ n 
loly i t re t ind f ibering " : yabl 
e limited space in the fine old hall of the Conservatory t er undert t f this arti 
vhich may be allotted to the general publi wing to t { t 
universal attendance of ¢ large number of pupils enr 
there, there can be but one pang of regret, and that is 
_ 3 a Volpe Symphony Program. 
greater number of people of Greater Baltimore could not 
; ‘iy Volpe S av O K 
pecn ong t regu atten ts ) , | . 
f ' 
ghted and profited the ¢ w nav b 
} ‘ Ww in wit respond ffering t 
M4 
1 
lir cordial vot ot nan for the ! 
( 
it s has plac lw 1 their p blithe 
rr varitot 1 } 
pin the last of three recital Mr. Fanning’s list of Prelude to Die Meists P A 


BARITONE 


(Accompanist: &. 3. TURPIN) 
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Season 1908 Italian Opera Co. 
Late with Caruso Concert Company 
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(Coloratura) 


Street, New York 
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fastened to it at these with jeweled buttons 


fold of silk 


Was points 


The decolletage was outlined with a double 





[it NG Room Nores 

Some time ago | mentioned a cold cream that I had 
never known to be excelled, but quite recently there has 
ippeared a cream and a skin food that apparently is its 
equal, even if no more may be said 

This latter has a remarkable effect in clearing the com 
plexion owing to certain toning properties that are intro 

Drawn | Sylvia Il, Ratte 

MARGUERITE DE FOREST ANDERSON 

duced in it, and neither the cream nor the skin food is 


as they are liquid preparations 


\ bath powder that is a delightful accessory to one’s col 
lection of toilet articles comes in cartons and is to be had 
in various scents, but the violet is especially to be recom 
mended, and most people give it the preference. There is 
an Oriental bath powder, too, that found great favor. It 
gives not only a delicious perfume to the water, but it soft 
ens it and imparts this softness to the skin 

There is an obesity tea that is of the greatest benefit in 
reducing flesh if one prefers such a method of treatment to 
one of the rubber garments which have been described al 
ready in this department. Like the garment, it was orig 
inated by a physician and is therefore highly endorsed 

Once it was considered one of the cardinal sins to have 
one’s hair dyed. Now the process has been brought to such 
a degree of perfection that it must be categoried among 
the arts instead 

\ firm 
should interest any one who clings to youth 


New York has evolved a coloring that 
and who does 


here in 


not? It is promised that a single application will restore 


MUS 


faded hair to its normal color or 


C 


remove the vellow 
| 





from 


white hair, and, above all, it is guaranteed harmless 


MEN’s 


customary in the spring 


FASHIONS 


More than is season there are 


noticeable new details in men’s clothes fouches of nov 


elty The general lines are 
} 
1@Ss 


lave crept into evening dress 


severe and there is a commendable deference to indi 


vidual taste. Waistcoats are embroidered, and this suggests 


a possibility of brocades. The waistcoat, too, opens in a 
deliberate V-shape instead of the U-shaped opening. It isa 
matter of choice whether the coat lap ls shall be faced t 


as has been the popular method, or only to within 
White gloves with black 


stitching is only single lined 


the edge, 
an inch. The latter is the newer 
stitching are “in,” but the 


InN THE SHOPS 


the fad for Oriental ornaments has brought forth a riot 


ous lot of beautiful belt buckles, chains, brooches, rings, 
etc., and there is an assortment of these things at a Broad 


way shop devoted to “unusual” articles that fairly dazes one 


} 


a green gold oval shaped buckle studded with 


are to b 


For $6.50 


jewels is a rare bargair Shoe buckles 


col red 


had in stunning variety at a shop farther down the street 
and at the same place there are no end of lovely hatpins 


each one a distinct novelty, at $1 
lussah Royal in exquisite Ottoman effects are noted 
among the new mohair and worsted materials. It has a 





peculiarly fine lustrous finish and excellent draping qualities, 
Beau 


tiful pieces of bugle trimming 4% inches wide are selling 


so that it is well adapted to the modes of the season 


for $3.75, gun metal and dull goid combined in a wide lace 
is marked $4.50, and a shaped garniture of jetted net ts 
lovely at $8 79 


OUERIES 
G. M. E., Montclair I would thank you if you would have th 
kindness to give me the remedy for throat affections mentioned in 
Tu Musteat Courter of March 3, and enclose herewith self-ad 
dressed, stamped envelope for reply. 


The name of the remedy has been sent you 


HT Wauwatosa, Wis Will you kindly 














est convenience a receipt for cold cream I should like it to be a 
simple receipt and one which is inexpensive enough so that n 
druggist can make it for me My skin is iry and needs a 
great deal of cold cream to keep it in conditior I am asking yo 
for a receipt so that I can feel positive that the cream w t 
cause a growth of superfluous hair on my face and 1 
I do use it freely Enclosed you will find a self nped 
envelope Thanking you in advance for your kind 

\ well recommended formula for making a cream has 
been sent you, also an address where a highly endorsed 


made cream (which is usually more satisfactory) may be 


obtained. 





M. M. F., Montana I am only cightee 2 making y first 
appearance in concert at a large one early next n t Do you 
think a satin trimmed with pear! trimming w be suital My 


mother has one I should like to have made 


| am sorry to disappoint you if you value my opinion, 


but the satin and pearl trimming would be too rich for so 


young a girl. Do you not think so yourself? Keep it a 

few years longer, when it will answer its purpose much 
better, and have a pretty soft silk made instead 
Miss Benedict's Close Bookings. 

The success that Pearl Benedict is having is evidenced 


by the engagements which are booked for April. The list 
includes: April 6, Poughkeepsie, N. Y., April 7, Apollo 
Club, Boston, Mass.; April 8, concert, New York; April 
tt, Handel and Hadyn Society, Boston; April 12, Warren, 
Pa.; April 13, Tuesday Musicale, Detroit, Mich.; April 
15, Rochester, N. Y.; April 16, Choral Society, Jersey City ; 
April 20, Orpheus Society, Paterson, N. J.; April 22, Port 
Chester, N. Y. 

\ recent criticism of Miss Benedict’s work in “Elijah” 
at Mt 

Pearl 
power and 
trol. Her first number 
“Oh, Rest in the Lord” 


Vernon reads as follows 


Renedict used with great effect an unusual voice of much 


excellent under perfect con 


“Woe 


was exquisitely 


sweetness in traming and 


Unto Them” was beautifully given 





sung. 
The Scandinavian singer, Cally Monrad, is engaged for 


five vears at the Berlin Opera. 
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MUSICAL LINCOLN. Paganini-Wilhelmj; cadenza by Steckelburg; chaconne, Mrs. Cochran Engaged by Boston Choral Union. 
I N Ma ! ) romance, Beethoven; nocturne, Chopin-Sarasat \ \ a 

rhe musicians of Lincoln invite comparison of the mus =) Dance,” Sarasat t P 
cal life of their city with that of any city in the West ere nee if M 
x Middle West t tl me size When Mad e Uar | S 
refo was here last year visited one of the local musi rsday evening irch 1 e Yomar Guild of @ 
chools and paid Ir. K i { Congregational presented Alice Widney 
ee p st attractive g recital att Temple. Charles Organist Dies Suddenly in St. Louis. 

The Eames A \ 1S | hang RnR ® Heig { » ( ‘ S 
namic Musi ( \ g I \ \I | 
in the city, an p g Cor gay \ . W 
greatly Wi git | f “ ! 

nue \ D ‘ 

Genevis I tude f ( S fforded Lawson Pupil Sings at Hotel Majestic. 

burg, of { > sic, g r recita lili il Mi Frank E. W v ft f t of ( 
grad I W lay ev g, March i n of Matinee M 

10 M I Irea 2 y t ! self and i « nd r enta ‘ 

eacher be i | 1 w graci y re y Ma Sc S | 
cel 1 1 ind cult M in Camp ‘ ep M 
was at the {| I { led: C oO RA 
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Si, DENTELLES 


She pour Robes et Lingerie 
Linge de Table 


. 1 — — : 






LA GRANDE MAISON DE DENTELLES | COMPAGNIE 4 
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Ameublement 


PARIS 


80, rue de Richelieu 





BRUXELLES 


1, rue de la Régence 


16, rue Halévy (Boulevard Haussmann) | 
(Coin de la Chaussée-d’Antin) 
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MUSICAL CUBA. 
H awa, Cuba 


usical happenings in 


I m 
( of three concerts given at the 
I t the management who presented Emma 
| \ I, linist, and José Maria Acuna, 
ti irtist 
nee 
t Nati Cor t ry of Mu 
1 by Emi nsefiat, the young Cuban 
the rtist an opportunity of demon 
t of friends the result of his labor 
Ir; e, where he received the highest praise 
ird im public Sefior Ensefhat 1s a 
virtuoso Grenado, of Madrid 
ere. 
1 prosy 1s ison 
ids during 
gagement ( ie to Havana several 
‘ {OK rtormances 
Gatita Dla to her lit, at e of the most 
Ma 1 HH é repeated her 
is it | Borrachos,” 
{ estrella Marcha de Cadiz,” 
‘ ( I] It is rumored that 
Ped jel Villar, of the 
nA 
nme 
soprano, lranci Calvo, made her first 
Albisu Theater March 10, and at once 


AU BON MARCH 


MAISON ARISTIDE BOUCICAUT 


PARIS 


The Most Celebrated Dry Goods Store 


in the World 


Gloves, Perfumery, Modes, Dresses, Laces, Lingerie, Table Linen, 
Feathers, Artificial Flowers, Silks, Embroideries, Tortoise Shell 


HIGHEST CLASS AND QUALITY OF GOODS 


INTERPRETERS FOR ALL LANGUAGES 
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won the hearts of her audience with her splendid vocal 
range and the rare quality of her tones. Though it was 
her first at this theater, the large and in- 
following that she has success in 


appearance 
fluential made her 
zarzuela as pronounced as any she has ever enjoyed in 
her operatic repertory, and her career will be watched 
with the keenest interest. The repertory of zarzuelas, con- 
templated at this theater, includes: “De la Luna a la 


lierra,” “El Templao” (both of these by the Cuban au- 


thors, Sefiores Campo and Samper), “La Reina Mora,” 
“Granito de Sal,” and “La Gatita Blanca.” 
Re 


\ Spanish opera company is holding forth at the Teatro 
National, and includes in its prospectus a series of operatic 
productions of the modern Italian and Spanish schools 
Ihe featured members Carlota Mil- 
lanes, soprano; J s, tenor, and Gil Rey, baritone. 

Ree 
The Havana correspondent of THE 


had the 


f this company are: 


Sezare 


Musica Courier 
pleasure of greeting Waldman Teschner, corre- 
pondent of THe Musicat Courter at City of Mexico, who 
passed through Havana, en route to New York, on the 
Ward Line steamer Esperanza. Laric. 
\nna Stahr, the Weimar pianist, and friend of Liszt, 
died not long ago, aged seventy-five. 


Edith Walker scored a big 


Hamburg 


success as Electra in 


“Electra” was a big success in Breslau 





NEW ORLEANS CONCERT RECORD. 
New Oaveans, March 17, 1900 

The recital of Ossip Gabrilowitsch was one of the great 
musical events of the season. A large audience greeted the 
pianist at the Athenzum, and, throughout the program, was 
emphatic in its appreciation of his art. The Schumann 
“Carnival” was played with remarkable beauty of tone, 
as was the Liszt “Tarentelle.” The distinguished pianist 
was compelled to grant many encores, whose numbers might 
have been doubled, had he shown an inclination to grant 
further requests. 

The first concert of the Beethoven Quartet proved a 
financial as well as an artistic success. Henry Wehrmann, 
its founder and first violinist; Rene Salomon, second vio- 
linist; F. Barzin, viola, and L. Faget, cellist, deserve hearty 
commendation upon their efficient work. The program 
consisted of many familiar classics, three of which were 
arranged by Mr. Wehrmann. 

Reed, a pupil of Carrefio, and one of this 
city’s well known pianists, will give a recital some time in 
April. 

Victor Despommier’s Saturday Morning Club gives its 
first public concert April 22. Those who have attended the 
rehearsals of this new, but very sincere, music club inti- 
mate that a rare treat is promiséd. 

Robert Lawrence’s recital drew a packed house at Kim- 
ball Hall The splendid baritone sang Von Fielitz’s “Eli- 
land” cycle with his usual purity of tone and artistic shad- 
ing. He was also soloist at the last musicale of the Sat- 
urday Afternoon Music Circle. 


Evelyn C. 


Harry B. Logs. 
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Paris, Lyon, Mediterranée Railway Co. 
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6,000 miles of road through the most attractive sections of Europe. 
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also to Africa, Algiers, Biskra, 


Excursion Tickets. 
2 you Will. (Special reductions for famities 


The following is an example of one 
of these excursion tickets: 


PARIS, CLERMONT, NICE, LYONS, PARIS 


ist Class - 
2d Class - 
For a family of six people; 
ist Class 
2d Class - 


rivileges validity 45 days 


THESE TICKETS WILL BE HONORED 
IN ANY TRAINS 














Itineraries as 


———— eee ee 





$31.65 
22.50 


- $163.00 
115.50 








QRLEANS AND Mini RAILWways 


Splendid trip through the country between Paris and 











Any kind of Excursion Tickets may be established as desired 






OF FRANCE © 





SPAR/S BLOIS, TOURS AND CHA- 
TEAUX DE LA LOIRE, 
ORLEANS POITIERS, BORDEAUX, 
BAYONNE AND BIARRITZ, 
PAU, LOURDES, CAUTERETS 
cwareavroux AND THE PYRENEES, 
GAVARNIE CIRCUS, COM 
MINGES, TOULOUSE, LIMOGES 









Excarsion Tickets honored 
in any trains, with stop 
over privileges : 

ist Class $33.00 


2d Class 24.60 
Validity 30 days 
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to any one song and say “This was best Probably Mrs ind Wieniawski numbers are thrilling and exciting 
Finden's beautiful love lyrics of India were the most at seore of their technical difficulties it there is no ne« 
tractive to many, Judging from the applause they received. saying very much about them t thought of ¢ 
Other numbers of interest on the program were Ah! eS t intrude very t when Ri ’ ‘ bhi 
Nella Calma,” Gounod; “Schlaf Wohl, Du Susser Engel nastery of all diff ties leaves t mind fr to dw n 
Du,” Abt; “Sweetheart, Phy l Ips Are I uched With 5 large, sw t t : &\ t t te 
Flame,” Chadwick; “Come to M«: Denza Summer,” speaking r 
Chaminade; “When the Land Is White With Moonlight, udience a the 
Nevin. Vinnie Clegg at the piano made a ver ceptal ul we ‘ 
accompanist Kilis ¢ k Hamre \ \ ke 
id a v panist nd wa 
Phe chorus of the Pennsylvania Institute for the Blind 
gave its annual concert at Musical Fund Hall, March 1 RnRre 
Hiaydn’s oratorio, “The Creatio was chosen for this R oO 
Putitavett Pa., M 22, 1909 year’s performance. Dr. David Wood is conductor of the : > 
A recital was given by Edward Ship van Leer before chorus, and the results he gets from these people who can ; : 
the Matinee Musical Club Tuesday, Marcl Assisting neither read the music or see a baton are very wonderfu ae \\ 
Mr. Van Leer were Helen War v st; H. P. Hurling, The soloists at the concert were Mrs. D. D. Wood. so : sp \ | 
pianist; Marion Ritchie and Helen Chew, accompanists yrano; Charles Manypenny, tenor; Dr. G. C. Anthony , 
Ihe recital was Spiendidiy recely whi s saying mucl ass The orchestra was conducted by Charl ™ z 
yecause the Matinee Musical ( s not only a large and nRR 2 . stevie 
successful organization, but it embers are ‘iy musical The Dubinsky Trio gave the third and last « rtof . : 
ind are trained and critical listeners as well. Mr. Van the season Wednesday evening, March 17, at Witherspoon 7 : 
Leer’s program w it « I lly fail to Hall. The trio consists of David Dubinsky, violinist; Bet : 
please. For the lo tine uty and purity of the old trand Austin, cell and Edith Mahon, piar i 
masters there were at from Gluck and Handel, while thre performers are real musicians and play toget t 
of the classic-but more emotional school were songs by mpathetically It is not s urprising, theretore 
Schubert and Godard Then groups of Scotch and Irish even this, th has met with a goodly Rae 
ongs had all the charm and intimacy of the folk song The main sday’s performar ; 
lhe program concluded with Max Heinrich’s setung of by Mr. Dubinsky, played here for the first tit ‘ ‘ 
Poe’s “Raven,” the instrumental part of this number being | a eA Va ' 
played by Miss Ritchie Miss Chew. The violin solos At his organ recital last evening in St. ¢ ( vo Rj | 
by Helen Ware were well p ed and added to the variety S. Wesley Sears gave a program consisting f : 
and pleasure of the after Ol i hie allade and polona S¢ music from Wagner's “Parsifal.” Arrangement { the ran} { 
of Vieuxtemps and the Sarasate “Fau fantaisie were Vor l he lransformation” mu and t Good Mary ¥ j . Ru . 
particularly well played Altogether it must be said I'riday Spell” were impressively played onthe’ , ( 
this was the most successful musicale given by the Mati nee LW L kK . | 
nee Club this season A stormy March afternoon did not prevent as vl Liv , \ - ' « 
RRR of over 3,000 people from filling the Academy of Mus \ YW ‘ 
A joint recital was given Witherspoon Hall, Marcel t Friday afternoon, drawn from all parts of the cit Nea! , ' 
7, by Julia Heinrich, contralt and Ellis Clark Hammar urrounding towns, to hear Thaddeus Rich, solo vi nist Griff \\ 
pianist. Miss Heinrich ha pleas V f considera nd concertmeister of the Philadelphia Or« tra | 
power, which she knows how to use artistical Her num program was not only an interesting one but a daring 


4 


bers included “Am Strom” and “Hark, Hark, the Lark,” for a young violinist twenty 





' 
three years old to att 








Schubert Sapphic Ode,” Brahms; aria from “Jeanne But men of power, without being conceited, 1 \ 

\rc,”. Tschaikowsky, and lighter songs by Parker, Col- some idea of their own greatness, and no doubt Ric ad 
urn, Wyman, Leizhter and Ronald Mr. Hammann, who the assurance of his own inner self that he wa f N " 

occupied a prominent place in much of this season's his program when he elected to play the following f ’ 
concert work, had selected a number of interesting com a 
positions for his part of the recital. His playing of the , s ns = e —s a 
Schumann novelette N 4 and the Mendelssohn scherzo  Cjagconne ] : 
in B minor gave a very good idea of his work early in the Romanze in G ma 
program. <A forceful, frank and straightforward player, R W 
he is entirely without sentimentality, although this does Such a program embraces the whole histor f y 
not mean without sentiment and poetic expressior hese jiterature Although popular approval cho the Wher :' 
latter qualities were shown in his playing of the Chopin awski “Airs Russe” as the favorite number on the pro M 
1octurne, prelude and ballade His technical ability is all gram. there can be no doubt the mind of the 1 ; 
that can be desired and was prominently to the fore in his jhat Rich’s playing of the Bach ciaconne and as an encoré 
Massenet, Moszkowski, Grieg and Staub number the more simple Bach air for G string, were the real great, 
ne numbers of the program Without show, without fire ' 

A lecture on “Die Walkie” was given at the Acorn works of artificial harmonies, left hand p cato of 
Club Wedgesday atfternoor by Henry Gordon Thunder thing of the kind, the “Ciaconne” is an overwhelmingly '! ' 
with illustrations on the piano. Coming just before the difficult work to play at all, yet Rich played it with lar . 
performance of the opera at the Academy of Music by the tone, with ease, wonderful phrasing, and understanding 
Metropolitan Opera Compar tl lecture proved very the big design and proper interpretation of the work. 1 
interesting and helpful to many who were not familiar players have the tone of this man. Never |} that f 
with Wagner's ideas of the music-dran G string been heard to speak to the listener a { . 

a last Friday The Beethoven “Romanze” w er ' " 
\ song recital w give by Marian L. Heiser in the lovely as played by Rich. The Paganini, Tscl ywsky I Ca { Ra 











horoughly good 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 South Broad Street PHILADELPHIA PA | 
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‘ lo . mn ervator ; day | ae <a = a 
4 moon, ircl V4 Lleiser'’s s pr \ ce 18 of a |] 

weet. pure quality, and het ging shows the good results 
of careful training and stud On a program which was 
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CARL POHLIG, Conductor 


Address all Communications to 


CHAS. AUGUSTUS DAVIS, Business Representative 
1312-13-14 Pennsyivania Buliding, Philadeiphia 
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ati, March 


17, 196 


Cincinnati 


9 
Orchestra 
needed $50,- 


he Symphony 


1 bed, is an indication 
l rnest tor the accom- 
remaining 315,000 which 

p f the association 
1] OD ul ub cription 
tr ral donors, 
« Tal d i the peo 
p ippealed to by 
t re a conductor until 
th ‘ number of 
i f symphony 
project along, and it 
ea tainty within 
who is directing 
far, and 

i t time 

a 

t, ha turned 
tal in) Musi Hall 

o 

Vy Adele West 

| noepke, cellist, ot 
the College Or 

i virtually inl 

f ic proportion, in 

| tions of the 

{ lhe very men 

waken the in 

\ e included 

with flute and 

ra ment which 
{ consid 

hly familar 

equal in import 

Beethoven rondo 

very poeti Ro 
certo and Pierne 

\W Id accepting 


t tl ibove Mr 


\ l TLoO wor ce o 
\ ber on the 
f Albino 
participant 
” 
1 pupils for a 
is to be tl 
t Musi eries and 
f operatic nature, will be 
1 the former 
tt l “ ippear in 
7 
\ nember ot 
i ( M ic, at th 








Odeon, April 1. Signor Mattioli is also busily engaged 


in preparing members of the operatic class for a perform- 


mice of the third act and the church scene trom “Faust,” 
in costume, to be given in the near future. The cast for 
the third act will be made up of the following: Emerson 
William Mephisto; George Keller, Faust; Mary Green 
Peyton, Marguerite Ruth Morgan, Sichel, and Laura Baer, 
Martha The church scene will be given by Miss Mor 
gan, as Marguerite, and Herman L. Gantvoort, Mephisto 
| an 

The Sinfonians are rehearsing several times a week 
for their performance of Gilbert and Sullivan's comn 
opera, “lolanthe,” which is scheduled to take place at 
the Odeon, March 29 he present members of the local 


(htta) ¢ hapte r fully expect to duplicate, if not surpass, the 
vecess Of their brothers of former days, in their pertorm 
ance of “Mikado,” “Trial by Jury,” and “Box and Cox.” 

Rene 

Under the direction of Chaplain Pruden, the Co 

Music will talented 

next of the 

at Fort 


will 


llege 


of 
four the 


of 


present musicians m 
entertainments which he 


March 


Morgan, 


young 
is conduct 


is 


series 
| hose 
Ethel 


re ader, 


Thomas, and to be 
Ruth 
Gantvoort, 


ing 
who 


given 


participate are soprano ; 


Bailey, pianist; Herman I basso and 


LaPrade, violinist 
| a nd 


of 


and Ernest 


the urgent many attendance, who ex 


the 


request in 


\t 


pressed enthusiastic praise over artistic program heard 


az the 
tet last 


attend 


second chamber concert by the College String Quar- 
did 
pro- 


who 
the 


contains 


Tuesday evening, and of many others 


not because of the threatening weather, 
be March 23 The 


Beethoven quartet, op. 74; Louis Victor Saar’s sonata, 


gram will repeated program 


the 
Op 


49, C minor, and the Mozart clarinet quintet 


eee 


The next evening recital to be given by pupils of Joseph 


(’Meara, director of the departments of elocution and 
acting at the College of Music, will be given at the Odeon, 
March 31 Mr. O'Meara has been booked for a lecture 
recital at St. Stanislaus College, Chicago, the middle of 
April G. 
ADDITIONAL NEWS FROM CINCINNATI. 
Cinctnnati, March , 1909 
Cincinimatians have had the pleasure ot witnessing during 
the past week a very good performance of “Madam But 
rly” by an English opera company presented by Max 
laetkenhauer at the Lyric Theatey Chis was the first op 
portunity for the music lovers of this city to hear grand 
opera, and it 1s needless to say that it was well received 
Che company is a very good one, having for the principals 
\delaide Norwood, Louie Collier, Ottley Cranston, Henry 
Laylor Arthur Deane and others, and deserves its success 


nue 


Martha Ronfort, pianist, and G. W 
i delightful recital before the students of the College 
Mr. Ronfort is the 

Madam Butterfly” Company and is 
Hi 


musicians delighted the 


Ronfort, organist, 
Mave 
of Music Saturday noon in the Odeon 
musical director of the 


} 


an excellent organist wife is a very clever pianist and 


these audience with the following 


program 


Pre | and adag Guilma 
M. R tort 
Pastorale and capricci Scarlatti 
nr" 1 Rameau 
™y ng Song Mendelssohn 
Toceata in D mir Rac! 
First movement from concerto in D minor (For piar and 
‘ ) Rubinstei 
(Orchestral part on organ.) 
lwo numbers of chamber music and a group of songs by 
Helen Hinkle constituted the program of the second con- 
ert by the Cincinnati Trio last evening at the Odeon. The 
trio was assisted by Walter Werner, viola, in the Dvorak 
quartet, op, 23. Miss Hinkle’s opening number, “La Pro 


cession,” César Franck, was delivered with graphic im 


pressiveness. Probably no finer interpretation could be 
“The Dream in the Twilight” in her rendering 
of The 
brought out the full power of her beautiful voice 
Serenade” of Mr 


in the splendid company in which it 


suggested 


was an exquisite piece daintiness final number 


She sang 
he Saar, a composition quite at home 
found itself, with such 
rare sympathy that her hearer 

or it “The 


another number which found popular favor and which she 


were grateful for her repe 


tition upon encore, Mandelin,”’ Debussy, was 


kindly consented to repeat. 
the 


The closing number played by 


fact to 


rhe composer, Paul Juan, a 


trio was new to Cincinnati audiences, and in 


the American public com 


paratively young man, owes his present musical prominence 


in part to the trio caprice, op. 39. It abounds in weird, fan 


tastic passages which suddenly break into strains of heavy 
enly sweetness. Its interpretation by Mr. Saar, Mr. Hahn 
and Mr. Knoepke placed it at its best advantage before an 
appreciative audience The audience was a large one of 
society and musical people as well as students. 
nee 

rhe College String Quartet gave its second concert at 

the Odeon last night before an appreciative audience. The 


weather somewhat interfered with the attendance and also 
Apart from that, 
It 


opened with the Beethoven quartet, op. 74, commonly known 


had its effect on the various instruments 


the program was well rendered and cordially received 


is the “harp” quartet, which was played with dignity and 


sect md 


musicianly understanding. lhe movement was 
especially well done, and the brilliance of the final 
movements also received their share of attention. A sonata 


for piano and cello, written by Louis Victor Saar, was then 
Mr. Saar and Emil Knoepke. The work 


performed privately some months ago, and the favorable 


played by was 


impression it produced at that time was fully sustained 
It is a well made work, written with a sincere 
soth 


Saar played it sympathetically and 


last night. 
purpose, and especially well adapted for the cello 
Mr Knoepke and Mr 
effectively. The 


the conclusion, 


greeted at 
The 
final number of the evening was the Mozart clarinet quin 


composer was most cordially 


as was the artist who assisted him 


tet. In place of Melville Webster, who was to have as- 
sumed the clarinet part, but who was prevented by an acci- 
Mr. Elliott 


former Symphony Orchestra 


dent, Joseph Elliott performed at short notice 


was the solo clarinet of th 
and is a very talented and artistic player of the instrument 


His 
tet, 


phrasing, as well as the tone he displayed in the quin- 
The 


refreshing music was given with clarity and unanimity, Mr. 


blended excellently with the other instruments. 


Irn being especially at home in this style. The others of 
the Messrs. Burkel, Werner and Knoepke, 


earned the applause accorded the quintet, which is steadily 


quintet, also 


gaining in poise and perfection of ensemble. 


ReRe 
Louise Dotti is preparing her advanced pupils for a song 
recital at the Odeon, March 25 his is to be the next 


evening recital in the College of Music series and an in 


teresting program mostly of operatic nature will be given. 
Some of the participants on this and the former programs 
given by Madame Dotti’s class will appear in an evening 
of operatic scenes later 

nre 

will be given by Adele Westfield, 
cellist, of the Col 


A program of concertos 
the brilliant pianist, and Emil Knoepke, 


lege of Music faculty, assisted by the College Orchestra, 
at the Odeon, April 13. It will be virtually an entire even 
ing of solo numbers of classic proportion, in which the 
pianistic and musicianly qualifications ot the soloists will 
be offered much opportunity he very mention of the 
compositions to be presented awakens the interest of the 
music lover, when such works are included as the Bach 
1) major concerto for piano with flute and violin obligato, 


though one of the 
of 


string orchestra accompaniment, which, 


least known, is, nevertheless, considered one the most 


brilliant by one thoroughly familiar with the works of the 


great composer. Equal in importance and fully as inter 


esting will be the Beethoven rondo in B flat for piano and 
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ing at the College of Music, will be given at the Odeor 
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Monday evening las Cincinnati's musica élite availed 


themselves of the rat pportunity of hearing the two final 
Jeethoven cello sonata Z 1 mast | torm ¢ b 
Theodor Bohlmann, pianist, and J Sturm, cellist 
the Cincinnati Conservator f Music, thus completing tl 
entire series, the first thi wing been performed in Jar 
uary. Mr, Bohimann preface ) f these seld 
heard sonatas with a scholarly lecture, dealing with t 
pecial influences under which Beet! n 1 comp I 
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pupils on the program and two of Mr. Scoti’s. Every evail- president of the Minnesota State Music Teachers’ Asso- 
able seat of the 500 in the school recital hall was taken, ciation, and is a power in that organization at present. He 
and many extra chairs were in use—which goes to show is also director of the Euterpean Club (a female chorus) 
keen interest taken in the event by the general pub- at the University of Minnesota, a club that stands at the 
lic, for it was a paid affair, and the house was not largely head of such organizations in this part of the country. 
“papered.” The piano pupils were Thonny Felland, who ere 
played the first movement of the Grieg concerto, and Lulu A few weeks ago a paragraph appeared in this depart- 
Glimme, who played the first movement of the Rubin- ment in regard to Florence Pauly, a very talented young 
stein concerto in D minor. The voice pupils were Tenie pianist. The other day the writer had the privilege of 
Murphy, who sang “Ah figliuol! mio figliuol!” from “The hearing her and two of her talented brothers in private. 
Prophet,” and “O Mio Fernando,” recitative and aria from florence Pauly is sixteen years old, her brother Eugene 
‘La Favorita”; Maud Meyer, who sang the polonaise from js eighteen and an exceptional baritone, her brother Fran- 


“Mignon”; Elizabeth Ghrist, who sang “Ah, fors e’ lui,” 


itive and aria from “La Traviata”; Clara Christensen, 
ing “Roberto, o tu che adoro,” from “Robert the 





and the waltz song from “Romeo and Juliet”; 





x S. F. Alderman, who sang “She Alone Charmeth 
idness,” from “The Queen of Sheba’; Clifford Wil 
who sang “In felice e tu credevi,” from “Ernari,” 
“Song of the Golden Calf,” from “Faust,” and Philip 
e, who sang the cavatina from Gounod’s “Faust.” 
Meyer and Miss Murphy were also heard in “Quis 
” from Rossini’s “Stabat Mater.” Criticism of 
is an extremely hard matter, because they did 
and play like pupils, yet they did not appear be 
ie public in the capacity of professionals. They 
well have been heard as professionals, however, for 
of the performance smacked of amateurishness, 
of it was superior to half the professional w 
writer has had the pleasure of hearing this 
uring the concert, as a matter of fact, the writer 
reverted to a night about three morths ago, when 
he Manhattan Opera House in New York and 
miscellaneous program of vocal and instrumental 
And the concert by the Minneapolis School of 
iot suffer by comparison, That is saying a great 
uirse, but facts are facts, and those are the 
ey appeared to the writer, who has been listen 
ts and participating in them for upward of 
1 century Miss Murphy is a great singer 
he classed with pupils, because she is already 
way the best singer who has appeared locally 
ison (excepting, of course, the artists who have ap 
it the symphony concerts, and even some of those 
not as good) Clifford Wilkins is a great singer 
the voice, the style, the manner and the . brains 
make himself felt in the world of art, and he will be CARLYLE SCOTT 
of before long, too. Miss Myer is a very fine singer, 
he sang the “Mignon” polonaise with all the distinc- cis is nineteen and an exceptional violinist and composer 
in artist. Elizabeth Ghrist is pretty young to be He sits at the first stand of second violins in the Sym 
ig such heavy things, but she shows a maturity in her phony Orchestra. At his age he has composed a piano 
that one would expect only from much older ones, quintet, four string quartets, two violin sonatas, a violin 
Christensen also sings very prettily. Mr. Alderman concerto, ’and several songs and piano pieces. Mrs. Pauly 
not claim to be more than amateur, and he has no js going abroad the first of August with Florence and 
tion to be a professional singer (for most of his time Francis, and they will continue their studies in Berlin 
iken up making laws for the State), but he knows Florence will probably study with Alberto Jonas and Fran 
w to sing, and it is a joy to listen to him. Mr. Dunne ¢js will study harmony and composition with Hugo Kaun. 
a boy of eighteen, but has a splendid voice, and sings Next year Eugene will join them 
well. In the piano work, Miss Glimme must be given ere 





credit for excellent results. Her technic is clear cut, her The 


ie : next string quartet concert by the Minneapolis 
of the pedal very artistic, and she plays without any 


: : Symphony Quartet will be given in Handicraft Guild Hall, 
in a way thoroughly to captivate even those satiated Wednesday afternoon, April 14, under the auspices of the 
with piano music Miss Felland did notably good work Women's Clak. 
with the Grieg concerto, also. Mr. Scott conducted for the nRre 

1o numbers. : , -§ s. Th a , 

numbers, and Mr. I = for the songs. That ss The season of symphony concerts came to an end last 

. . . ce " ' . as , “Tee . . " ‘ 
us no novice with the baton was easily poten. night, and, only for the fact that it sounds too spectacular 
his 7 f » orche P - 
his perfect control of the orchestra. Mr. Pontius, for a sober symphony orchestra, we would be inclined to 
the directa inf > hes > ¢ nate <3 he ; : ; 
the director of the department of music in the sav that the season closed in a blaze of glory With Pad 


erewski as the soloist, the César Franck symphony as the 


Ate: Temntina’ inneapolis School of Music, Oratory and Dramatic Art, 


! 
nhac ong ar ‘r ¢ tea } » “— “to bE ~. er, . 
i long career as teacher, conductor and composer piece de resistance in a great program, with a house packed 








and is doing some splendid work here. He was the teacher from pit to eaves, one might be excused for being mor 


i G of Marion (¢ he basso-cantante, of Chic: : rene eee ' 
O A SAMAROFF reen, the ba so cant ante, of c hicago, and Gene- enthusiastic than usual, But there is still another reason 
ve Wheat, contralto, of New York City, both of whom 
CONCERT PIANIST ery well known in the profession. Mr. Scott, head 
Season 1909-10. Engagements Now Being ‘" piano department of this school, has made great Mme K 
, @ 


Booked tric in his profession since leaving Teichmueller, his 
Direction: C. A. ELLIS, 50 State Street, Boston cher, in Leipsic several years ago. He is recognized as COLORATURE SOPRANO 
STEINWAY PIANO USED on c leading teachers of the Northwest, has been CONCERT, ORATORIO and SONG RECITALS 


Pupil of the celebrated LE HMANN 


HARLOTTE MACONDA fix: w, sui 


Management VOICE PRODUCTION 324 West 57th Street 
CONCERTS, ORATORIOS, RECITALS ‘Phone, 
R. E. JOHNSTON, St. James Building, New York reaches 


. LOREN GLEMENTS HEINRICH MEYN 
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for enthusiasm in that the concert was the best of the year, Two Bright Eyes,” by Clutsam, and “Little Maiden Loves a PROVIDENCE MUSICAL NEWS. 



































was finest in point of fin and gave the audience cause Boy,” by Clough-Leiter; Margaret Daniel sang two songs p R. 1. Ma . . 
for joy in being able to leave the hall with the feeling that from the “Brahmin Garden,” by Frederick Logan, and Afterthoughts of the Bonci concert! Great enthusiasn 
the highest possible artistic attainment i been made and_ Birth of Morn,” by Leoni; “Molly Gleason sang “None but Good busi for « repairing music loving peo 
that they had helped support an art movement of suc Lonely Heart,” by Tscl wsky, and “My Abode,” by p f Providenc: ; teht to Albert Steinert 
tremendous import. The program was as follows Schubert Compositions that sparkled w ' unt and gracef 
Symphony in Ces Franck RRR florid melodies compr i the program The concert den 
Concerto in C minor....... Saint-Saéns Hamlin Hunt played an organ program at the dedication nstrated very plainly fact that a good concert draw 
Nac e in B major, 62 , Choy f Plymout { < rg M day night @ } c < All sing 
erate, He s (no cluded the hiandel!l concerto, Bac s toccata ulso Signor F! 1 themsely 
ee china ace =n in D minor, Arcadelt’s “Ave Maria,” Handel’s Providence musi " gens ; 
Rhapsodie, No. 12 Liszt ry prayer and cradle song by G int, Edward | left the st | R It w 
a) gtune { g > Z i yp. 28; I Ik I B flat, and Ba iversally noticed S | 

It s been stated t } Pade ski was not feeling $s tocca nE I s, t G I , : illy 
well at the time of the concert, was quite ill, in fact, but sa 8 stache, ¢ \ 
f that ts so it was not noticeable in either his playing or The program of the Conservatory Club of the Nort! f well known singers \ P _? . 
his manner. He played the concerto with power and bril- western Conservatory, given Tuesday, was furnished by ' \ try \ i 
liancy and did sé ing almost unheard of in bringing members of Miss Dobyns’ class, assisted by Winifred Lind, f the Italian peopl If B “ i G " 
crashing chords out of the piano without pounding. Never, violin; Edith Scott, piano, and Lucile Timberlake pram r German poy t | t | t it 1 larg 
at any time, was there a semblance to pounding or thump rhe club has selected old g dg i ts rs and ere OF t f \ 
ing, even in the heaviest passages, and there was never an_ is having penants made Today the club made an excur f Mada Rap HH | ng in Gern 
indistinct note in his whole performance. His use of the sion through the flour mills in the northern part of the city, Madame Rappold moved her ! \ ghtf 
pedal is as wonderful as his use of the keyboard, and it and, to make it thoroughly picniclike, carried luncheon appear and tl weet city of 
is probably a fact, as has been stated, that no one has made nee ners—they l t 
such an exhaustive study of the pedal as he; certain it is Petschnikoff was the soloist at the “Pop” concert nee 
that no one else gets the effects from the pedal that he Suiday, playing the Mend n concerto as a princiy ( es I ‘ 
does After much persuasion by the audience he played y er and the Vieuxtemps “Fantasia Appassionata” for ne e® 

‘ “nr ‘ , . 4 . (+ e} ' . \l “4 

r an encore to his first number th Nachtsttick” of his second number He played them both beautifully, as | . ‘ : 

7 Schumann. He played two encores after his second group always does, and the audience demanded mething in the ‘ ‘ f 
the famous Paderewski “Minuet” and the Mendaianlin wait Of am encore: Bd Grat it teckel on Ut be woddd oe OU 
Hunting Song.” Those who were so fortunate as to get {ayor the listeners with an encore, but as they were so in- ‘he Hans Schne r P » Che tollowing 

seats considered themselves lucky, for this great artist wa sistent he at last played a piece for violin solo. It was tl i r \ \ , 
never heard to better advantage It is the opinion of those lom played study in double stoy p. 109, No. 1, of De M ' I Coit ! ee 
who have attended all the concerts this winter that tl Beriot, and is certainly a great number for violin alone, "Ch! ! A} nm , Pr ohgnt 
height of fine orchestral work was reached in the symphony As an encore to the second number he played Saint-Saés d 
st night. The writer has heard this symphony on other Swan” with harp accompaniment. By way of novelty th Mi ' 
«casions—notably by the Theodore Thomas Orchestra orchestra played two Caucasian sketches by Ippx Iva 
but it must be said that it never appealed so much to him of In the Village” and “March to Serdare y ar . ra: ea 
s when given ellie Mr. Oberhoffer’s direction last night very musical and delightful and ¢ as pretty thing eRe 
It was beautifully done and formed fitting climax t have been played this season. Other things on the progra M Chel 
plen season of symphonies were two ibers from Goldmark’s “Rustic Wedding , Lent ‘ 
4 
eas symph« ‘ Roman (¢ \ overt ‘ M ‘ 
Maurice Eisner was rd in t fourt f Beeth Kretzschmar “Corot n Mar 
ven recitals in the Northwestern Conservatory Hall last Nine pupils of the Joh Sch f Mu were heard bag 
Ss lay Dhes« cit e been giver nonthly nd n recital Monday git ey were Reb iV hi 
\ id ed t t i tw cing given each |] ik Rebecca Epstein ] i Ouickstad, Agne Dempsey nne 
th im chr g t . be on | r Peterson, Pa eM Jean \ lergrift and Last « \ 
lin Apr ] Johnson hree comp y Mr. J 1were ‘ i] 
RR ese eatures of the program Conrad g ! f x 
Mildred Sahlstron, a violinist of fourte very arly Oscar Hatcn Hawi — as '?P 
ited a sensation at the Thursday Musical concert, Thur mci ” = s fy 
lay. She played the De Beriot concerto, with her mother The programs for the Prinz Regent's Theater, in M ihe geens 
r accompanist, and there was never a moment of weak h, from the middle of August until the middle of Sey weet , 
s or her work. She has splendid bow tember, when the Wagner and Mozart festivals come to sae 
hi ind her tor s round and full like it of a ma d, will include, in the first festival seric Dic I | ( 
re artist. It will be somewhat surprising if she is not Meistersinger.” “Tristan und | le d “7 iuser y y—it 
heard of in the future. She received a veritable ovation on besides three performance f the “Nibelungen Ring,” and | nd 
this occasion. At this concert Gertrude Dobyns, a teacher jn the second, “Le Nozze di Figaro,” “Don Giovanni,” loiten of the : : a ad 
he Northwestern Conservatory, played the Chopin nox Die Entfiirung aus dem Set ind “Cosi fan tutte 20. will be Madame | , Katherine Ricker. } 
rne in E and the ballade in A flat; Wilma Anderson- Ormsby and Cle ‘ ' eres 
Gilman played the Brahms rhapsodie, op. 79, No. 1; Cecile nd the Beston Fe wy ‘ 
Murphy sang “La Separat ” by Rossini; “The Lass With Leon Sobinoff has been engaged at the Opera in Bucnos sumseaeee Miers: 
the Delicate Air,” by Dr. Arne “The Year's at the Spring,” Ayres for the summer seasor He sings during the winter 
j \ ? } | | her 1} ‘ . 7 ’ . 
y_ Mrs. Beach; Alberta Fisher Ruttell sang “I Know of m Moscow, a ee : = Clara Clemens to Give an Easter Recital 








Mrs. THEODORE WORGESTER (2334 228 eo 


Address: 525 Orchestra Building, Chicago, 11. SPRING MUSIC FESTIVAL 


: STEINWAY PIANO USED: April 30th, May ist 


a: DE FOREST-ANDERSON “"“22.22"" 
THE WORLD’S MOST CELEBRATED FLAUTIST SIGHT —- 
Concerts, Recitals, Musicales 
For Dates, C. C. BENNETT, Bbtel Grampion, 182 Si. Nicholas Avenue -==SINGING 


*@ Conservatory Method Used 
TRAINING or’ CHILDREN'S VOICES A SPECIALTY 


iy) in @ ‘J \) mn Q| I i Oratorlo-Concerts-Recital | sxcccceessvsamensen.coen ot tg, Cet 8 tee tm 
: RE JouNsToN| i ROGERS 


PRIMA DONNA SOPRANO peice <p BARITONE 


DIRECTION RESIDENCE 
Late of the METROPOLITAN and MANHATTAN OPERA HOUSES NEW YORK | LOUDON CHARLTON 45 West 45th St, New York 























From November 15th, 1908, to May 10th, 1909 


PETSCHNIKOFF wince 


R. E. JOHNSTON, Manager, St, James Building, New York City 


























































FOR SALE 


FOR SALE—Two fine old violins. Call at the office of 
Tue Musicat Courier by appointment, when the owner 







will exhibit them 


SALI ’ vay gany baby grand 














piano No 


tent 
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MUSICAL GRAND RAPIDS. Miss Hopkins, as the opening number, followed by two De- 
( I Mich., March 20, 1909 bussy numbers, “Gardens in the Rain” and “Reflection in 
Powers’ Opera the Water,” played by Miss Merrill; “Love Duet,” from 
M a8) April 2. Her Riedel’s “Margherita” cycle, sung by Mr. and Mrs. Fenton; 
irge group of R. Strauss’ “Till Eulenspiegel” overture, arranged for two 
pianos, played by Mrs. Rowe and Miss Borneman; Mr. and 
em ® Mrs. Fenton then sang “Good Night,” by Von Wilm; 
QO lendrick Olson “Songs Without Words,” by Tschaikowsky; romance for 
{ d one after iolin, by Elgar, and “Adoration,” by Borowski, were 
t tists for th played by Mrs. Richardson, violinist. The closing number 
i York, and Ger was three Strauss songs, “A Winter Dedication,” “Fare 
For the matinee well” and “Thanksgiving,” sung by Mrs Wikstrom. 
I t Metropolitan forces; A A 
ler Petschnikoff lhe performances of “Egypta,” which is to be given by 
1 evening co the local singers, will be on the three evenings of March 
~ will be the ind 24 Phi pectacle is to be pre sented by the St 
Cecilia Society 
a ae 3 ae 
46 ‘a BLANCHE MARCHESI'S BIG TOUR. 
on 
| | Hopk ns. Blanche Marchesi has returned from a successful vocal 
ae cital tour, in which she sang in forty-three cities in a 
eRe rapid season of a few months, embracing, besides St. Paul, 
f] , 2a ¢ Chicago and Milwaukee, such cities as Minneapolis, Omaha, 
( P Cowen. wh Kansas City, Bloomington, Detroit, Richmond, Cicninnati, 
' i. he ;) Buffalo, Toronto, London, Canada; Ottawa, wher 
(sonata in |) the Governor-General of Canada, Earl Grey, and his wife 
1 “Ba rave Madame Marchesi a luncheon; Montreal, also a spe 
ie i . seted by Mi performance. Besides this, Quebec, Springfield, Bos 
iW xtol The Washington, Norfolk, Knoxville, Galveston, Dallas, 
1) Alsen € March 13. in com Vicksburg, Hot Springs, ete Considering the period cov 
re 4 i Mr. Cowan po ered and the lateness of her arrival in America, altogether 
tI most profound re wa 1.remarkable tour 
t all time high Phe pec ial manner in which Madame Marchesi presents 
| evenil . to the public her vocal art brings not only an enjoyment 
from the artistic point of view, but from educational and 
a musical viewpoints these recitals are of the most elevating 
shout the erection of Character. It is too late at the present moment to repub 
nicipal auditorium sh pre criticisms ratifying the general opinion held in 
; he hela ; the huiidine Furope of this remarkable artist's ability, but in the com 
ia great timulate the mg ues of the paper attention will be paid to this phase 
erected it.ig Of her tour 
auditorium Madame Marchesi will leave here on Saturday, but has 
an already been engaged for one hundred recitals for next sea 
See ae on in the United States. The announcement will be made 
: wien: thee officially in the course of a few weeks so that the bookings 
; hed Hopkina ‘the ‘ in be properly handled 
f l I itory notes were read by 


Letters at Musical Courier Offices. 


lhe following letters are at the offices of THe Musicar 
Courter: Miss Chevalier, O. J. Hackett, Oscar J. Ehrgott, 
Harry Lazenby, Joseph Hlunsiker, Mr. Duss, bandmaster; 
Marie Keller, Carl Klein, Mrs. Byrne Ivy, The Manager 
if the Aborn Opera Company, Mrs. Grace L. La Pell 
Max Bachmann, Miss Alice Shaw, Mrs. Emma Calveé, C 
\. Dan John I. McMahon 
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Cornell Studio Recitals. 


Richard C. Campbell, basso-cantante (engaged as solo- 
ist at Calvary M. E. Church, beginning May 1), a young 
man just past his majority, gave the last of the Cornell 


artist-pupil recitals March 19, singing the following 
program: 

VA ee Re oo sr ccumcnavaareny céceab eas teat ws Carrissimi 
GN g. ee NE IS oe cae cc Oe awn coe conccntece eens ...Haydn 
Aria, Rolling in Foaming Billows..............cccccccccccce Haydn 
Faithfu’ Johnny . Beethoven 
We RN oC Wrackos ks Wie © me eee eh Boks ee iin eds keen Schubert 
The Lotus Flower. . .-Schumann 
Oh! Lay Thy Cheek . Jensen 
Be SU hn vk ak coded dos a beéice use vnunusenaa Flegier 


Gounod 


Ho! Jolly Jenkins (Ivanhoe)...... ee ocwalm aie . Sullivan 

OU OE “bn cekaccUdpio ts ce geecby Uae boo beh aac Harriet Ware 

Te Hebei eho is caceke nckekaceee’s as bs daa Ceanéeeseey Mac Dowell 

Ee, PO: enn 6 adhd cas da bck Wa ecb aelckh ase tuba Hawley 

The Old Black Mare............... sob veg eo rondes W. H. Squire 
A. Y. Cornell, Accompanist 


Possessing a voice of beauty, allied with ingratiating ap- 
pearance, young Mr. Campbell created interest from the 
Expressive simplicity marked his singing of Bee- 
“Faithfu’ Johnny”; Schubert’s “Abode” had dra- 
matic climax with splendid E flat; tenderness were in two 


outset 


thoven’s 


lieder by Jenser and Schumann, while the singer’s unusual 
remarked all. It enables him to sing a 
high F in “Rolling in Foaming Billows,” as well as the low 
D of Flegier’s “The Horn.’ 


range was by 
Expression and power were 
in Gounod’s aria, “She Alone Charmeth,” from “The Queen 
of Sheba.” Mr. Cornell played buoyant accompaniments, 
at these affairs. 
Forrest la Mont, tenor, and Hazel Hatfield, contralto, are 


and the studio was well filled, as usual 


associated in the recital of March 26. 


Alice Garrigue Mott's Pupil. 

Minna Jovelli, a pupil of Alice Garrigue Mott, has been 
winning the plaudits of the public and the enthusiastic 
praise of the journals of Vienna at the Volks Oper. As 
evidence of her favorable reception the following notices 








are quoted: 
In Minna Jovelli the Volks Oper possesses a new talent who, at 
ry appearance, 18 certam of success Among the more important 
les, she has sung the Queen in “The Huguenots,” Leonora in 
“Trovatore” and Matilda in “William Tell.” Her rich, natural gifts 
have been supplemented by cultivation so that she is able to exer 
complete control over her beautiful voice throughout its whol 
mpass Das interessante Blatt 
As t Oueen in “Tl Huguenots” Miss Jovelli delighted the audi 
er her faultless coloratura Minna Jovelli sang 
Lex *Trovatore” with great success Her beautiful voic 
aches t ghest notes without effort; ber tone is soft and full; 
her colorature easy and fluent She was rewarded with a storm of 
applaus In the diffeult role of Matilda in “William Tell” 
Mi ! Hi sh herself a true artist in both singing and acting 
I the great romanza she displayed he brilliant techni Neue 
heater, Musik- and Literateur Zeitung 


> 


Huguen 


never heard 


Margaret in “The its” 


ent We 


Miss Jovelli’s 


a Oueen 


inging Was pre 


have so effective Buhnenboten 








Jovell has also appeared with great success as Gilda in 


“Rigoletto,” 


STUDIOS: 
257 West 100th Street 


Tel., 4947 Riverside 
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CONCERT PIANIST 
W. S. BIGELOW, 687 Boylston St! 
MASON & HAMLIN PIANO 


ITALI. a 
urs AVERSA 


DEL CONSERYV ATORIO DI NAPOLI 
Impostazione della Voce. Diztone Vocale. Repertorto 
74 Pore Bonoparte MILANO 


Boston 


CUMOWSKA 


Planoforte 


Ernest R. Rroeger 


DIRECTOR KROEGER SCHOOL OF MUSIC 


Mustieal Art Bullding, 


AE. ORTHEN 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching 
by F. Mendelssohn-Bartholdy in 1843. 
Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough traini 
opera, chamber music, orchestra, and sacred music, theory, compositien, history of 
music, literature and zxsthetics 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


Yearly attendance, 950 stu- 


for the 


DR. ROENTSCH 





SOPANO 
ess MUSICAL COURIER 





Recitals and Lecture Recitals 
ST. LOUIS, MO, 














siovarn’ CASTELLANO | 


Maestro di Canto 
MPOSTAZIONE, REPERT( PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 
VITTORIO CARPI 


TEACHER IN FOUR LANGUAGES. 
Pe. sdo. 


RIC 


HEINRIC 
1502 S. 





VOCAL 
Florence, Via dei Conti 7, 












VON STEIN - 
ACADEMY for PIANISTS 


Incorp. Nov. 1907 


LOS ANGELES, CAL. 


of the Royal Academy of Art. 
Art. CONDUCTOR 
CHIEF INSTRUCTORS 


Vielin 
H VON STEIN, President 


GRAND AVENUE 


‘Celle—Jacgues van Lier, 


Organ 
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KC LINDWORTH-QCHARWENKA (GONSERVATORY 


Genthiner St. 11, Berlin W., Germany 


Education from the commencement to the highest degree in all branches of music. 


DIRECTORS: 


PROF, XAVER aCe EWES lngeriet and Royal Chamber Virtuoso, Member and Senator 
PROF. I 
ROBERT ROBITSCHEK. 
Piano—Xaver 
Mayer-Maur, Anton Foerster, Ricuarp Buametster and others. 
Pror. Frorian Zajto, Issay Barmas, J. M. van Veen, etc. 
Singing—Anton Sistermans, Martz Bianx-Perers, Anna Woetiner and others. 
Compositten—Puttirr Scuarwenka, R. Rosrrscuex and others. 
Exrsa Rvueccrr, 
Prov, Franz Geunicxe. 

Mustc Soence—Ortto Lessmany, Dea. W. Kieereto, Dr. Huco Letcuentarrr (in English), Dr. 
Fratav, Pror. W. Branx, Dr. James Stow. 

Dramatic Instruction—Osearacissev; M. Moats. 


PHILIPP SCHARWENKA, Member of the Royal Academy 


Scmarwenka, Puiier Scuarwenxa, Prov. M. 


Marix Loevensonn and others. 
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THE 


Palhwin 





“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 


“A great Piano! It satisfies me completely.”’—Pagne. 


“* A tone which blends so well with my voice.” —Sembrich. 





THE BALDWIN COMPANY 
MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 











Its peenless tone 
chonms at once 


rt Wayne,/nd. 





NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, AuGust FRAEMCKE 





{nstruction given in all branches of music from | Special Departments for Beginners, Amateurs and 
first beginning to highest perfectior fessionals 

Thirty-eight of the most known and experienced Pres advantages to students Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER | SEND FOR CATALOGUE 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 
Encar O. Sitver, President. 212 West 59th Street, New York City 


Telephone: 2329 Columbus 





Facutry, Examiners ann Lecrurers 





Albert Ross Parsons Modest Altschuler Mary Fidelia Burt 

Harry Rowe Shelley Kate S. Chittenden Adrienne Remenyi von Ende 
— serege William F. Sherman Fannie Greene 

Paul Ambrose : Geo. Coleman Gow Daniel Gregory Mason 

H R awlins Baker McCall Lanhs Les! , Witenes 

Herwegh von Ende a Lanham eee odgson 


23d year began Monday, September 28th, 1908 
Send for Circulars and Catalogues. KATES. CHITTENDEN, Dean of Faculty 








CONCERT DIRECTION 


SMIrt GUTMANN 








MUNICH, Theatiner St. GERMANY 
CABLI ADDRESS. Konzertgutmann, Muni TELEPHONE 
Ag y f all first-rat ncerting usical socict 
Management of concert tours 4 ngle neerts im all wns =%, pe 
ai aciati Organization of concerts and co i Mu 
Greatest concert direction o G any 








THE OSCAR DURYEA SCHOO! nO NEW YORI 
NEW YORK 
Tultion in “DURYEA” AESTHETICS, DANCING AND DEPORTMENT 
THREE SEPARATE BALL ROOM SUITES FOR DANCES 
SEATING CAPACITY 125, 260 AND 450 
o—————_—-FOR MUSICAL RECITALS——O 
MOST ATTRACTIVE ROOMS IN TOWN 


CONCERT DIRECTION |RARE OLD VIOLINS 


HERMANN WOLFF BARGAINS 


The World's Greatest Musical Bureau PRIDE of ancestry, the prestige of long-concede 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 peaition. tha boner of @ aned sttean, 16 £0008 
: 3 re 1s heritage by refined peopie im 

Cable Address: Musikwoiff, Berlin And this is equally valuable to 

















Proprietor and Manager of the Philharmonic | violins 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hail, Berlin. ace 
Representative of more than 400 artists, inc! ud ¢ 
ing d’ Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
Rerlin Philharmonic Orchestra and of Arthur 

Nikisch. 
any one secking a 


Principal Agency for Music Teachers sperior imstrument at a moderate price should 
Berlin, W 
eriin, W. 


FONARD "." 


re of them before finally deciding 
CONCERT DIRECTION 


Apply for “Concert Mi — > ~ ame 
New music paper for artists 


Old V ns of fixed 
not niy the restige 
the glory of high achieve 
below will be sent for 


payment of carnage 


t for cither 





ay (NUINE JOSEPH GUARNERIUS. 
A pertect specimen, and in the 
pink of condition. 
("Se ALBANUS, 1657. 
Wondertully well preserved, 
and at the zenith of tts powers. 
(3) ERDINANDUS GAGLIANO. 
(Filius Nicolai, Fecit Anno 1760. 
Tone is powertul, and of unu- 
sual depth and breadth tor a 


rigs instrum ent. 
Price and full description of either or all above 
instruments a free om request 
Booklet, “An Artist's Touch,” concerning Rein 
dahil Violins, mailed to any address on receipt of 
ostal request. 


TENOR and TEACHER KNUTE REINDAHL 
VOCAL INSTRUCTION Maker of Violins and Bows 
607-8 Carnegie Hall Phone, 1350 Colombes ' 26 E. Van Buren Street Chicago, Ill. 




















PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


jFactory at NORWALK, OHIO 


REFERENCE The Editor-in-Chief of Tue 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royel Protessor GUSTAV HOLLAENDER, Director 
Branche-Inestitute, Berlin-Charilottenburg, 8-9, Kantstr. 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 





Complete Training for the Stage ORCHESTRAL SCHOOI mprising all solo and all or 
chestral instruments). SEMINARY: Special training f teachers 

Principal Teachers HARMONY AND COMPOSITION Alexander von Fielitz, P. Geyer, Wilhelas 
Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. E. Tawbert, Arthur Willaer. PIANO 

Georg Bertram, Severin Eisenberger, Al. Fielitz, Guenther Freudenberg, Bruno Hinze 

Reinhold, Ernst Hoffzimmer, Emma Koch Pp t of Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hoc », Dr. P. Lutzenko, Gustav Pohl, ! {. Ph. Ruefer, Martha Sauvan, 
Prof A Sermann, Theodor Schoenberger, Ludwig hytte, August a th, Vernor Spencer, 
Prof. E. E. Taubert, F. W. Otto Voss. SINGING—Eugen Hrieger, Frau Marg Brieger-Palm, 
Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber nger), Frau Prof. Seime 
Nicklass Kempner, Nicolaus Rothmueh!] (Royal Chamber Singer) r. | | Bruns, Adolf Schultze, 
Sergei Klibansky, Wladyalaw Seidemann, Alfred Miche! OP! ric CLASS—N. Rothmuehl 
VIOLIN—-Prof, Gustav Hollaender, Alexander Fidemann, Max Grinberg, 7 lore Sx forte f ac 
&« HARP—Franz Poenitz ORGAN—Bernhard Irrgang, Royal M rector tLo— 
Erich Hollaender, Eugen Sandow, && 

Prospectuses may be obtain ed,through the Conservatory and the Virgi Pupils received at 
any time Consultatix hours from 11 & m to 1 





Royal namin of Music « Theatre 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish Full « . ngie " os Principal 
admission times begin Apr and September. A ssion granted a at other times 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 
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STEINWAY — 
PIANOS _ || ZlesandHannltin 


STEINWAY & SONS are the only manufacturers who make all component parts ae + 
of their Pianofortes, exterior and interior (including the casting THE TRADIVARIUS 
of the full metal frames), in their own factories. OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street ® ® 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 
% LWAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS a 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 











PINISHING FACTORY: FOURTH AVE., 52d°e53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 
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CHICAGO, ILL., U. S. A. 





ow KNABE ee Ll 
saree SNABEO CO. | C tetate) 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER |. in the SOMMER PIANO of teday 


It is built to satiety the most 
cultivated tastes : : : : : : [ANOS appeal to the most critical musical taste, and are 


: receiving more favorable comment today than any other 
The advantage of such a piano make of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 
arts «=< ¢t 3. FSS ee er ie 

and Modernity of cases. 


SOHMER & CO. | WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING || Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 









































Biumenberg Press, 214-218 William Street and 18-20 Rose Street, New Bork. 
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